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MUSICOLOGICA BRUNENSIA 47,2012, 1

PREFACE

The first volume of Musicologica Brunensia 2012 is represented by a selection
of papers from the 46" Brno International Musicological Colloquium in Brno
(10—12 October 2011). The organisers aimed to stress the topic of early modern
musical culture in Central Europe. Therefore the colloquium is entitled Central
European Musical Culture between the Thirty Years War and the Congress of
Vienna: Forms and changes in musical institutions and performance, 1618—
1815. Contributors focused mainly on different types of musical institutions and
discourses with regard to the different dynamics of each type of environment,
considering the long-term character of music institutions in light of relatively
rapid stylistic changes.

The program of this three-day colloquium was divided into six sessions: Mo-
nastic culture, Development of liturgical music, Hymnology, Vienna, Courts,
Routes. More than thirty contributors took part in the meeting. Jifi Sehnal and
Tomislav Volek, two leading figures of Czech musicology, both celebrating their
80™ birthdays during the colloquium, took charge in selected sessions as chair-
men and were also very active in discussions.

Broad in it’s variety, but united in terms of time and place, the programme
of the colloquium is also reflected by fifteen papers, which were selected for
this volume. Papers by Magdalena Walter-Mazur and Michaela Freemanova are
devoted to the monastic musical culture at the women Benedictine convent in
Sandomierz, Poland, in the 17" century and at the Moravian monasteries of the
Order of Brothers Hospitallers. The session dedicated to changes in the liturgical
practice includes papers by Robert Rawson about F. X. Brixi’s and other Czech
authors’ church works regarding the older tradition of Czech hymnal books; Her-
mann Jung described changes in liturgy, performance practice as well as changes
of the Mass for the deceased as a musical form on the example of Requiem by
Robert Schumann. This topic is to be found also in the two hymnological con-
tributions by Marie Skarpova and Toma$ Slavicky, reflecting the hymnal book
Jeslicky (1658) by Fridrich Bridelius. The hymnological session was the most
interdisciplinary of all.

Four papers are devoted to the musical life in Vienna in the 18" century. Be-
sides newly found records and plaidoyers for discussion on terminology (Kai-
serstil), new and innovative methodological approaches were presented. Alice
Dunlop and Thomas Hochradner utilized rather unusuall types of sources also
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for musicology. The relationship between music and ceremony at the court of
Charles VI and reconsideration of the term Kaiserstil is the main purpose of Eli-
sabeth Fritz-Hilscher’'s paper, while Claudia Michels focused on the life and
work of the famous Viennese tenor singer and impressario Francesco Borosini.

During the last day of the colloquium speakers contributed to the individual
life stories — considering nomadic life of the theatrical leader Mihule (paper by
Alena Jakubcova) or the Schwarzenberg servants — musicians, reflecting also im-
portant changes in evaluating the institutional changes of the duke’s selfrepresen-
tation in the paper by Jana Frankova. But not only people and books have their
fate (...habent sua fata libelli). A special combination of instruments originated
in the second half of 18" century — Harmoniemusik — mentioned already by Jana
Frankova, but Mikotaj Rykowski deals with this topic in detail. Alina Madry
and Patryk Frankowski focused on preserved compositions for concertato bass
recorder, one of the two known newly found (besides the instrument itself) in the
monastery collection in Jasna Gora. Finally, Tereza Berdychova contributed
with her Ph.D. project on baroque music instruments, especially using brass wind
instruments.

Prvni svazek Musicologica Brunensia v roce 2012 predstavuje vybér piispev-
ka, které zaznély na 46. Mezindrodnim hudebnévédném kolokviu v Bmé (10.
—12. fijna 2011). Zamérem organizatord bylo akcentovat problematiku rané no-
vovekeé hudebni kultury ve stfedni Evropé. Proto bylo toto kolokvium nazvano
., Stredoevropska hudebni kultura mezi TFicetiletou valkou a Videnskym kongre-
sem: Podoby a promény hudebnich instituci a hudebnich projevii 1618—1815%.
Pozornost byla vénovana predev§im problematice hudebnich instituci a hudeb-
nich projevi se zamérem konfrontovat charakter dlouhého trvani vétSiny instituci
s relativn€ rychlymi stylovymi zménami.

Program tfidenniho kolokvia, o némz zevrubn¢ informovali jeho aktivni ucast-
nici Vaclav Kapsa a Tomas Slavicky na strankach Hudebni védy (2-3/2011)
a Milo§ Zapletal v ¢asopise Harmonie (1/2012), byl roz¢lenén do Sesti nestejné
rozsahlych tematickych bloki: ,,Monasticka kultura®“, ,,Promény liturgické hud-
by*, ,,Hymnologie®, ,,Viden®, ,,Dvory* a kone¢n¢ blok s viceznaénym nazvem
»lrasy®. Vice nez tiicet aktivnich ucastnikli kolokvia svou ucasti v diskusich
Casto fundovanym zpiisobem doplnovali Jifi Sehnal a Tomislav Volek. Oba tito
vyznamni predstavitelé ¢eské muzikologie pravé v roce 2011 oslavili své osm-
desatiny. V ramci kolokvia proto doslo ke dvoji gratulaci, oba oslavenci se také
zhostili ulohy piedsedajicich vybranych sekei.

Riznorody, pfesto vsak Casoveé i geograficky organicky propojeny program
kolokvia sleduje i fazeni studii v tomto sborniku, jichZ bylo pro tento tcel vybra-
no celkem patnact. Reflexi monastické hudebni kultury predstavuji na ptikladu
sandoméiskych benediktinek v 17. a fadu milosrdnych bratii v 18. stoleti Mag-
dalena Walter-Mazur a Michaela Freemanova. Oddil vénovany proménam litur-
gické praxe naplnily studie Roberta Rawsona, reflektujici liturgickou tvorbu F. X.
Brixiho a dalsich skladateli v kontextu ¢eské kancionalové tradice, a Hermanna
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Junga, ktery na ptikladu Schumannova Requiem sledoval promény liturgie, pro-
vozovaci praxe i samotného requiem jako hudebni formy. Na téma zmén litur-
gické a paraliturgické praxe plynule navazaly dva detailni, na Brideltiv kancional
Jeslicky (1658) riiznym zptisobem nazirajici piispévky Marie Skarpové a Tomase
Slavického. V ramci samotné konference i tohoto souboru ptispévkt piedstavo-
vala pfedevs§im pravé hymnologicka sekce vitané interdisciplinarni rozsifeni.

Rozsahlost kolokvijniho tematického bloku vénovaného hudebnimu provozu
ve Vidni v 18. stoleti se odrazi i ve Ctyfech prispévcich v tomto sborniku. Je-
jich zasadni vyznam nespociva jen v odkryti mnohdy novych udajt a v podnice-
ni diskuse nad ustalenymi pojmy, ale také v inovaci metodologickych ptistupti.
Zejména v pripad¢ prispévka Alice Dunlop a Thomase Hochradnera bylo v hu-
debnévédné perspektiveé vyuzito i dosud nepfili§ pouzivanych pramend. Vztahu
hudby a dvorského ceremonialu na dvoie Karla VI. v kontextu tradicné uzivané-
ho terminu Kaiserstil se pak v tomto bloku vénovala Elisabeth Fritz-Hilscher, za-
timco Claudia Michels podrobné sledovala videniské osudy tenoristy a impresaria
Francesca Borosiniho.

Referaty z posledniho dne kolokvia reflektovaly individudlni osudy — neused-
ly zZivot principala Mihuleho v ptispévku Aleny Jakubcové nebo osudy schwar-
zenberskych hudebnikli vCetné institucionalnich promén knizeci reprezentace
ve studii Jany Frankové. Osudy nemaji vsak jen lidé nebo knihy, ale také hudebni
nastroje a dobovym instrumentarem podminéna uskupeni, jako byla typicky Har-
moniemusik v druhé poloviné 18. stoleti, které¢ se vedle zminéné Jany Frankové
vénoval také Mikotaj Rykowski, a to prfedevsim z hlediska hudebni sociologie.
Na neobvyklé vyuziti basové zobcové flétny jako koncertantniho nastroje v po-
loving 18. stoleti upozornili ve spole¢ném piispévku Alina Madry a Patryk Fran-
kowski. Kone¢né instrumentar lovecké hudby 18. stoleti na piikladu konkrétni
¢eské muzejni sbirky piiblizuje Tereza Berdychova.






