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Interpreter (2006)
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Abstract

The following paper explores the theme of the Holocaust in Ludimila Ulitskaya’s novel Daniel Stein Interpreter
(2006). Although the Holocaust is not Ulitskaya’s main focus, this theme is very much present in the text. The
author of the following article explores the relationship between the structure of the text and the complexity of his-
torical research of the Holocaust in the former Soviet Union. In the analysis, the author touches upon such issues
as the commemoration of the Holocaust victims from the Soviet territories and the Russian national memory of
the Holocaust, and the way they both are represented in the novel. The article searches for an answer regarding
the role of Ulitskaya’s novel in the public debate about the Holocaust in today’s Russia.
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ory; national myths; representation of the Holocaust

Abstrakt

Skladani kusu déjin a biografie v romanu Ljudmily Ulické: Daniel Stein,
prekladatel (2006)

Autorka studie se zabyva analyzou tématu holokaustu v romanu Ljudmily Ulické Daniel Stein, prekladatel (2006).
PrestozZe se téma holokaustu v centru pozornosti autorky romanu nenachazi, je pro text podstatné. Autorka studie
zkouma vztah mezi strukturou textu romanu a komplexnosti historického vyzkumu holokaustu na uzemi byvalého
Sovétského svazu. Ve své analyze se autorka mimo jiné zabyva tématem paméti obéti holokaustu ze sovétského
uzemi, Ci ruskou kolektivni paméti na holokaust a reflexi téchto témat v romanu Daniel Stein, prekladatel. Pritomna
studie se zaroven pokousi nalézt ulohu romanu Ljudmily Ulické ve verejné debaté o holokaustu v dnesnim Rusku.

Klicova slova

holokaust; Ljudmila Ulicka; pamét; pripominka holokaustu; Sovétsky svaz; Rusko; Oswald Rufeisen; kolektivni
pameét; narodni myty; reflexe holokaustu
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[...] Mena, 6o obwe 2osopa, urnmepecyem moavko uer08ex, He nPobaeMbl, He AGACHUSL, He 3A0aUU 4 UMMEHHO
COOCMBENHO CaM UEA0BEK C €20 XPYNKOT cOUHCMBENHOU KOPOMKOU ocuano.!

(JTrogmuna Yiauckas)

Holocaust in Russian Literature

Why was there no Holocaust in Soviet Russia?? With this shrewd question Harriet Murav
begins her pondering of the presence of the Holocaust theme in post-war Soviet and
Russian Jewish literature. Scholars seem to agree that this topic has been ignored by both
Soviet academia and Soviet literature.? The fate of Soviet Jews was forgotten. Their voice
was shouted down by the Communist universalistic narrative, in which the nationality
of the Nazi victims was not important,* and by the narrative of the “Great Victory™ and
heroism, in which even the suffering and death of millions of Red Army soldiers was
silenced. In contrast to Western academia — where, as Murav notices, the Holocaust grew
into a separate field of studies, where scholars dealing with this topic examine it not only
as a historical event but also explore such themes as commemoration of the Holocaust,
limits and crisis of representation, and “post-memory” — Soviet and Russian academia is
still concerned only with the contours,® the outline. This stage is reflected also in Soviet
and Russian literature.

However, as Mordechai Altshuler notices, [efven Holocaust research in the West concerned
itself very little with the Jews of the Soviet Union.” What little interest in this topic there was
in the Holocaust research in the West was primarily limited to of the Baltic states and
annexed Polish territories, present-day western Belorussia and western Ukraine.®

Murav, answering her opening question — yes, the Holocaust happened in Soviet Rus-
sia — emphasizes that, in discussions, neither did the killing take the same meaning or
form as in the West, nor do the commemoration and memorialization practices resem-
ble those in the West.” Soviet and Russian literature, as Murav’s study proves, did not

1 TEPPER, Anderson: Interview with Ludmila Ulitskaya, PEN World Voices, In Conversation: Ludmila Ulits-
kaya, Accessed on-line on 03.09.2014: https://www.youtube.com/watch?v=EI]NdeZ1clo&list=PLLazwEN
ul3GwAFwdzVwOOJKE7Dq9PeeU9

2 MURAY, Harriet: Music from a speeding train: Jewish literature in post-revolution Russia. Stanford: Stanford
University Press, 2011, 150.

3 Cf.: MURAY, Harriet: Music from... Op.cit., and SUTCLIFFE, Bert: “Liudmila Ulitskaia’s Literature of Toler-
ance”. The Russian Review 68, 2009, 3, 495-509, esp. 498, and ALTSHULER, Mordechai: “The Unique
Features of the Holocaust in the Soviet Union,” Jews and Jewish Life in Russia and the Soviet Union. London:
Frank Cass, 1995, 171-188.

4 Cf.: MURAY, Harriet: Music from... Op. cit., SUTCLIFFE, Bert: “Liudmila Ulitskaia's Literature...” Op. cit.,
and ALTSHULER, MORDECHALI: “The Unique Features...” Op. cit.

5  See: MURAY, Harriet: Music from... Op. cit., 152.

6  See: Ibidem, 151.

7 ALTSHULER, Mordechai: “The Unique Features...” Op. cit., 172.
8  See: Ibidem, 172.

9  See: MURAY, Harriet: Music from... Op. cit., 150.
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completely omit this topic, and some works, such as Babi Yar by Yevgeny Yevtushenko
or Life and Fate by Vasily Grossman, are well known all over the world and became part
of the Holocaust literary canon. However, let me stress it again, the debate about the
Holocaust in Russian mainstream literature and, more importantly, national consciousness"
was and still is limited.

Christina Winkler’s research seems to support this thesis. In her study The Memory of
the Holocaust in Contemporary Russia" she calls the history of the Holocaust in the Soviet
period a “blank spot” and shows that even after the fall of Communism not much has
been done on a national scale to bring the horrific events of the Holocaust to light."
As an example of such negligence, Winkler brings up the fact that to this day there is
one official national memorial to the victims of the Holocaust, despite the fact that the
commemoration of the war with the Nazi Germany is central to Russian national con-
sciousness.” Winkler further mentions 2008 research initiated by the Russian Jewish
Congress and the Russian Academy of Sciences in which high school history texts books
were analyzed, and in none of them was the discussion of the Holocaust present.' Only
in 2012, the Russian Ministry of Education and Science decided that teaching the Holo-
caust should be included in the high-school curriculum."

This situation is reflected in the Holocaust historiography of the Soviet and post-
Soviet period. Soviet and Russian history scholars did not utterly ignore the Nazi geno-
cide nor were they concerned with this issue in particular. According to Ilya Altman,
the first studies in Russian completely devoted to the Holocaust in the Soviet territories
were published only during the perestroika period.'® And, only in 2002 Altman himself
published the first book which summarized the history of the Nazi genocide in the Soviet
Union. In a review of Altman’s Victims of Hatred. Holocaust in the USSR, 1941-1945 Leonid
Smilovitsky wrote that [the book] without exaggeration, can be considered the first attempt in the
Russian language to include the entire territory of the former USSR."

10 SUTCLIFFE, Bert: “Liudmila Ulitskaia's Literature...” Op. cit., 498.

11 WINKLER, Christina: “Pamyat o Kholokoste v sovremennoy Rossii, Kholokost na territoric SSSR”. Materialy
XIX. Mezhdunarodnoy ezhegodnoy konferentsi po iudaike, Akademicheskaya seria. Moskva, 2012,131-144.

12 In her study Winkler confronts the national memory of the Holocaust with the Rostov-on-Don regional
memory of the Holocaust. Rostov-on-Don being in this case an example of the fact that in the places of
mass murder the memory of the Nazi genocide is still alive, as oppose to the national memory of those
events.

13 See: WINKLER, Christina: “Pamyat o Kholokoste...* Op. cit., 132.
14 See: Ibidem, 135.
15 See: Ibidem, 136.

16 ALTMAN, llya: , Kholokost kak ob“ekt issledovanija. § 2. Istoriografija i istochniki®. In: Kholokost i evreiskoe
soprotivlenie na okkupirovannoi territorii SSSR. Moscow: Kaleidoskop, 2002, 14-27.

17 SMILOVITSKY, Leonid: “Review of: Ilya Altman, Zhertvy nenavisti. Kholokost v SSSR, 1941-1945 gg. (Victims
of Hatred. Holocaust in the USSR, 1941-1945). Foundation ,Kovcheg®. Moscow, 2002. 541 pages.” Accessed
on-line on 11.17.2015: http://www jewishgen.org/Belarus/newsletter/AltmanReview.htm
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Therefore, when Ludmila Ulitskaya’s Daniel Stein, Interpreter (/Jarnuans IlImar, nepesoo-
wux'®) was published in 2006, it naturally got the attention of the literary scholars dealing
with the Holocaust. Some of them, like Harriet Murav or Bert Sutcliffe, focused their
analyses on the main motif - that is, on the interreligious dialogue, the interreligious
translation, Christian-Jewish-Muslim relations. They also explored Ulitskaya’s take on the
story of Oswald (Daniel) Rufeisen. Others, like Jasmina Vojvodi¢, focused on the theme
of transfers in the novel. In my paper, I explore the Holocaust theme in Daniel Stein, Inter-
preter and answer the following questions: How and why is the Holocaust theme present
in the story? How is the Holocaust in the Soviet Union as a historical event represented
in the story? What does this text say about the Holocaust in the Soviet Union and the
presence of the Holocaust in Russian public debate?

Novel in documents?®

A ne nacmoauudl nucamens, U KHu2a IMa He Pomar, a Koarasic. A 8vipesar HorcHuuamu Kycku us moet
COOCMBEHHOTL JCUSHYU, U3 HCUSHU OPy2uX A100€tl, U CKACUBAID «0e3 Kael» — uesypal — «acusyio nosecmo

na obpviexax oneiir.

Ulitskaya’s massive text is indeed, as she calls it, a collage. It is a literary mosaic com-
prised of archival documents, letters, telegrams, diary entries, memoirs, conversations,
interviews, tape recordings, phone calls, press news, notes, and sermons. This mixture
of forms makes Daniel Stein, Interpreter a multi-dimensional and a multi-voiced text (it
includes voices from different periods of time and geographic spaces®'). And, the pieces
which Ulitskaya cuts out from her own life and other peoples’ lives, and glues together with
no glue, are brought together with the intention of drawing a thorough, broad portrait
of an exceptional human being - Daniel Stein, a literary incarnation of a man who Ulit-
skaya, in the interview conducted for PEN, called: Csamoti XX sexa.?® The biography of
this saint of the 20" century — Oswald (Daniel) Rufeisen — is inseparable from the events
of the Second World War, from the Holocaust. The way Nechama Tec introduces him in
the book In the Lion's Den: The Life of Oswald Rufeisen is very telling. In a few sentences
Tec manages to convey the strange dynamics of Rufeisen’s life:

High on Mount Carmel, in a Gothic-like monastery overlooking the Mediterranean from the
Holy Land, live san enigma. A World War II hero turned monk. A Christian who is a Jew. An

Israeli who wore a Nazi uniform. A Polish Jew who as an officer with a German police unit

18  ULITSKAYA, Ludmila: Daniel® Shtain, perevodchik, (Moskva: Eksmo, 2006).

19 TEPPER, Anderson: Interview with Ludmila Ulitskaya. Op. cit.

20 ULITSKAYA, Ludmila: Daniel® Shtain..., Op. cit., 469.

21  See: VOJVODIC, Jasmina: “Transfery Danielya Shiaina”. Russian Literature 69, 2011, 1, 141-155, esp. 143.
22 TEPPER, Anderson: Interview with Ludmila Ulitskaya. .Op. cit.
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organized a ghetto breakout. A fugitive from his erstwhile Nazi colleagues who found refuge
with Polish nuns and became a Catholic. A pacifist who became a resistance fighter. A priest
who insists on his Jewish identity. A Zionist who chooses to live in Israel and identify with it.
A fighter for Jewish survival who devotes his life to establishing bridges between Judaism and
Christianity.

Is there a specific message about the Holocaust Ulitskaya wants the reader to get from
Daniel Stein’s = Oswald Rufeisen’s - life story, full of paradoxes and transfers? Perhaps
that there were no “black or white” decisions, situations, and people in the Holocaust.
And, that the issues of national, religious and language identification in the discussed
territories were very complex. We talk about Poles, Lithuanians, Belarusians, Russians,
Ukrainians, Germans, and Jews (many of whom identified themselves with one of the
aforementioned nationalities), and we talk about families mixed in terms of nationality,
religion and language. We have to consider the complexity of the relationship between
Gentiles and Jews, as well as between Gentiles and Germans. We talk about changing
borders:

B rozbl BOIHBI, HEe cOoBepIas GOJBIIMX IEPEE3/0B, 1 OKA3BIBAICA TO B 3alAaJHON YKpauHe,
KOoTOpas A0 Toro 6nu1a Bocrounoii ITonbmeit, a morom crana gacteio CCCP, 3aTem B JIutse
— B HE3aBUCHMOI, OKKYIIMPOBAHHOI PYCCKUMU M OKKYIIMPOBAHHOI HeMIaMU, a MoToM B be-

JIOpyCcCcnuH, KOTOpasd npexiae ObL1a yacTeio [lonbim 1 ToKe oKasaiach IIoa HCMI_IEIMI/I.24

Finally, we have to acknowledge that the line between the perpetrators and the victims
was not always sharp. As in the story of the German major Rheingold who saved Daniel
during the war:

IlpencraBp ce6e: B HEMENKOW TPyIIIEe ObUI MY>KUMHA, OJMH U3 CaMbIX CTAPIINX, IIOTOMY YTO
B OCHOBHOM ObLIA MOJIOAEXKb, X OKA3aJIOCh, YTO OH CBIH TOrO caMoro Maitopa. ITockosbky axc-
KyPCAHTBI 33JaBATH BOIPOCHI, JJaHIAJIb BCErAA MPOCII HA3bIBATH CBOE MMs, I TOT HA3BAJICS
— Jurep Peitnronna. M Jlanuanas Torna ckazan — oten Jlurepa Peltaronbaa crac MHe XKU3HD
BO BpP€Ms BOMHBI. Onu nmoxanm JPYT APYTY PYKUA U obusMch. HUKTo HuYero ne monumal, ga
M HEMEI] 3TOT ITOHATHUA HE NMEJI HU O qéM — BEJIb €TI0 OTEI HOFI/I6 B 44-m I‘O}ly Ha BOCTO‘{HOM
(poHTe, 1 OH 3HAJX TOJBKO, UYTO OTEI] ObUI MAOp U COyXWUJI B recrano. To ecTh BOECHHBIHI
npecTynHuk. [...] S mogymaia, uro aTo mpocroe pasjeseHue: (amrcTel — €BPer, YOUNIbI —

JKEPTBBI, 3JIble — J0OpbIE, OHO HE TAaKOe YK IpocToe.”

There is something that is being revealed about the Holocaust in the Soviet Union
not only in the plot itself and Daniel’s life story but also in the way Ulitskaya constructs

23 TEC, Nechama: In the lion's den: the life of Oswald Rufeisen. Oxford: Oxford University Press, 1990, 3.
24 ULITSKAYA, Ludmila: Daniel* Shtain... Op. cit., 469.
25  Ibidem, 223-224.

61

1

CLANKY / ARTICLES

t



CLANKY / ARTICLES l

t

Dorota Nowak
Putting pieces of (hi)story together in Ludmila Ulitskaya’s novel Daniel Stein, Interpreter (2006)

the narrative. The author’s position is crucial in the text;* Ulitskaya is in control of the
text, she commands it and makes it visible for the reader.?’” The six letters, which close
each part of the novel, written to Elena Kostyukovich by a character bearing the author’s
name — Ulitskaya’s alter ego — constitute the frame for the plot. In those letters Ulitskaya
exposes the details of her work as a writer (1 nonwsimarocy na amom pas oceobooumvcs om
Y0asKU DOKYMENMA, OM UMEH U PAMUAUT Pearvibix J100el, KOMOPLIX MONICHO YAZGUMY, NPUMUHUNL
UM 8pE0, HO COXPANUMD MO, UWIMO UMEEM «HEUACTHOe> 3Havenue.  MenaI0 umena, 6cmasaio ceoux
COBCMBEHNBLY, BHIMBLUACHHDLX UAU NOAYEBIMBLULIEHHBLY 2ep0es, MEHAI0 MO Mecmo 0eticmeus, mo
8pems cobbimus, a cefs depaicy cmpozo u cmapaocs ne csoesosvnunamy™) which, despite the fact
that she is writing a fictional story, to a great degree is tantamount to being a historical
researcher. Ulitskaya shows readers her struggle with the vast material, with organizing
and prioritizing documents and making sense of them. She admits she has doubts about
whether the task she took on makes any sense and whether it is accomplishable. Ulitskaya
leads readers through the intricacies of the historians’ work; together with the author,
readers dig through the endless piles of documents with one aim - to get the full picture,
to discover the past.

Therefore, those six letters are the evidence of the author’s struggle with both her
fictional story and History. But, there is another dimension to it, perhaps even more im-
portant than the aforementioned one, which should also be stressed. Namely, that thanks
to the novel’s form and the impression that this work is being created before readers’
eyes, it can bee seen that the issues Ulitskaya is writing about need to be worked through
and that the effort of dealing with the Holocaust on the territories of the former Soviet
Union has not yet been made. Russia has not yet dealt with this chapter of its past. It is
time to do that, but it is a process, a process like writing a book - difficult and painful.

The heritage of the Holocaust

Almost every character in Daniel Stein has a post-Holocaust scar. Ulitskaya expresses it
through Daniel’s words: Botina yacacroie sewu npodenana ¢ a100omu, 0asice eciu OHU YUEALAU
Pusunecky, no dywu y ecex noxateuenst. Kmo cman scecmor, xmo mpycaus, xmo omaopoouncs
om boea u om mupa xamennot cmenoir.* Those wounded souls are an important motif in
the book.

Ulitskaya actually begins her novel with this theme. The first chapter of Daniel Stein is
an entry from Eva Mankuyan’s diary from December 1985. This fragment of the charac-
ter’s diary might be seen as her short autobiography. Eva was born in a partisan family
camp in the Belarusian forest, ¢ nenpoxodumwvix necax, & mavinoi nocereruu coercasuuUx U3

26 See: VOJVODIC, Jasmina: “Transfery Danielya...” Op. cit., 143.
27 See: Ibidem, 143.

28 ULITSKAYA, Ludmila: Daniel’ Shtain... Op. cit., 123.

29 Ibidem, 139.
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eemmo espees.” In August 1942, Eva’s mother, six months pregnant, took her six year old
son Vitek, and together with some other 300 Jews they fled from the ghetto of Emsk.*
Eva’s mother took her children and left the family camp shortly after she gave birth to
Eva. Her father stayed in the ghetto where together with all the Jews who did not flee
he was shot to death. Eva knew only the outline of those events, and her whole life she
was longing to discover the past that was taken away from her. She lived under a burden
of this secret: Y mena cmpanmnoe wyscmeo — s 6ce2da ouens xomeaa 3namv 060 8cex mo20auHUX
06Ccmosmesscmea, 0 Moém omuye. A meneps 2 80pyz UCNY2aLaAC: L 00UHAKOB0 CUALHO XOWY 3HAMD
— u HE suamv. TTomomy wmo ¢cmoasko aem s 80A0Ky Ha cebe c80€ npoutioe.”

For Pawel Konczynski, Eva’s mother’s friend, a pre-war Communist, the legacy of the
Holocaust lies in the understanding that ideologies are deceiving, and demoralizing: 5
6 ceoetl 1HoCmU ObL HOCUMeneM MaKoll U0eoL02Ul, & NO3OHEE OKA3ABUUCH HA OKKYNUPOBAHHOU
Pawucmamu meppumopuy, — €€ scepmeoi.”

Daniel’s brother, on the other hand, lost his faith in God because of the Holocaust:

1 Bce 3T PasroBopbl — €CThb 601‘, Her 6ora. Y O/ITHUX €CTb JJOKa3aTE€JbCTBA TOro, 4TO o6or
€CTb, y APYTUX — 9TO HECT. A 1o MHE, IIECTh MUJJIMOHOB 3aKOIIaHHBIX B 3€MJIIO €BPEEB CaMO¢e

IIABHOE JI0KA3aTEJIbCTBO, YTO HET HUKAKOro 6ora.**

For Daniel, however, the fact that he did not die in the Holocaust is a miracle and
sheer proof of the existence of God:

C sroro nepsoro 3ajaepxkanus 13 mona 1941 roga 10 KOHIA BOMHBI s MOT' OBITH YOUT Kax-
JbIi fieHb. Jlaxke MOJKHO CKasaTb, YTO S MHOTO pa3 JOJuKeH ObuL1 noruGHyThb. Kakapiii pas
yleCHBIM 06pa30oM s ObIBAT crTacéH. Ecim ueloBeKk MOKET IPHUBBIKHYTD K UyAy, TO 32 BPEMs
BOIHBI sl MPUBBIK K uyay. Ho B Te 1HM uygeca MOell )KM3HU TOJBKO HAUMHATIACH. UTo BOOOGIIE
Ha3bIBAIOT dygecamu? [...] Mcxons M3 MOEro omeITa, s MOTY CKa3aTh: UYAO Y3HAETCS ITO TOM

npuMere, 94To ero Teopur bor.%

Thus, Ulitskaya manages to convey the complexity of the influence that the war expe-
rience and the Holocaust had on the survivors’ post-war lives.

30 Ibidem, 8.

31 Emsk is a fictional town, which represents existing Belarusian town of Mir. See: SUTCLIFFE, Bert: “Liud-
mila Ulitskaia’s Literature...” Op. cit., 498.

32  ULITSKAYA, Ludmila: Daniel* Shtain... Op. cit., 16.
33 Ibidem, 58-59.

34 Ibidem, 46.

35 Ibidem, 94.
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Unwanted memory

Is there a Russian collective memory of the Holocaust in the Soviet Union? Are the Jew-
ish victims of the Nazi policy commemorated? Is Holocaust present in Russian national
consciousness?*

Ulitskaya’s work gives some answers to those questions. She touches upon the prob-
lem of commemoration, or rather lack of commemoration, of the Holocaust in the for-
mer Soviet Union when describing the 50™ anniversary of the fleeing of the Jews from
the Emsk ghetto. In the novel there are almost no Jews left in Emsk. All that is left from
the pre-war Jewish life are bones buried under the ground: B 9mcke xax a caviwan, 60o6we
HUK020 He 0CMAAOCE HO OCMAAUCH KOCmu Hawux podumenet, pooru écetr.”” The memory of the
Jews who perished in the ghetto is just an unwanted memory. For the local authorities
the victims of the Nazi regime have no nationality. It is the Soviet narrative in which only
the soldiers of the Red Army deserve to be commemorated:

Ha moit 3aIIpoOC TOPOACKHUM BJIACTAM ropoja IMCKa OTHOCUTETBHO YCTAaHOBKHU ITaMSITHHKA I10-
TUOIIM €BpPEsIM M3 TCTTO MHC COO6HII/I]II/I, Y9TO B TOPOAE YK€ UMECTCA IMaMATHHUK IIOTUOIIM

BO BpEMsI OCBOGO)KZ[@HI/ISI BCJIOpyCCI/II/I COBETCKHUM COJIIaTaM, 1 BTOPOTO UM HE Hy}KHO.38

Ulitskaya seems to be pointing here to the notion expressed by Lev Gudkov that every
move away from the official view on World War II, or rather the Great Patriotic War, and
its aftermath, was and for the most part still is considered to be an insult to the memory of
the fallen and a crime against the highest national values. *

Therefore, there is no memorial, and the site of the ghetto is abandoned and forgot-
ten, the same way as the memory of the Jews is:

9 aBrycra Mpl Ipuexaau B ropoj IMCK K IOJYAHIO U CPa3y e IOILIN 110 ropojy. 3aMOK CTO-
UT KaK CTOSJI — TAKOH 7K€ IOJyPa3pyIIEeHHbIN, KaKk ObLI, KOI/la HAC TyAa IEPEeCceIIn B KOHIE
41-ro roxa. Ilpunumn MecTHBIE KHUTEJIU, HO TEX, KTO IIOMHHUT O COOBITHUAX, OCTAJIOCh OYEHb
Masto. MoJiojible JIIoiu, Kak OKa3aJoCh, BOOOIIE HE 3HAIOT O TOM, YTO 3/eCh npousonwio 50 et

Tomy Hazax. '

Young people in Emsk don’t know what happened there during the war. And, this
image is even more sorrowful when contrasted with the meeting Daniel has with the
German youth in Freiburg. It is here where Ulitskaya lets Daniel give his testimony and

36  Although Ulitskaya’s text deals with the Holocaust in the Soviet Union, it was published in Russia and
Ulitskaya is a Russian author. Therefore, by using the terms Russian collective memory and Russian national
consciousness 1 refer to Russia only, not to Former Soviet Republics or Russian speaking countries.

37 Ibidem, 410.
38 Ibidem, 417.

39 GUDKOV, L.: ,Die Fesseln des Sieges. Russlands Identitdt aus der Erinnerung an den Krieg®. In: Osteuropa
04-06. 2005, s. 61. After: WINKLER, Christina: “Pamyat o Kholokoste...“ Op. cit., 133.

40 Ibidem, 422.
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talk about his Holocaust experience. It is Ulitksaya’s critique of the lack of the com-
memoration and discussion of the Jews who perished on the territories of the former
Soviet Union. It seems that Ulitskaya sees an answer to that problem in rising awareness
in young generations and educating them about the past through testimonies. Daniel
epitomizes the need for dialogue, for interreligious and intergenerational translation,
for communication. Daniel’s talks with school children remind the reader how impor-
tant it is to not forget. It is here that the educational aspect is emphasized, and it is also
here that Ulitskaya touches upon the issue of preventing genocide.*

Conclusions

Daniel Stein is not the novel about the Holocaust. Never does Ulitskaya put phenomena,
problems, tasks in the center of her work. She is interested in human beings with their fragile,
unique, short lives.”? And, indeed, the text analyzed in this paper is a portrait of a hu-
man being, of Daniel Stein, the literary incarnation of Oswald Rufeisen. However, this
portrait would not be complete without acknowledging and recognizing the importance
of Stein’s/ Rufeisen’s Holocaust experience. Ulitskaya keeps coming back to this issue.
Even though Holocaust is not the main theme of the novel, it is very much present in the
text, and Ulitskaya tells the story of the Holocaust (as a historical event and the subject
of research), its influence on survivors’ lives, and the memory of it both through the plot
and the structure of her text.

The theme of the Holocaust is present in Ulitskaya’s novel as a part of the main pro-
tagonist’s biography. It plays a crucial role, and Ulitskaya uses it to make some important
statements. First of all, Daniel Stein is a literary evidence of how complex, from the his-
torical point of view, the Holocaust was in the former Soviet Union and of how difficult
it is to grasp the war stories of Jews living on the territory of the Soviet Union. Second of
all, it shows how little has been done to commemorate Soviet Jews who perished in the
Holocaust, and that they, in fact, are still an unwanted memory. The fact that Ulitskaya’s
novel is based on a true story is very important, for it reminds the readers that those
events really took place. Ulitskaya’s text is a living novel. She gives a voice to the victims
and makes the memory of them alive.

Thus, Ulitskaya’s novel can be considered one of the first steps to opening a public
debate about the Holocaust in today’s Russia and to questioning the Soviet universalistic
narrative of the events of the Second World War. That two million copies of the book
sold have been perhaps the best proof that there is a need in Russian society for such a
debate.

41 See: SUTCLIFFE, Bert: “Liudmila Ulitskaia's Literature...” Op. cit., 580.
42 See: the opening quote on the first page of the article.
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