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Editorial

Prispévky zatazené do tohoto Cisla Opuscula historiae
artium vzesly z prvniho bienalniho setkani His Artibus uspo-
fadaného Centrem pro studium raného novovéku pii Semi-
nafi déjin uméni na konci kvétna 2018 na ptidé Filozofické
fakulty Masarykovy univerzity v Brné. Samotné Centrum
bylo ustaveno v roce 2017 okruhem osob, ¢lenti Seminafe
déjin uméni, jeho absolventtl i sou¢asnych posluchacu, kte-
ré k tomu pfirozené vedl ,spolecné sdileny zdjem zkoumat
uméni a kulturu 16.-18. stoleti ve svych nescetnych podobdch®}
Aktivity Centra sméfuji nejen viuc¢i odborné vefejnosti, spe-
cialistim na poli rané novovéké vizudlni kultury (formou
publikaci ¢i konferenci), ale i smérem k $irsi zainteresované
vefejnosti. Cilem tvodni konference s podtitulem ,Jednota
v mnohosti: Soucasné pfistupy ke studiu vizudIni kultury raného
novovéku* bylo obratit se k odborné komunité, ve snaze za-
chytit a reflektovat soucasny stav vyzkumu rané novovékého
uméni a kultury ve stfedni Evropé v 15.-18. stoleti.

V poslednich dekadach zazivd studium raného novo-
véku nejen jistou ,renesanci®, ale provazi jej také velkd ruz-
norodost pfistupt a témat. V mnoha ohledech mohou stte-
doevropské déjiny uméni na jednu stranu navazovat na velmi
dlouhou a bohatou tradici vyzkumu. Na druhou stranu je v§ak
tato tradice aktudlné obohacovidna hledanim nejen novych
badatelskych témat, ale i novych analytickych a interpretac-
nich pfistupil. Znakem této rozmanitosti ovSem byva i jistd
roztfisténost, s niz se snad setkal kazdy tcastnik vétsi kon-
ference ¢i jiného odborného setkdni. Projevem je téZ neusta-
vajici narust publikaci a dal$ich odbornych aktivit, které ¢ini
vyzkum (nejen) v oboru déjin uméni stile extenzivnéjsi.> Tato
tendence provazi nepochybné i déjiny uméni raného novové-
ku. V domdacim prostiedi se nabizi jesté dal$i mozny aspekt re-
flexe nasi uméleckohistorické praxe, a to ndhled na to, jakym
zplsobem reaguje vyzkum na obecnéjsi trendy déjin uméni
v uplynulych dekadach. Pi zahajeni prvniho brnénského bie-
nale 24. kvétna 2018 tak tivodni slovo zminilo jako analogii za-
jimavé srovnani amerického historika uméni Larryho Silvera
(*1947). Ten v poloviné osmdesatych let 20. stoleti porovnaval
pristupy Erwina Panofského (1892-1968) a Michaela Baxan-
dalla (1932-2008), a nepokryté ptitom vyzdvihoval inovativni
a otevieny piistup druhého nad prvnim.s Demonstroval tim
soucasné tehdejsi zdsadni promény déjin uméni. Od té doby
se dé&jiny uméni jesté vice transformovaly a jejich pestrost se
stale zmnozuje, slovy Jamese Elkinse (*1955), ,the landscape
of interpretative strategies is changing rapidly®* Pti obecnéjsim
pohledu nelze pominout dopady této zdsadni promény dis-
cipliny na badatelské perspektivy vyzkumu ranénovovékého
uméni - od prijeti feministického, genderového ¢i queer po-
hledus aZ po perspektivu globalnich ¢ univerzalistickych déjin
uméni.® Charakteristickym jevem byvé deklaratorni i ,nové"
promysleni uméni renesance a baroka, projevujici se explicit-
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né vyrazy jako ,rethinking", ,reconsidering” ¢i ,rereading‘’ Je
dobte zndmo, jak se déjiny uméni, reagujici od sedmdesatych
let 20. stoleti na impulsy poststrukturalistické filozofie, sé-
miotiky, psychoanalyzy ¢i na feministické, postkolonialistické
a jiné vyzvy, nemohly v uplynulé i aktudlni dobé vyhnout ani
dal$im inspiracim - zvl4sté z oblasti socidlnich ¢i historickych
véd (mikrohistorie, nové kulturni déjiny, kulturni ¢i historicka
antropologie ad.). Priivodnim jevem toho se stalo rozsifeni (¢i
pfesun) tazani historikii uméni z uméleckého ,objektu” vice
na ,socidlni vztahy“ a interakce, které tyto objekty konstituuji
a organizuji.* Umélecké dilo pfitom miiZe ztracet svou vyluc-
nost autonomni ,artistické kreace®, avsak muze jako ,depozit
socidlnich vztahu“ (Michael Baxandall) ziskdvat mnohem vétsi
prostor, pred par desetiletimi mozna stéZi predstavitelny.?

Pfi organizaci brnénského biendle nds proto mohlo
opravnéné zajimat, jestli je mozné i v ¢eském prosttedi po-
dobné reflektovat promény déjepisu uméni raného novové-
ku. Tedy, jak v roce 2018 nahlizi na svou tradici a nové cesty,
pravé v souvislosti s radikdlnimi zménami nas$i discipliny.
Jednoznaénému pohledu, podobnému, jenz zaujal v roce 1986
Larryho Silvera, se zda branit pocetna a rliznorodd badatelskd
produkce. 1 tak Ize vSak sledovat nékolik trajektorii ¢i tenden-
cf domdaciho vyzkumu vizudlni kultury 16.-18. stoleti. Pti zmi-
néném uvodnim slovu bylo s ohledem na recentni vyzkum
zvoleno jisté porovndni, samozifejmé nutné redukované.
Na jedné strané tak byla pfipomenuta vyznamnd kolektivni
monografie o barokni architektufe v Ceskych zemich,” kterd
muze reprezentovat poctivou tradici klasického atribu¢niho
a formdlné-stylového déjepisu uméni. Pokud ten miiZe repre-
zentovat jeden pomyslny pdl, pak byla na strané druhé zvole-
na kniha Ve stinu Karla Skréty,” kterd rozsifuje vymér umélec-
kého dila ve prospéch jeho chapani jako ,produktu” socidlni
praxe - v matrixu objednavatell, malift a publika, v némz se
podili na utvafeni ¢i aktivovani socidlnich vztaht.

Tento pristup samoziejmé neni ojedinély, a zvlasté je
blizky kontextu brnénského Seminéfe, jehoZ podobu vyrazné
formoval priklad Jifiho Kroupy a jeho inspirace francouzskym
sanalistickym* déjepisectvim akcentujicim hledisko socialné-
-kulturnich déjin a kategorii mentalit.* Pravé v brnénském
prostiedi, s vyraznou osobnost{ historika Josefa Valky (1929-
2017), se jiz v poslednich dekddich minulého stoleti oteviela
cesta k propojeni uméleckohistorického a socio-historického
hlediska, v némz je klicovym tématem ,kultura®“ jako ramec
pro situovani jak vzniku uméleckych forem, tak zptisobu mys-
leni a chovéni jedincti i urcité spole¢nosti. Také mladsi (stfed-
ni) generace zdku Jittho Kroupy doklada tento zajem, ktery
dnes navazuje jak na kulturné-historickou ¢i imago-kulturni
orientaci zminéného Jifiho Kroupy, tak v intencich znalecké-
ho a ikonografického pristupu sleduje pfiklad druhého muze
brnénského Seminaie, Lubomira Slavicka.

Je snad mozné fici, Ze typickym rysem dnesnich déjin
uméni péstovanych v Brné je pestrost piistupt a feSenych té-
mat, stejné jako otevienost k riiznym interpretacnim p¥istu-
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pum. Z toho ditvodu se i prvni ro¢nik rané novovéké bienal-
ni konference pokusil podrobnéji zmapovat mnohotvarnost
recentniho badani a tim také poukdzat na rtizné moznosti,
jak ke studiu uméni daného obdobi pfistupovat. Prednésejici
proto na setkdni referovali obecné i formou konkrétnich case
studies jak o pfedmétech svého zdjmu, tak také o metodach
a zpusobech, kterymi k danym tématiim pfistupuji. Pozor-
nost byla vénovana naptiklad tématu sakralniho a profanni-
ho prostoru jakoZto specifické socidlni kategorie, problémum
zkoumani dobové umélecké praxe v rdmci i mimo ramec tra-
di¢niho znalectvi, jakoZ i interdisciplindrné zkoumanym kul-
turné historickym fenoméntim typu uméleckého mecendtu ¢i
vizuality osvicenstvi 18. stoleti.

Vybér z téchto prispévku drzite pravé v ruce. Obecnéj-
§i historiografickd a metodologicka reflexe badani o baroknim
uméni ve Slezsku je pfedmétem tvodni studie Andrzeje Ko-
ziela. V dal$im ptispévku se Martin Madl vénuje vlivu jezuit-
ské vizuality na obrazovou propagaci dal$ich rané novovékych
radt. Tématu sakrdlniho prostoru a roli obrazi v ném zasvé-
til svou studii Stépan VAcha. Pifspévek Zanety Marvanové
zkoumd inovace luterdnské sakralni architektury na Tésinsku
na prelomu 18. a 19. stoleti. Stejnému obdobi vénovala po-
zornost rovnéz Daniela Tinkovd, tentokrat vSak svrchované
svétskému zanru v podobé védecké ilustrace v oboru anato-
mie a porodnictvi na prelomu 18. a 19. stoleti. Cast piispévki
spojuje zdjem o téma historické a kulturni paméti. Martina
Hrdinovéd analyzuje genealogické koncepty v rané novové-
kych rezidencich ve formé erbovnich galerii. Otazek kome-
morace se dotykd i Zdenék Kazlepka ve své studii o portrétech
Diega d’Aragona Pignatelliho a Zuzana Macurova v piispévku
o posmrtnych podobiznach abatysi frantiskanského klastera
v Brné. Podobné Pavel Waisser v poslednim textu analyzuje
sociokulturni a konfesiondlni kontext na piikladu sgrafitové
vyzdoby renesanéniho domu v Mikulové.

Nejen zde otisténé piispévky, ale i vSechny ostatni,
jez v Brné zaznély, velmi dobfe ukazaly na aktudlni polyfonii
zkoumani rané novovéké vizudlni kultury. Ta je sice inspi-
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rovana ruznymi aktudlnimi interpreta¢nimi ¢i badatelskymi
pristupy, nenechdva se vsak jimi spoutat. Pokud byl jednou
z (nevyfCenych) otdzek brnénského biendle stav a kondice
ranénovovékého uméleckohistorického vyzkumu u nés, vy-
sledek snad prokazal, Ze pro dobro oboru stdle nezanik4 ima-
ginativni jddro uméleckohistorického vypravéni,s slovy Jitiho
Kroupy jeho ,zdbavnost (nebo chcete-li spolecenskost)“'

Ondrej Jakubec - Pavel Suchdnek

! Ondrej Jakubec, Uméni a vizudlni kultura renesance a baroka ve stfedni
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The articles published in this issue of Opuscula historiae
artium come from the first biennial His Artibus conference,
which was organised in late May 2018 by the Centre for
Early Modern Studies, part of the Department of Art Histo-
ry, and took place on the premises of Masaryk University’s
Faculty of Arts in Brno. The Centre for Early Modern Stud-
ies was established in 2017 by a group of people that includ-
ed members of the Department of Art History and some of
its graduates and current students, and the natural impetus
for this was their ‘shared interest in exploring the art and cul-
ture of the 16th-18th centuries in its innumerable forms’* The
centre’s activities are not only aimed at the professional com-
munity and experts on the visual culture of the early-modern
era (in the form of publications and conferences) but also at
members of the general public interested in this subject area.
The purpose of this introductory conference, with the sub-
title ‘Unity in Diversity: Current Approaches to the Study of
the Visual Culture of the Early Modern Period’, was to turn to
the art-history community and capture through their reflec-
tions the current state of research on early-modern art and
culture in central Europe in the 15"-18%" centuries.

In recent decades, the study of the early modern era
has been enjoying something of a ‘renaissance’, which has
been accompanied by a surge in the variety of topics studied
and the approaches used to study them. Central European art
history has in many respects a very long and rich research tra-
dition on which to draw, but at the same time this tradition
is being enriched by the search both for new research topics
and for new analytical and interpretative approaches to ap-
ply to them. An attendant feature of this diversity, however,
is a kind of disconnectedness, something that probably every
participant at a large conference or other meeting of special-
ists has encountered, while another of its signs is the increase
in the number of publications produced and other profes-
sional activities going on, all of which is making research in
the field of art history (among others) ever more extensive.?
This is a general trend that is no doubt being witnessed in
early-modern art history as well.

In Czech art history there is another aspect of the
practice of art history that presents itself for consideration,
which is to look at how Czech research has responded to the
more general trends in art history in recent decades. When
the biennial in Brno opened on 24 May 2018, the opening pa-
per referred by way of analogy to a comparison that was made
by American art historian Larry Silver (*1947) in the middle of
the 1980s. Silver compared the approaches of Erwin Panof-
sky (1892-1968) and Michael Baxandall (1932-2008), wherein
he openly extolled the innovative and open approach of the
latter over that of the former: Since then, art history has
transformed more and more and is becoming increasingly
variegated, or to put it in the words of James Elkins (*1955),
‘the landscape of interpretative strategies is changing rapidly’*
In a more general perspective, it is impossible to disregard
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the effects the fundamental transformation of this field have
had on the research perspectives applied in the study of ear-
ly modern art - from the adoption of feminist, gender, and
queer’s through to global and universalist perspectives on
art history.® One characteristic phenomenon has been a de-
claratory and ‘new’ way of thinking about Renaissance and
Baroque art, explicitly reflected in such phrases as ‘rethink-
ing’, ‘reconsidering’, or ‘rereading’’ It is well known that art
history, which since the 1970s has been responding to im-
pulses arising out of post-structuralist philosophy, semiotics,
psychoanalysis, and feminist, post-colonial, and other chal-
lenges, has in recent and current times been turned to other
sources of inspiration as well - especially from the fields of
the social and historical sciences (micro-history, new cultural
history, cultural and historical anthropology, etc.). An atten-
dant phenomenon is that the scope of art historians’ inquiry
has widened (or shifted) from the artistic ‘object’ to take in
the ‘social relationships’ and interactions that constitute and
organise these objects.® With this, the work of art could lose
its exclusiveness as an autonomous ‘artistic creation’, and as
‘a deposit of social relationships’ (Michael Baxandall) it could
gain much more space, something that was barely conceiv-
able a couple of decades ago.°

When organising the Brno biennial it was thus justifi-
able for us to be interested in whether it is possible in Czech
art history to similarly reflect on a transformation of the art
history devoted to the early modern period - and thus to re-
flect, in 2018, on how we should approach the tradition of
our field and the news paths emerging, specifically in con-
nection with the radical changes occurring in our discipline.
Unequivocal opinions like that adopted by Larry Silver in
1986 seem rather to get in the way of producing extensive and
varied research. Nevertheless, it is possible to identify several
particular pathways and directions in Czech research on the
visual culture of the 16®-18% centuries. In the light of recent
research, the biennial’s opening paper employed a compari-
son, one necessarily reduced in scope, of course. On the one
hand, it recalled the important collective monographs that
exist on baroque architecture in the Czech lands,” which may
be representative of that honest tradition of classic art his-
tory oriented towards attribution and formal styles. And if
that represents one end of the pole, then the other end was
assigned to a book titled Ve stinu Karla Skréty (In the Shadow
of Karel Skrétay" which extends the analysis of a work of art
towards understanding it also as a ‘product’ of social practices
- to a position within the matrix of artists, commissioning
clients, and the viewing public, where it has a hand also in
shaping and activating social relations.

This approach is not unique, of course, and it espe-
cially resembles the nature of art history practised in the De-
partment in Brno, which was significantly shaped by the ex-
ample of Jit{ Kroupa and the inspiration he took from French
‘annales’ history and its stress on a socio-cultural perspective
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and the point of view of mentalities.” In Brno’s academic
circles, influenced the strong figure of historian Josef Vilka
(1929-2017), a path had already opened up in the final dec-
ades of the 20™ century in which to combine the perspectives
of art history and social history, using ‘culture’ as a frame for
situating the formation of different art forms and the modes
of thought and action of individuals or a given society. The
younger (middle-aged) generation of Jifi Kroupa’s students
provide evidence of this interest, which today ties in both
with the cultural-historical and the imago-cultural orienta-
tion of the aforementioned Jifi Kroupa and with the connois-
seurial and iconographic approach observed in the exam-
ple of an another major figure from the Brno Department,
Lubomir Slavicek.

It can perhaps be said that a typical attribute of the
art history cultivated in Brno today is the great variety of top-
ics studied and the approaches applied to them as well as the
level of openness to diverse interpretative approaches. For
this reason, the first biennial conference on early modern art
attempted to map in greater detail the multifarious nature of
recent research and thereby also draw attention to the various
ways in which it is possible to approach the study of the early
modern period. The speakers therefore spoke in general and
through the example of concrete case studies both about their
subject of interest and about the methods and approaches
they used to study their topic. Attention was devoted, for
example, to sacred and profane spaces as specific social cate-
gories, to the problems involved in the study of the period’s
artistic practices both within and outside the frame of tradi-
tional connoisseurship, and to the interdisciplinary study of
such cultural-historical phenomena as artistic patronage and
the visuality of the Enlightenment in the 18 century.

You currently hold in your hands a selection of these
papers. A more general historiographical and methodological
discussion of research on baroque art in Silesia is the subject
of the introductory study by Andrzej Koziel. This is followed
by Martin Madl’s paper on the influence of Jesuit visuality on
the visual promotion of other early-modern religious orders.
The sacred space and the role of paintings in that space are
the subject of the paper by Stépan Vicha. The contribution
of Zaneta Marvanové examines the innovations of Lutheran
sacral architecture in the TéSin region at the turn of the 18"
and 19" centuries. Daniela Tinkov4 also paid attention to
the same period, but this time focuses on a supremely secu-
lar genre in the form of scientific illustrations in the fields of
anatomy and obstetrics that were created around the late 18"
and early 19" centuries. Some of the papers combine an in-
terest in historical and cultural memory. Martina Hrdinova
analyses genealogical concepts in early-modern residences in
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the form of coats-of-arms galleries. Commemorative themes
are also dealt with by Zdenék Kazlepka in his study of the por-
traiture of Diego d’Aragon Pignatelli, and by Zuzana Macu-
rova in a paper on the posthumous portraits of the abbesses
of a Franciscan monastery in Brno. Similarly, in the final pa-
per Pavel Waisser analyses the socio-cultural and confession-
al context through the example of the sgraffito decorations of
a Renaissance building in Mikulov.

The papers published in these pages, and all the oth-
ers presented at the conference in Brno, offered a very good
demonstration of the current polyphony that characterises
research on early-modern visual culture, which is inspired
by various current approaches to interpretation and research
but refuses to be constrained by them. If one of the (unspo-
ken) questions of the Brno biennial was the state and condi-
tion of early-modern art-historical research in our country,
the result has perhaps shown that, to the field’s benefit, the
imaginative core of the art-historical narrative® - or in the
words of Jifi Kroupa its ‘entertaining quality (or, if you will, its
conviviality) - has remained intact.'+

Ondrej Jakubec - Pavel Suchinek

! Ondfej Jakubec, Uméni a vizudini kultura renesance a baroka ve stfedni Evropé...
a v Brné, https://cemsbrno.org/o-nas/.

* James Elkins, Why are our pictures puzzles. On the modern origins of picto-
rial complexity, New York - London 1999, pp. 16-17.

3 Larry Silver, The state of research in Northern European art of the Renais-
sance era, The Art Bulletin LXVIII, 1986, pp. 518-535.

4 James Elkins, Series Preface, in: Idem - Robert Williams (edd.), Renaissance
Theory (The Art Seminar Book 5), New York - London 2008, p. VIII.

> E.g. the series Art & Gender Women and Gender in the Early Modern
World of Ashgate/Routledge Publishing House. From a number of publica-
tions, e.g. Jonathan Goldberg (ed.), Queering the Renaissance, Durham 1993.
- Garry Ferguson, Queer (Re)Readings in the French Renaissance, London -
New York 2008.

6 Thomas DaCosta Kaufmann - Catherine Dossin - Béatrice Joyeux-Prunel
(edd.), Circulation in the Global History of Art, Farnham 2015.

7 Jill Burke (ed.), Rethinking the High Renaissance, New York — London 2016. -
Helen Hills (ed.), Rethinking the Baroque, New York - London 2016.

& Bradford R. Collins, Rethinking the Introductory Art History Survey, Art
Journal LIV, 1995, p. 23.

9 Eric E. Benay - Lisa M. Rafanelli (edd.), Faith, Gender and the Senses in
Italian Renaissance and Baroque Art: Interpreting the Noli me tangere and
Doubting Thomas, New York - London 2015.

1° Petr Macek - Richard Biegel - Jakub Bachtik (edd.), Barokni architektura
v Cechdch, Praha 201s.

1 Stépan Vacha - Radka Heisslerova, Ve stinu Karla Skréty. Prazsti maliti

v letech 1635-1680. Antonin Stevens, Jan Bedfich Hess, Matéj Zimprecht, Praha
2017.

2 E.g. Jifi Kroupa, Alchymie $tésti. Pozdni osvicenstvi a moravskd spole¢nost
1770-1810, Brno 2006 (2nd revised edition).

B Paul Barolsky, Writing Art History, The Art Bulletin LXXVIII, 1996, p. 400.
4 )i¥i Kroupa, Od déjin uméni k sociologii vidéni: Femeslo, jimZ se zabyvam,
in: ldem, Umélci, objednavatelé a styl. Studie z déjin uméni, Brno 2006, p. 28.

199


https://cemsbrno.org/o-nas/

