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4e PROVINILY LEV

4e.1 Relief

Vytvarné zpracovani reliéfu vychazi ze starsi tradice gotického ornamentu rozety ramované po obvodu sukovatkou ovi-
jenou olisténym prutem (obr. 16), znamé predevsim z produkce budinské kralovské dilny 2. poloviny 15. stoleti (napf.
Holl 1971, 179, 199). V novéjSim pojeti ji po stranadch a ve svrchni partii nahradil meandr (klikatka) pferuseny v hornich
rozich hlavickami (putti?), v dolnich drobnymi rozetkami. Nad spodni hranou reliéfu probiha dal$imi rozetkami rytmi-
zovany napis v gotické minuskule ,,scham dich” (styd se), ktery se nepochybné vyznamove vztahuje k centralni figute
nahrbeného lva obklopeného rostlinnou kreaci z listti a $ipkovych kvétd, oddélenych od meandru pravothle formova-
nym provazcem (obr. 2). Vyvoj centrdlni ¢asti reliéfu od rozety ke lvu vSak neni jednosmérny. Pfi zachovani popsaného
ramovani véetné napisu se prinejmensim na tfech lokalitdch (Brno, VySkov, Dolni Kounice) objevila v centru reliéfni
kompozice rozeta shodného provedeni, jako je tomu u reliéf ramovanych sukovatkou. Téméf kompletni exemplar ze
shirek vyskovského muzea (obr. 15; Michna 1974, 193, 197; Loskotova 2008, 144) nabizi dvoji moZnou interpretaci vétsi-
mu poctu brnénskych zlomk z okrajovych ¢asti reliéfu bez navaznosti na centralni motiv. Spolehlivé 1ze z dostupného
brnénského materialu zatim vyclenit torza nejméné Sesti exemplar, tf'i reznych z Panenské a ti'i zelené glazovanych,
po jednom z Petrova, Velkého Spali¢ku a Reduty na Zelném trhu. Oproti tomu lvi figura se v brnénskych nalezech pro-
kazatelné objevila ve vice nez tficeti pripadech a pocetni pfevahu md i v mimobrnénskych exemplafich.

Diky nahrbenému postoji centralni figury je tento motiv v odborné literatufe nazyvan ,schliplym® (Nekuda 1963, 73,
76) nebo ,,zklamanym“ lvem (Michna 1977, 21-22). Pisemné doporuceni v paté ornamentalniho ramovani charakteri-
zuje nahrbeného lva spise jako provinilého (schliplého) nez ,,zklamaného®, ¢emuz jeho postoj i vyraz plné odpovidaji.
Za co by se vSak mél hriSnik stydét? Vezmeme-li v uvahu, Ze od pozdniho stfedovéku slouZil lev v alegorickém pojeti
¢tyT povah jako atribut vybusnych cholerikd (Lexikon 1972, 118), spoji se razem figuralni i textova ¢ast vyjevu v jeden
vyznamovy celek smérujici do kategorie moralit.

Otazkou zlstava inspira¢ni zdroj tohoto motivu, ktery uz P. Michna kladl do souvislosti s budinskou dilnou (Michna
1977, 21-22). Do jisté miry se s nim ztotoznuje i J. Tamasi, jejiZ analyza lvich motivi podobné kompozice v evropskych
nalezech stavi do centra pozornosti i vlivy Svycarské (Tamasi 1995, 41). V konfrontaci s nalezy z archeologickych vy-
zkum poslednich desetileti se jeji ndzor o mozném vlivu hornorynskych dilen na moravskou, 1épe Fec¢eno brnénskou
kachlovou produkci druhé poloviny 15. stoleti jevi jako opodstatnény. Ztvarnéni lvi figury ma souéasné blizko ke Svy-
carskym Selmdm na klenebnich obloucich tamnich nikovych prorezavanych kachld (srov. Tamasi 1995, T. 71, 72; Roth
Kaufmann-Buschor—Gutscher 1994, 266, kat. ¢. 369; Franz 1969, 227, obr. 95). Podobnost Ize v§ak najit i v ¢eském pro-
sttedi, ne ovSem v kachlové produkei, ale ve lvich plastikdch na prazské staroméstské radnici a mostecké vézi, provaze-
jicich v pripadé prvnim inicidlu W Vladislava Jagellonského, v pfipadé druhém erbovni orlici (Michna 1974, 198; 1977,
41). Podobné blizké pojeti vykazuje i lev nesouci na svych bedrech erb Matyase Korvina na radnici ve Zhotelci. Spojeni
s Moravou zde naznacuje autorstvi této piskovcové realizace vzniklé pred rokem 1488, nebot je pripisovano Hanusi
z Olomouce (Jakubec—Winzeler 2011, 26, obr. 13). Ze smésice cizich vlivli se vymanilo meandrové radmovani véetné
némeckého ndapisu v gotické minuskule, i kdyZ ¢itelné minuskulni napisy na pozdné stfedovékych kachlich v nasem
prostiedi jsou hlavné ¢eské (napf. Rabi, Hazlbauer 1998, 218-219; Velké Losiny, Richterovd 1991, 5-6). Za mistni uz
ivzhledem k mnozstvi kachld navazujicich na budinskou dilnu 2. poloviny 15. stoleti miZeme povazovat i fadu dalSich
motivl vyrabénych i dale rozvijenych brnénskymi hrnéiti.

4e.2 Lokality

Dosud se z této kachlové série s centralnim lvem ¢i rozetou v meandrovém ramovani podarilo zmapovat vice nez Sest
desitek exemplar v rizném stupni dochovani z vice lokalit, pfedevs§im z mést (Brno, VySkov, Olomouc, Cieszyn) a hra-
dt (Lands$tejn, Louka u Kunstatu, Hranice), ojedinéle je zastoupen klaster (Dolni Kounice; map. 1).

Nejpocetnejsi kolekce pochdazi z historického jadra Brna (map. 2; posledni obsdhlejsi zpracovani viz MenouSkova 1999,
375-376; Loskotova—Menouskova 2010, 408-410, obr. 6). Z nejméné 50 exemplaid patri 33 provinilému lvu, 6 rozeté
a 11 torzim rdmovani, u nichz nelze urcit centralni vyzdobu. Pro brnénsky ptivod tohoto motivu svéd¢i i pozlstatky
nejméné 6 reznych exemplard v ndlezovém souboru z pece ¢. 2 hrnéirské dilny ve svahu pod Petrovem datovaném do
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Map. 1. Nalezy kachl{ s motivem provinilého lva nebo rozety. 1 Brno (tab. 1 P1-P5); 2 LandStejn (tab. 1 P6);
3 Dolni Kounice (tab. 1. P14); 4 Vyskov (tab. 1 P15); 5 Louka u Kunstatu (tab. 1 P9); 6 Olomouc, Barvirska ul.
(tab. 1 P7); 7 Hranice (tab. 1 P8); 8 Cieszyn (tab. 1 P10-P13).

posledni ¢tvrtiny 15. stoleti (Nekuda 1963, 73, 76, 78; analyza viz tab. 1 P3), stejné jako kolekce zlomkt a torz z nejméné
27 reznych i zelené glazovanych exemplard ze zachranného vyzkumu na ulici Veselé, kde ve stejném obdobi ptsobila
s nejvétsi pravdépodobnosti dalsi hrnéirska dilna (k tomu vice kap. 8; analyza viz tab. 1 P4, obr. 4). Svédéi o tom i odpad-
ni charakter kachlovych néalezl. Pouzivani forem k vyrobé téchto kachld v brnénskych dilnach doklada taktéz uplatné-
ni meandrového ramovani k doplnéni jednoho z motiva ze série klanéni (obr. 17). Z pivodné obdélného formatu ¢elni
vyhrivaci stény byla odfiznuta spodni ¢ast s obloukem se dvéma nosy. Takto redukovany vysledny reliéf s betlémskou
stdji vSak zilstal obdélny. Potfebny ctverec (230 x 230 mm) z né€j pomohly vytvorit svislé pasy meandru veetné korun-
nich hlaviéek a pateénich rozetek po obou strandch kachle.

Dalsi brnénské kachle s motivem provinilého lva, pfipadné variantniho feSeni s centralni rozetou, reprezentuji bud
jednotlivé nalezy, nebo mensi soubory ze zachrannych vyzkumu. Do prvni skupiny se radi exempléare ziskané shérem
pri prestavbach domd v centru Brna koncem 19. a pocatkem 20. stoleti. V duchu dobového shératelstvi se tak podarilo
shromazdit nékolik zcela ¢i témér kompletnich exemplara (Panska 6, tab. 1 P1, obr. 1; Radnicka, obr. 18; Zamec¢nicka 1,
obr. 19), u nichz vSak krom zdkladniho topografického ukotveni chybi jakékoli dalSi informace. Nyni patfi stejné jako
rada dalSich stredovékych kachll s riznymi motivy do tzv. staré shirky Muzea mésta Brna. Na rozdil od nich je vSak
provinily lev zastoupen pocetnéji. K této skupiné se jesté radi kompletné dochovany kachel z archeologického vyzkumu
v prostoru treti predmeéstské ¢tvrti na dnesni Bratislavské 12-14 (obr. 20). Torzovity charakter kachld druhé skupiny
koresponduje s jejich nalezovymi okolnostmi. Vét§inou byly vyzvednuty z odpadnich jimek ¢i jinych kontext® stejného
uéelu (Dominikanska 13, tab. 1 P2, obr. 2; Petrov 2, tab. 1 P5, obr. 5; Velky Spali¢ek; Starobrnénska 8; Zelny trh 4; Panen-
ska 1). Na exemplarich obou skupin lze pozorovat stopy po jejich pouziti v kamnovém télese. Provedené mikropetrogra-
fické rozbory prokazaly, Ze studované brnénské exemplare kachll s motivem provinilého lva vznikaly nejcastéji ze su-
rovin tézenych na svazich pod Petrovem nebo ze sedimenti feky Svratky. Keramicka surovina z prostoru pod Petrovem
je charakteristicka vyskytem rubifikovaného amfibolu v keramickém stiepu, dale horninovymi ulomky amfibolit{,
aplitd, granitoidd, slidnatych bridlic, které obvykle doprovazi kifemence, metakvarcity, kataklazity az mylonity. Surovi-
na pripravend ze sedimentt feky Svratky, které byly pro vyrobu kachl( tézeny v JZ a J Casti Brna, je charakteristickd vy-
sokym obsahem granitoidd, dioritd, rul, které doprovazeji kifemenné piskovce, kfemence, metakvarcity, kataklazity az
mylonity. Z nékterych souvrstvi byly natézeny sillimanitové horniny, které se vyskytuji i ve studovanych exemplatich.
SloZeni keramickych surovin dovolovalo vypalovat kachle vysokymi teplotami, které dosahovaly aZ 1050 °C. Na zakladé
studia odpadu a desitek dalsich exemplard predpokladame, Ze analyzované kachle vznikly nejspiSe v kamnarské dilné,
kterd se nachdzela v blizkosti dne$ni ulice Veselé. Sou¢asné mohly byt vyrabény i v hrnéitfské dilné pod Petrovem, ¢inné




ZDROJE A SIRENf VYBRANYCH KOMODIT KERAMICKE PRODUKCE VRCHOLNEHO A POZDNIHO STREDOVEKU

: N Zabrdovice
12
1
SV
— s I
8y
2 10 \ ‘*- g —
9 s ‘_}: L
= 5 {" 1.
1 1 A _‘_:'.I' I-'l i F.:"."-"ri;._+.
o
I
7,
S\ 3 4 =
B RGO BRI g
o P e o e -_.a.:l e | e
i i / i i L_.."
' 3 BT — f 4 .3
_ﬁl’ / ey | ¥ _..'J" :.-
e F %
I m 1603

Map. 2. Brno, nalezy kachld s motivem provinilého lva nebo rozety. 1 — P4 Vesela;
2 - P2 Dominikanska 13; 3 — P5 Petrov 2; 4 — P3 Kapucinské nam. 5; 5 — P1 Panska 6; lo-
kality s neanalyzovanymi nalezy: 6 — Zameénicka 1; 7 — Panenska 1; 8 — Velky Spalicek;
9 — Starobrnénska 8; 10 — Radnicka; 11 — Zelny trh 4; 12 — Bratislavska 12-14.

v posledni ¢tvrtiné 15. stoleti. Ze zdejsi pece ¢. 2 pochézeji totiz kromé rady jinych reliéfné zdobenych kachli i zlomky
s motivem provinilého lva. Tvorily soucast vyplné topného kanalu bohaté na stfepovy material stolni a kuchynské ke-
ramiky i ¢etnych kachld (Nekuda 1963, 72-73). Analyzované zlomky vSak prekvapivé nenesou stopy vysokych teplot.
Topny kanal patrné zaplnil dostupny odpad z hrnéifské dilny aZ v souvislosti se zanikem této pece.

Mezi mimobrnénskymi ndlezy, pochdzejicimi z méstského prostredi i opevnénych sidel, pfevaZzuje lvi varianta. Rozdil-
nd je vSak povrchova uprava.

Dva exemplare neostrého reliéfu v rezném provedeni (tab. 1 P9, obr. 9) patfily pivodneé do shirky Vlastivédného muzea
v Kunstaté a ve starsi literatute byly spojovany s tamnim hradem (Michna 1974, 194, Abb. 14, 197). Novéji vSak byl jejich
puvod upresnén, a to na hrad Louka u Kuns$tatu (Méchurova 2010, 422-123, 425, obr. 6, 432), ktery v dobé brnénské
produkce téchto kachld, posledni ¢tvrting 15. stoleti, zménil dvakrat majitele. V roce 1480 jej od pant z Lomnice ziskal
Pertold z Tvorkova, ktery ho pak v roce 1496 prodal Vilémovi II. z PernStejna, jenZ hrad snad na poc¢atku 16. stoleti
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Obr. 1. Brno, Panska 6. 1 — Kachel s motivem provinilého lva
(P1, foto V. Nosek, kresba Z. Schmidtovd); 2 — zaoblena zrna
kremene v mikrostrukture keramického strepu, PPL, XPL.

nechal upravit. Po jeho smrti (1521) vSak hrad pomalu
zpustl, jak se uvadi pri prodeji ke kunstatskému panstvi
v roce 1560 (Placek 2001, 360). Snad tedy s otaznikem
zminénd pernstejnska stavebni aktivita mohla zahrnout
ivybudovani kamen se lvim motivem. Kachel z Kunstatu
se svym sloZenim naprosto odliSuje od ostatnich exem-
plara v souboru. Jako jediny je zhotoven z bélavého ka-
olinitického jilu s nizkou primesi Zelezitych hrudek. Lo-
Ziska nizce zaruvzdornych kaolinitickych jil jsou v okoli
Kunstatu rozsahld a dodnes vyuzivanda pro keramickou
vyrobu. Identifikované ilomky minerald a hornin hod-
noceného artefaktu jednoznac¢né svédc¢i o jeho mistni
provenienci.

Zelené glazované jsou exemplare z jihoceského Land-
Stejna (tab. 1 P6, obr. 6), odkud pochézi rozsahly, dosud
nezpracovany kachlovy soubor.? Kachle s provinilym
Ivem vSak nejsou jedinym dokladem kontakti s brnén-
skou stfedovékou produkci 2. poloviny 15. stoleti, kdy
Landstejn drzeli Krajifové z Krajku (Durdik 1999, 319).
Bohaté je zde zastoupena i kachlova série klanéni (viz
kap. 4b). Studovany exemplar s motivem provinilého lva
se lisi od keramickych hmot ostatnich kachl z hradu
Landstejna. SloZeni vSak neni natolik specifické, abychom se mohli blize vyjadrit k jeho provenienci. Zelena glazura
rovnéz pokryva zlomky z nejméné jednoho exemplafe (tab. 1 P8, obr. 8), nalezené pfi archeologickém vyzkumu rea-
lizovaném v ramci celkové obnovy méstského zamku v Hranicich v devadesatych letech minulého stoleti. Vybaveni
interiéra pozdné gotickymi kachlovymi kamny zde spada nejspi$e do pernstejnské éry, nejdrive tak po roce 1475, kdy
drzeli hrad zastavou, pravdépodobnéji v§ak po ziskani dédiéného vlastnictvi v roce 1499 (Michna 1998, 10, 12, 40, kat.
¢. 22). Vzorky kachll z Hranic vykazuji vysoky obsah ostfiva a svym celkovym charakterem se velmi podobaji brnén-
ské produkci. Obdobn4 je skladba ulomka mineral a hornin. Jejich podrobné zhodnoceni v8ak ukézalo, Ze se s velkou

1 Foto mikrostruktur M. Hlozek.

2 Zaposkytnuti nepublikovaného materidlu dékujeme PhDr. Pavlu Brichdckovi ze Zdpado¢eského muzea v Plzni.
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Obr. 2. Brno, Dominikanska 13. 1 — Torzo chybné rekonstruo-
vaného kachle s motivem provinilého lva (P2, foto I. Loskoto-
va, kresba A. Strof); 2 - ulomek aplitu v mikrostrukture kera-
mického stfepu, PPL, XPL.

pravdépodobnosti jedna o keramickou hmotu priprave-
nou ze sedimentl reky Becvy. Zelené glazury na jejich
povrchu sestavaji z oxida olova, ke kterym jsou v riz-
nych koncentracich pfiddvany oxidy medi. Mezi stfepem
a glazurou se nachdzi vrstvicka bélavé engoby.

Z obvykle reznych nebo zelené glazovanych exemplara
vystupuje hnédé glazovany kachel (tab. 1 P7, obr. 7) z vy-
zkumu Barvitské ulice v Olomouci datovany do 2. polo-
viny 15. stoleti (Blaha 1999, 601, kat. ¢. 548). U exemplafe
kachle z Olomouce byl mikropetrografickym rozborem
potvrzen mistni pavod. Kachel je oproti béZné praxi vy-
roben z velmi jemnozrnné béZové keramické hmoty, kte-
rd byla v Olomouci pouZivana i pro vyrobu drobné kera-
mické plastiky. Otazkou zlistavd, co vedlo mistni vyrobce
k pouziti tak jemné keramické hmoty, u které mohli pred-
pokladat, Ze se v ni béhem suseni vlivem nizkého obsahu
ostriva budou vytvaret trhliny, coz bylo u analyzovaného
kachle dolozeno rentgenovym snimkem. Trhlina v CVS
byla u sledovaného exemplarfe zaretuSovana hnédou
glazurou. Chemickd analyza glazury metodou SEM-EDX
potvrdila, Ze se jedna o olovnatou glazuru s pfidavkem
oxidl zeleza, které zabarvily glazuru do hnéda.

Prekvapivé poCetna kolekce nejméné péti exemplara pochézi z polského Tésina (Cieszyn; tab. 1 P10-P13, obr. 10-13).
Byly spolu s dal§imi Sestnacti pomérné dobi'e dochovanymi nebo rekonstruovatelnymi pozdné stredovékymi komoro-
vymi a nikovymi kachli riznych vyzdobnych motiva (napf. gryf, ¢esky lev ve §titu, bézici jelen atd.) ziskany pii archeo-
logickém vyzkumu u paty vnitiniho lice méstské hradby v sousedstvi dnesniho Muzea Slaska Cieszynskiego (Park Po-
koju v ulici Boleslawa Limanowskiego) v roce 1980. Interpretace ndlezové situace vSak posunula na ¢elni misto otdzku




PROVINILY LEV

0 10cm

Obr. 3. Brno, Kapucinské nam. 5. 1 — Torzo kachle s motivem provinilého lva z hrnéirské pece 2 (P3, foto I. Loskotova); 2 — ilomek
slidové bridlice v mikrostrukture keramického stiepu, PPL, XPL.

Obr. 4.Brno, Vesela. 1 - Torzo kachle s motivem provinilého lva z kontextt souvisejicich s odpadem hrnéifské dilny (P4, fotoI. Los-
kotova); 2 - ulomky granitoidnich hornin v mikrostrukture keramického stfepu, PPL, XPL.
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Obr. 5. Brno, Petrov 2. 1 — Zlomek meandrového ramovani neurcéitelného centralniho motivu (P5, foto I. Loskotova); 2 — mik-
rostruktura keramického stiepu, PPL, XPL.

Obr. 6. LandsStejn. 1 - Rekonstruovany kachel s motivem provinilého lva (P6, foto I. Loskotova); 2 — tilomek slidové bridlice v mik-
rostrukture keramického stfepu, PPL, XPL.

puvodu kachld. Sonda, ze které byly kachle ziskany, spada totiz na zakladé stratigrafie a datovani vrstev s recentnimi
nalezy do 20. stoleti (Debowski 1981). Cely kachlovy soubor vykazuje stopy po pouZiti v télese kamen, ktera teoreticky
mohla vytapét néktery ze dvou mensich domt v misté sondy u méstské hradby. Domy zde staly az do velkého poZaru
Tésina v roce 1789. Poté musely byt demolovany. AZ mozn4 tfisetlety casovy odstup od jejich vzniku vSak takové feseni
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Obr. 7. Olomouc, Barvirska. 1 — Kachel s motivem provinilého lva (P7, foto V. Nosek); 2 — mikrostruktura keramického stfepu,
PPL, XPL.

nestavi do pravdépodobného svétla. Podle v§eho byly kachle do vykopu ve 20. stoleti pfemistény z jiného tloZisté s dob-
rymi podminkami pro jejich uchovani. V souvislosti s tim je tfeba uvést, ze na misté vyse zminénych zborenych doma
si nechal hrabé Jan Josef Antonin Larisch—-Mo6nnich koncem 18. stoleti vybudovat rezidenci, kterd se v roce 1931 stala
sidlem Méstského muzea. Nabizi se tedy i moznost, Ze kachle pochazeji z muzejni shirky zni¢ené béhem 2. svétové val-
ky. Do vykopu se tak mohly dostat pfilikvidaci §kod po silném pozaru muzejniho sidla v roce 1942. Mikropetrografické
rozbory exemplaiti kachll s provinilym lvem ukézaly iplnou shodu analyzovanych vzork a jejich vazbu na mistni ke-
ramickou surovinu, v niz prevazuji zavalky Zelezitych piskovci. Lze tak konstatovat, Ze studované kachle byly vyrobeny
v rdmci jedné zakazky.

Pouze na dvou mimobrnénskych lokalitach jsou zatim doloZeny varianty s centralni rozetou, v obou pripadech v rez-
ném provedeni. Témér kompletni exemplar starsiho nalezu z Vy$kova® (Michna 1974, 193, Abb. 12, 196-197; tah. 1 P15,
obr. 15) doplnilo rohové torzo z archeologického vyzkumu klastera v Dolnich Kounicich (tab. 1 P14, obr. 14). Torzo patri
do nalezového souboru nékolika pozdné stfedovékych kamnovych kachl z mistnosti 1.05 tzv. barokniho ambitu.*
Spojeni rozety uprostied rostlinné dekorace uzaviené meandrem s karavym napisem ,scham dich” se jevi jako re-
zignace ¢i nepochopeni obsahové stranky symboliky motivu a vyuziti dostupnych forem k ryze dekorativnimu ucelu.
Otazkou z{istava technologie vyroby variantnich fe$eni. Hrana étverce CVS viech dokumentovanych méfitelnych kach-
14 obou variant této série, se lvem Ci rozetou, se pohybuje vlimitu 220-230 mm, coz vylucCuje tzv. piratské kopie, kdy jako
podklad pro formu na novy kachel poslouzil otisk findlniho vyrobku, ktery by byl v tomto pfipadé€ nasledné upraven. Ke
zméneé centralniho motivu tak patrné doslo ve fazi vyroby negativni formy z pozitivniho modelu, kdy mohl byt stfedovy
symbol odformovan z dil¢iho pozitivu zobrazujiciho bud lva nebo rozetu, nebo pfi zpracovani formy samé, coz se vSak
vzhledem ke slozitosti reliéfu nezda prilis pravdépodobné.

3 Pozoruhodny je otvor, ktery se nachazi témér uprostred rozety. Z pozorovani obou stran CVS vyplyvd, Ze byl pravdépodobné vyra-
Zen tupym tenkym predmétem z predni strany.

4 Za poskytnuti nepublikovaného materidlu z archeologického vyzkumu spoleénosti Archaia Brno, z. U., dékujeme Mgr. Marku Pes-
kovi, Ph.D.
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Obr. 8. Hranice, zamek. 1 — Torzo kachle s motivem pro-
vinilého lva (P8, foto V. Nosek, kresba podle Michna 1998,
40)[¥]; 2 - tlomek kifemence v mikrostruktuie keramické-
ho stfepu, PPL, XPL.

Mikropetrografické rozbory kachle z Vyskova prinesly prekvapivy vysledek. Hmota exemplafe odpovida sloZenim os-
tfiva brnénské provenienci, a navic se témér shoduje s analyzovanym vzorkem kachle s motivem provinilého lva z Pan-
ské 6 (tab. 1 P1). Zvlastnosti tohoto kachle je bélavé st¥ibfita povrchova uprava CVS, k niZ bylo pouZito rozplaveného
kaolinu s jemné pomletym st¥ibfitym muskovitem. Po aplikaci natéru byly na CVS naneseny vétsi st¥ibrité lupinky
muskovitu. Vrstvicka nenese stopy po vypalu, takze je velmi pravdépodobné, Ze vznikla az na stojicich kamnech. Z br-
nénského kachlového materialu v§ak zatim takovy druh povrchové dpravy nezndme. Nejvice se ji blizi povrchovy natér
kamen vapennym mlékem nebo kasi vyskytujici se pfedevsim v renesanénich souborech, ktery je v§ak odliSny i vzhle-
dové.5 VySe uvedené vysledky analyz nasvédéuji, Ze kachel byl vyroben v nékteré z brnénskych dilen v reZném provedeni

5 Bez provedeni chemickych analyz nelze vyloudit pouziti alternativnich bélavych natérd. Analyzy natérti na drobné keramické plas-
tice naznacuji pouziti plaveného kaolinu, kiidy nebo bélavého kostniho popela.
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Obr. 9. Louka u Kunstatu. 1 — Kachel s motivem provinilého lva (P9, foto V. Nosek, kresba A. Strof); 2 - mikrostruktura keramic-

kého strepu, PPL, XPL.
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Obr. 10. Cieszyn. 1 — Zlomek kachle s motivem provinilého
lva (P10, foto V. Nosek); 2 — ilomek Zelezitého piskovce v mik-
rostrukture keramického stirepu, PPL, XPL.

a nasledné po zaclenéni do télesa kamen opatfen stribrité
bélavym natérem. Nejasné ndlezové okolnosti ndm sice neu-
moznuji rozhodnout, zda se tak stalo v nékteré z vyskovskych
domadcnosti, absence této Upravy v brnénskych kachlovych
nalezech vSak takovou teorii podporuje.

Slozeni exemplafe kachle z Dolnich Kounic rovnéz svédci
o jeho vzniku v brnénskych kamnafskych dilndch. Surovina
pro vyrobu tohoto kachle byla natéZena ze sedimentt reky
Svratky.

4e.3 Analyzy

Kachle s centralnim Ilvem ¢éi rozetou vykazuji zanedbatel-
né proporc¢ni rozdily nepresahujici u kompletnich jedinci
10mm. Hrana CVS se pohybuje mezi 220-230 mm, hloubka na
kruhu vytaéenych komor vSak vykazuje znac¢né rozdily, a to od
85 do 170 mm. Nejnizsi hodnoty byly naméreny u brnénskych
exemplard (85-115mm), nejvyssi u kachll tésinskych (150—
170mm). Mezi nimi pak osciluji méritelné komory z ostatnich
lokalit (Hranice 105 mm; VySkov 110 mm; Olomouc 115 mm;
Louka u Kun§$tatu 145 mm). Metrické srovnani reliéft (bliZze viz kap. 3) doklada vyrobu z priméarniho pozitivniho ¢i ne-
gativniho zdroje u vSech sledovanych exemplari. Sekundarni otisk byl pouzit k vyrobé kachlti pro kamna do poddistoj-
nické jidelny na brnénském Spilberku b&hem 2. svétové valky (obr. 21). Motiv je identicky se stfedovékymi exemplafi.
Jeho zmensSeni sice umocnuje absence okrajové listy, presto je patrné i v reliéfu samém. Nejvétsi pocet kompletnich
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exemplard i zZlomk® s motivem provinilého Iva byl zaznamenan v Brné. Vzhledem k ¢etnosti nélez i jejich vazbé na
lokality s doklady provozu hrnc¢ifskych dilen je velmi pravdépodobné, Ze motiv vznikl v Brné. Bez provedenych analyz
bychom mohli soudit, Ze vSechny zde prezentované kachle s motivem provinilého lva mohly byt vyrobeny v brnénskych
dilnach. Ale jiZ samotné makroskopické pozorovani stfepu tento model distribuce z jednoho vyrobniho centra nepod-
poruje. Makroskopicky je na prvni pohled odlisny exempldf z Louky u Kuns§tatu (tab. 1 P9), u néhoZ nasledné mikrope-
trografické rozbory potvrdily pouziti kaolinitického jilu. Obdobné se odlisuje exemplar kachle z vyzkumu v Barvirské
ulici v Olomouci (tab. 1 P7), ktery byl zhotoven z jemné plavené bézové hliny a jeho povrch opatfen pomérné vzacnéji se
vyskytujici hnédou glazurou. Provedené rozbory keramické hmoty potvrdily mistni ptivod, a navic materialovou shodu

tit, amfibol, granat

metakvarcity

ID lokalita uloZeno inv. €. mineraly horniny vypal°C | obr.
slidové bridlice, grani-
Brno kiemen, alkalicky Zivec, toidy, kataklazity, mylonity
P1 Panskd 6 MuMB 6394 plagioklas, muskovit, bio- a kfemence, sillimanitové 1050 1
tit, amfibol, granat, titanit ruly, jemné zrnité piskovce,
metakvarcity
kfemen, plagioklas, . , s q1s
Brno alkalickypiivgec biotit pegmatity (?), slidové bridlice,
P2 Rt . MuMB 01000-406/83 ) . b kfemence, metakvarcity, ruly, 1050 2
Dominikanska 13 muskovit, amfibol, granat, loni 1
titanit mylonity, aplity
Brno Ef:;gﬁailksﬂffgg?{ec aplity, slidové biidlice, piskov-
P3 Kapucinské ném. 5 MZM 5902-5916 kyanit, amfibol, muskovi, ce, katzll{klam.ty, ruly, kfemence 1050 3
biotit a metakvarcity
Brno kiremen, alkalicky Zivec, kremence, kataklazity, me-
P4 Vesel4 Archaia Brno 6/15-12118/81 plagioklas, muskovit, bio- takvarcity, slidnaté bridlice, 950 4
tit, amfiboly amfibolity, granitoidy, aplity
aplity, kfemence, metakvar-
Brno kremen, biotit, muskovit, city, kataklazity az mylonity,
P5 Petrov 2 MuMB 18/94-231/37 plagioklas, alkalicky zZivec, | granitoidy, drobné hrudky 1000 5
amfibol a bro¢ky Fe-oxyhydroxidi,
slidové bridlice
zénadodeské kfemen, alkalicky zivec, aplity, slidové bridlice, kata-
P6 Lands$tejn muz%um v Plzni 61/93 plagioklas, muskovit, bio- klazity, mylonity, kifemence 900 6
tit, amfibol a metakvarcity
P N . kiemence, piskovce, me-
P7 Olomouc NPU, UOP 4887/76 kremen, plagioklas, alka- takvarcity, fylity, aplity, droby, 900 7
Barvirska v Olomouci licky zivec, muskovit, biotit A
kataklazity
Hranice Muzeum kiemen, alkalicky Zivec, kfemence, metakvarcity, brid-
P8 zémek a galerie 24/18/1-3 plagioklas, muskovit, bio- lice, amfibolity az amfibolové 900 8
Hranice tit, amfibol, rudni zrnka ruly, kataklazity, aplity
kiemen, alkalicky Zivec piskovce s jilovitou matrix,
P9 | LoukauKuntatu MZM 12,089,430,455 | plagioklas, muskovit, bio- | Sericitove bridlice, metakvar- 850 9
tit, rudni zrnka city, kataklazity, mylonity,
! kfemence, aplity
. Muzeum Slaska IXA/ kremen, alkalicky Zivec, kremence, metakvarcity,
P10 Cleszyn Cieszynskiego 150-200/W-2 plagioklas, muskovit, biotit | Fe-piskovce 900 10
. Muzeum Slqska kiemen, alkalicky Zivec, kfemence, metakvarcity,
P11 Cieszyn Cieszyniskiego MC/A/713/3416 plagioklas, muskovit, biotit | Fe-piskovce 900 1
. Muzeum Slaska kiemen, alkalicky zivec, kfemence, metakvarcity,
P12 Cleszyn Cieszynskiego MC/A/711/3414 plagioklas, muskovit, biotit | Fe-piskovce 900 12
. Muzeum Sla,ska kiemen, alkalicky zivec, kfemence, metakvarcity,
P13 Cleszyn Cieszynskiego MC/A/712/3415 plagioklas, muskovit, biotit | Fe-piskovce 900 13
Dolni Kounice kremen, alkalicky Zivec, aplity, slidové bridlice, pis-
P14 Kladter Archaia Brno A49/12 plagioklas, sillimanit, am- kovce, kataklazity, kfemence 950 14
fibol, muskovit, biotit a metakvarcity
kiemen, alkalicky Zivec granitlczidy, kataklaﬁity, mylo-
. Muzeum A AR nity a kf'emence, sillimanitové
P15 Vyskov Vyskovska 5401 plagioklas, muskovit, bio ruly, jemné zrnité piskovce, 950 15

Tab. 1. Analyzované kachle s motivem provinilého lva (P1-P13) nebo rozety (P14-P15).
Databaze https://dspace.muni.cz/handle/ics_muni_cz/1052; 3D modely https://sketchfab.com/vojtanosek/collections/provinily-lev.
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Obr. 11. Cieszyn. 1 — Torzo kachle s motivem provinilého lva (P11, foto V. Nosek); 2 — ilomek kfemene v mikrostrukture keramic-
kého stiepu, PPL, XPL.

PPL
wimm XPL

Obr. 12. Cieszyn. 1 — Torzo kachle s motivem provinilého lva (P12, foto V. Nosek); 2 — ulomek kiemence v mikrostrukture kera-
mického stfepu, PPL, XPL.
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Obr. 13. Cieszyn. 1 — Torzo kachle s motivem provinilého lva (P13, foto V. Nosek, kresha M. Hadova); 2 — ilomek Zelezitého piskov-
ce v mikrostrukture keramického stiepu, PPL, XPL.
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Obr. 14. Dolni Kounice. 1 — Zlomek kachle s motivem rozety ramované klikatkou (P14, foto V. Nosek); 2 — ilomek slidové biidlice
v mikrostrukture keramického stiepu, PPL, XPL.

s jednim exemplarem drobné keramické plastiky pochézejicim z Hrncirské ulice v Olomouci (viz kap. 5, tab. 1 PI8). Po-
sledni makroskopicky vyrazné odlisnou skupinou jsou exemplare kachll z polského TéSina (tab. 1 P10-13). Na povrchu
keramické hmoty vystupuji zavalky Zelezitych piskovcd, které spoluvytvareji specificky hnédocerveny povrch. Néle-
zy kachld z dalsich dvou lokalit (Landstejn, Hranice) jsou makroskopicky i slozenim velmi blizké brnénské produkeci.
Podrobnym rozborem ulomk® minerald a hornin jsme dospéli k zavéru, ze nepochdazeji z brnénskych dilen. V pripadé
zlomku kachld z Hranic (tab. 1 P8) Ize konstatovat vyrobu ze sediment( feky Becvy. U zelené glazovaného exemplare
z Landstejna (tab. 1 P6) nelze plvod presné urcit. Mikropetrografické rozbory kachle s rozetou z VySkova (tab. 1 P15)
a Dolnich Kounic (tab. 1 P14; materidlova shoda s exemplarem z Panské 6, tab. 1 P1) dolozily jejich vznik v brnénskych
dilnach. Diky obsahu ulomk sillimanitovych hornin mtiZeme konstatovat, Ze surovina pro jejich vyrobu byla natézena
v JZ ¢asti Brna z naplav feky Svratky a jejich pritok. Je zajimavé, Ze stejnou surovinu k vyrobé kachlid vyuzivala i dil-
na v prostoru Kapucinského ndmeésti, kterda meéla blize keramické suroviny pod Petrovem. Zlomek kachle s motivem
provinilého lva z Veselé (tab. 1 P4) a celd rada makroskopicky shodnych vzork( odpovida na zakladé obsahu tlomk
amfibold a amfibolitd suroviné téZené na svazich nebo pod svahy Petrova. Kachel z Petrova (tab. 1 P5) doklada i méné
¢asté vyuzivani sedimentt Svitavy. Surovina byla pravdépodobné téZena v jizni ¢asti Brna. Kachle vyrobené z téchto
sediment? jsou charakteristické mens$im obsahem ostfiva a vyskytem drobnych hrudek nebo bro¢kt Fe-oxyhydroxi-
dt. Rozbory doposud shromézdénych exemplaid s motivem provinilého lva z Brna naznacuji spiSe preferenci surovin
téZzenych v okoli Petrova a sedimentd z feky Svratky, které jsou charakteristické vysokym obsahem ostFiva a tvrdym
vypalem dosahujicim teplot az 1050 °C.

Vysledky analyz ukazuji, Ze varianta s centralnim lvem byla vyrabéna na vice mistech (viz map. 1-1, 2, 5, 6, 7), zatimco
varianta s centralni rozetou se dosud vyskytla jen v Brné a blizkém okoli (vzdu$nou éarou do 30 km; viz map. 1-1, 3, 4),
pricemz jeji vyroba se omezila pouze na brnénské dilny.
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Obr. 15. VySkov. 1 — Kachel s motivem rozety ramované klikatkou (P15, foto V. Nosek); 2 — illomek sillimanitové bridlice v mik-
rostrukture keramického strepu, PPL, XPL.

0 10 cm
Obr. 16. Brno, Starobrnénska 8. Kachel s motivem rozety ra-
mované sukovatkou (kresba A. Strof).
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Obr. 17. Brno, Videriska 8. Kachel s motivem betlémského chléva, posledni ¢tvrtina 15. stoleti (foto V. Nosek, kresba L. Chatrna).
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Obr. 18. Brno, Radnicka. Kachel s motivem provinilého lva Obr. 19. Brno, Zamec¢nicka 1. Kachel s motivem provinilého
(foto V. Nosek). lva (foto V. Nosek).
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Obr. 20. Brno, Bratislavska 12-14. Kachel s motivem provini-
1ého lva (foto Archaia Brno).
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Obr. 21. Brno, Spilberk. Kamna z tzv. piratskych kopii kachlé
s motivem provinilého lva, 1939-1941 (foto M. Strnad).




4e GUILTY LION

4e.1 Relief

The graphic design of the relief springs from an older tradition of Gothic ornaments in the form of a rosette, which is
enclosed by a bordure from raguly sticks entwined with a leaved twig (Fig. 1). This motif is mainly known from the
production of the royal workshop in Buda in the 2nd half of the 15th century (e.g. Holl 1971, 179, 199). Later conception
replaced the raguly bordure on the sides and in the upper part by a meander (zigzag), which is interrupted by heads
(putti?) in the upper corners and by small rosettes in the lower corners. Above the bottom edge of the relief, there is an
inscription “scham dich” (shame on you) in Gothic minuscule, rhythmised by another rosettes. The inscription is un-
doubtedly related to the central figure of a hunched lion surrounded by a vegetal pattern from leaves and brier flowers
that are separated from the meander by a right-angled rope (Fig. 2). However, the development from a rosette to a lion
in the central part of the relief is not unidirectional. Tiles from at least three sites (Brno, Vy$kov, Dolni Kounice) had the
same framing and inscription as described above and the central part of their relief composition contained a rosette of
the same design as it was with the reliefs bordered by raguly sticks. An almost complete specimen from the collections
of the museum in VySkov (Fig. 3; Michna 1974, 193, 197; Loskotova 2008, 144) offers two possible interpretations for
numerous marginal relief fragments from Brno with no connection to the central motif. In the material from Brno, we
currently can reliably identify the torsos of at least six tiles: three unglazed pieces from Panenska Street, and three
green glazed pieces from Petrov, Velky Spali¢ek and Reduta in Zelny trh. The figure of a lion, on the other hand, provably
occurred more than thirty times among the finds from Brno and it is also predominant outside of Brno.

In professional literature, this motif is called “crestfallen” (Nekuda 1963, 73, 76) or “disappointed” lion (Michna 1977,
21-22) due to the hunched posture of the central figure. The written recommendation at the foot of the ornamental
framing characterises the hunched lion to be guilty (crestfallen) rather than “disappointed”, which fully corresponds to
his posture and look. But what should the sinner be ashamed of? Taking into account the late medieval allegory of the
four temperaments, where lion has been considered an attribute of the hot-tempered choleric (Lexikon 1972, 118), the
figural and textual parts of the scene suddenly merge into a single semantic unit referring to the category of moralities.
A question remains of the inspiration source for this motif, which already P. Michna has associated with the work-
shop at Buda (Michna 1977, 21-22). This theory is partly supported by J. Tamasi, whose analysis of similarly conceived
lion motifs among European finds emphasizes also the influences from Switzerland (Tamasi 1995, 41). Her opinion on
a possible influence of the Upper Rhineland workshops on the Moravian, more precisely the Brno tile production in the
second half of the 15th century seems to be justified in a confrontation with finds from archaeological excavations of
the past decades. The depiction of the lion’s figure at the same time resembles the beasts of prey on vaulted arches of
the openwork panel stove tiles in Switzerland (cf. Tamdsi 1995, T. 71, 72; Roth Kaufmann—-Buschor—-Gutscher 1994, 266,
Cat. No. 369; Franz 1969, 227, Abb. 95). Parallels can also be found in the Czech milieu, however, not in tile production
but in the figurines of lions on the Old Town Hall and the Old Town Bridge Tower in Prague. In the former case, lions
accompany the initial letter W of Wladislaus II Jagiello, in the latter case they accompany an armorial eagle (Michna
1974, 198; 1977, 41). Similar depiction is also observed with the town hall in Gorlitz, where a lion is carrying the coat of
arms of Matthias Corvinus on the shoulders. A connection to Moravia is indicated by the authorship of this sandstone
sculpture from before 1488, which is ascribed to Hanus of Olomouc (Jakubec—Winzeler 2011, 26, obr. 13). The meander
framing with the German inscription in Gothic minuscule stands out from the mixture of foreign influences, although
the legible minuscule inscriptions on late medieval stove tiles in our milieu are mainly of Czech origin (e. g. Rabi, Hazl-
bauer 1998, 218-219; Velké Losiny; Richterova 1991, 5-6). Many other motifs that were produced and further developed
by the Brno potters also can be considered local, with regard to the amount of tiles following the production of Buda from
the 2nd half of the 15th century.

4e.2 Locations

From this tile series with a central lion or rosette in meander framing, more than sixty specimens at various degree of
preservation were mapped out to this day. They come from various locations, above all towns (Brno, Vyskov, Olomouc,
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Map 1. Finds of stove tiles with the motif of guilty lion or a rosette: 1 Brno (Tab. 1 P1-P5); 2 LandStejn (Tab.
1 P6); 3 Dolni Kounice (Tab. 1 P14); 4 VySkov (Tab. 1 P15); 5 Louka u Kuns$tatu (Tab. 1 P9); 6 Olomouc,
Barvirska St. (Tab. 1 P7); 7 Hranice (Tab. 1 P8); 8 Cieszyn (Tab. 1 P10-P13).

Cieszyn) and castles (Landstejn, Louka u Kuns$tatu, Hranice), and in one case also from a monastery (Dolni Kounice;
Map 1).

The largest collection comes from the historical town core in Brno (Map 2; the most recent comprehensive processing
see Menouskova 1999, 375—-376; Loskotova—Menouskova 2010, 408—-410, obr. 6). From a total of at least 49 finds, 32 bear
the motif of guilty lion, 6 are decorated with a rosette and 11 represent framing fragments, in which the central decora-
tion cannot be determined. The origin of this motif from Brno is also attested by the remains of at least 6 unglazed spec-
imens in the assemblage of finds from the kiln 2 in the pottery workshop on the slope below Petrov, dated back to the last
quarter of the 15th century (Nekuda 1963, 73, 76, 78; analysis see Tab. 1 P3), as well as by a collection of fragments and
torsos of at least 27 unglazed and green glazed specimens from rescue excavations in the Veseld Street, where a second
pottery workshop was most probably active in the same period of time (more detail in Chap. 8; analysis see Tab. 1 P4).
The usage of moulds for the production of these tiles in Brno workshops is evidenced by a meander framing accompa-
nying one of the motifs from the Adoration series (Fig. 4). The lower part of the original rectangular frontal heating panel
of the tile was cut off but the form of the reduced final relief with Bethlehem Stable remained rectangular. The required
square form (230 x 230 mm) was achieved by addition of vertical meander bands including the crown heads and foot
rosettes on both sides of the tile.

Another stove tiles from Brno with a guilty lion or a rosette in the centre are known either as isolated finds or as small
collections from rescue excavations. The first group comprises specimens collected during house reconstructions in
the centre of Brno at the end of the 19th and beginning of the 20th century. The collecting activity of that time has yield-
ed several complete or almost complete specimens (Panska 6 — analysis see Tab. 1 P1; Radnickd; Zdmecénicka 1), about
which, however, no other than the basic topographic information is known. Nowadays they are part of the so-called
old collection of the Brno City Museum, which also contains many other medieval stove tiles with various motifs. Nev-
ertheless, the motif of guilty lion is more frequent than the others. The fragmentariness of stove tiles from the second
group corresponds with circumstances of their discovery. They were mostly retrieved from cesspits or other contexts
of the same purpose (Petrov 2 — analysis see Tab. 1 P5; Dominikanska 13 — analysis see Tab. 1 P2; Velky Spali¢ek; Star-
obrnénska 8; Zelny trh 4; Panenska 1). The specimens from both groups show traces of being used with a tile stove. The
accomplished micropetrographic analyses proved that the studied specimens of stove tiles from Brno, bearing the motif
of crestfallen lion, were mostly made of raw materials extracted from the slopes below Petrov or from sediments of the
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Map 2. Brno, finds of stove tiles with the motif of guilty lion or a rosette. 1 — P4 Vesela;
2 - P2 Dominikanska 13; 3 — P5 Petrov 2; 4 — P3 Kapucinské nam. 5; 5 — P1 Panska 6;
locations with unanalysed finds 6 — Zameé¢nicka 1; 7 - Panenska 1; 8 — Velky Spalicek;
9 — Starobrnénska 8; 10 - Radnickd; 11 — Zelny trh 4; 12 — Bratislavska 12-14.

river Svratka. Clay material from the area below Petrov is characterised by the occurrence of rubified amphibole in the
ceramic shard, and rock fragments of amphibolites, aplites, granitoids and micaceous schists which usually accompa-
ny quartzites, metaquartzites and cataclasites through mylonites. The ceramic clay for tile production, prepared from
sediments of the river Svratka which were extracted in SW and S parts of Brno, is characterised by a high content of
granitoids, diorites and gneisses accompanying the quartz sands, quartzites, metaquartzites and cataclasites through
mylonites. Several groups of strata contained sillimanite rocks, which also occur in the clay body of studied specimens.
The composition of ceramic clays allowed to fire tiles at high temperatures of up to 1050°C. The study of waste and
dozens of other specimens lets us suppose that the analysed stove tiles were made in a stove-making workshop which
was situated in the vicinity of present-day Veseld Street (for more details on archaeological excavation see Sedlackova,
Chap. 8).
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Fig. 1.' Brno, Panska Street No. 6. 1 — Stove tile with the mo-
tif of guilty lion (P1, photo V. Nosek, drawing Z. Schmidtova);
2 - rounded quartz grains in the microstructure of the ce-
ramic shard, PPL, XPL.

The finds from outside of Brno, both from urban areas
and from fortified settlements, are dominated by the lion
variant. However, the surface finish is different. Green
glazed specimens come from LandsStejn Castle in South
Bohemia (Tab. 1 P6), from where an extensive, still un-
analysed and unevaluated collection of stove tiles is
known.? But the stove tiles with guilty lion are not the
only evidence of contacts with medieval production from
Brno in the 2nd half of the 15th century, when Landste-
jn was held by the Lords Kraiger of Kraigk (Durdik 1999,
319). The tiles of the Adoration series also are frequent
(see Chap. 4b). The material of the studied specimen with
the motif of guilty lion differs from clay bodies of the oth-
er stove tiles from LandsStejn Castle. But the composition
is not that specific to draw any more detailed conclusions
regarding its provenance.

Two pieces of an indistinct relief in unglazed form (Tab. 1
P9) originally belonged to the collection of the Local His-
tory Museum in Kunstat and in older literature they were
connected with Kunstat Castle (Michna 1974, 194, Abb.
14, 197). However, their origin was recently specified and
shifted to the castle Louka u Kuns$tatu (Méchurova 2010, 422-123, 425, obr. 6, 432), whose owner has changed two times
during the Brno production of these stove tiles in the last quarter of the 15th century. Pertold of Tvorkov acquired the
castle from the Lords of Lomnice in 1480, and sold it later to William II of Pernstejn who probably let rebuild the castle
at the beginning of the 16th century. However, the castle gradually deteriorated after his death (1521), as it is mentioned
in connection with sale to the Kunstat domain in 1560 (Plac¢ek 2001, 360). The above-mentioned building activity of the
Lords of Pernstejn might have also encompassed the build-up of a stove with the lion motif. The composition of the stove
tile from Kunstat is completely different from the other tiles in the find assemblage. It is the only specimen made from

1 Photo of microstructures M. HloZek.

2 Our gratitude for providing us with unpublished material goes to PhDr. Pavel Bfichacek from the Museum of West Bohemia in Plzen.
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Fig. 2. Brno, Dominikanska Street No. 13. 1 — Wrongly recon-
structed torso of a stove tile with the motif of guilty lion (P2,
photo I. Loskotova, drawing A. Strof); 2 — aplite fragment in
the microstructure of the ceramic shard, PPL, XPL.

whitish kaolinitic clay with low admixture of ferruginous
lumps. The deposits of kaolinitic clays with low heat re-
sistance in the neighbourhood of Kunstat are extensive
and still used for ceramic production. The fragments of
minerals and rocks identified in the analysed artefact
definitely confirmed its local provenance.

A brown glazed stove tile (Tab. 1 P7) from the excavation
in Barvifska Street in Olomouc, dating from the 2nd half
of the 15th century (Blaha 1999, 601, Cat. No. 548), dif-
fers from the usual unglazed or green glazed production.
Green glazed fragments of at least one stove tile (Tab. 1
P8) were found during archaeological excavations with-
in the scope of a complete renovation of the urban man-
sion in Hranice in the 1990s. The equipment of its interi-
ors with Late Gothic tile stoves thus most probably falls
within the era of the Lords of PernStejn: at the earliest
within the period after 1475, when they held the castle
as a pledge, but more probably not before they acquired
the hereditary ownership in 1499 (Michna 1998, 10, 12,
40, Cat. No. 22). Micropetrographic analysis of the stove
tile from Olomouc confirmed that it is of local origin. The
tile, unlike the common practice, is made from very fine-grained beige clay substance, which the producers in Olo-
mouc also used to make small ceramic sculptures. The question remains what made the local producers use such a fine
ceramic clay, in which the low temper content would expectably cause the emergence of drying fissures, as the X-ray
image of the analysed stove tile has shown. The fissure in the frontal heating panel of the analysed tile was covered up
with brown glaze. Chemical analysis of the coating with the SEM-EDX method has confirmed that it is a lead glaze with
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Fig. 3. Brno, Kapucinské Square No. 5. 1 — Torso of a stove tile with the motif of guilty lion from the pottery kiln 2 (P3, photo I. Los-
kotova); 2 - mica schist fragment in the microstructure of the ceramic shard, PPL, XPL.

Fig. 4. Brno, Vesela Street. 1 — Torso of a stove tile with the motif of guilty lion from contexts related to waste from a pottery work-
shop (P4, photo I. Loskotova); 2 — fragments of granitoid rocks in the microstructure of the ceramic shard, PPL, XPL.
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Fig. 5. Brno, Petrov No. 2. 1 —- Fragment of the meander bordure of an unidentifiable central motif (P5, photo I. Loskotova); 2 — mi-
crostructure of the ceramic shard, PPL, XPL.

Fig. 6. Landstejn. 1 — Reconstructed stove tile with the motif of guilty lion (P6, photo I. Loskotova); 2 — mica schist fragment in the
microstructure of the ceramic shard, PPL, XPL.
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Fig. 7. Olomouc, Barvirska Street. 1 — Stove tile with the motif of guilty lion (P7, photo V. Nosek); 2 — microstructure of the ceramic
shard, PPL, XPL.

addition of iron oxides which gave it a brown colour. The tile samples from Hranice, on the other hand, exhibit a high
temper content and they generally resemble the products from Brno. The composition of mineral and rock fragments is
similar. Detailed analysis of the mineral and rock fragments has shown that the clay body was most probably prepared
from sediments of the river Beéva. Green glazes on the surface of tiles are composed of lead oxides with addition of iron
oxides at various concentrations. The space between the shard and the glaze is filled with a thin layer of whitish slip.

A surprisingly numerous collection of at least five specimens comes from the Polish town of Cieszyn (Tab. 1 P10-P13).
Along with sixteen other relatively well preserved or reconstructable late medieval panel or niche stove tiles with vari-
ous decoration motifs (e.g. griffin, Bohemian Lion in the shield, running deer etc.), they were found during an archae-
ological excavation at the foot of the inner face of the town wall in the neighbourhood of present-day Muzeum Slaska
Cieszynskiego/Museum of Cieszyn Silesia (Park Pokoju in the Boleslawa Limanowskiego Street) in 1980. However, the
interpretation of the find context has shifted the emphasis on the question of origin of the stove tiles. The stratigraphy
and the dating of layers with recent finds have shown that the excavation trench from which the tiles were retrieved
falls within the 20th century (Debowski 1981). The whole collection of stove tiles exhibits traces of being used with a tile
stove, which may have theoretically heated one of the two small houses in the place of later trench at the town wall.
The houses were standing here until the great fire in Cieszyn in 1789. Afterwards they had to be demolished. However,
the time interval since their build-up is way too long, up to three hundred years, so it does not make such a possibility
real. The tiles were most probably transferred to the trench in the 20th century, from some other storage place with
good conditions for their preservation. It is to be added that at the end of the 18th century, Count Johann Josef Anton
of Larisch-Moennich let build a residence in the place of the above-mentioned demolished houses. This residence then
became the seat of the City Museum in 1931. The stove tiles thus may have been part of a museum collection that was
destroyed during the World War II. They may have landed in the trench during the liquidation of damages after a severe
fire in the museum building in 1942. Micropetrographic analyses of samples from stove tiles bearing the motif of guilty
lion showed a full accordance of analysed samples and their relation to local ceramic clay with dominant proportion of
ferruginous sandstone balls. It can be concluded that the studied stove tiles were made within the same batch.
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Fig. 8. Hranice, mansion. 1 — Torso of a stove tile with the
motif of guilty lion (P8, photo V. Nosek,, drawing after
Michna 1998, 40) [¥] ; 2 — quartzite fragment in the micro-
structure of the ceramic shard, PPL, XPL.

The variants with central rosette are known so far from only two locations outside of Brno, in both cases in unglazed
form. An almost complete older find from Vy$kov® (Michna 1974, 193, Abb. 12, 196-197; Tab. 1 P15) was supplemented
by a corner fragment from the archaeological excavation of the monastery at Dolni Kounice (Tab. 1 P14). The torso be-
longs to the assemblage of several late medieval stove tiles from the room 1.05 of the so-called baroque cloister.*

The connection of a rosette surrounded by vegetal decoration and bordered by a meander with the admonishing in-
scription “scham dich” seems like the makers have given up or misapprehended the symbolical content of the motif

3 Worth attention is the hole which is placed almost exactly in the centre of the rosette. From the examination of both sides of the
frontal heating panel follows that the hole was probably made with a blunt thin tool from the front side of the panel.

4 Our gratitude for providing us with unpublished material from archaeological excavations conducted by the company Archaia Brno
goes to Mgr. Marek Peska, Ph.D.
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Fig. 9. Louka u Kunstatu. 1 - Stove tile with the motif of guilty lion (P9, photo I. Loskotova, drawing A. Strof); 2 — microstructure

of the ceramic shard, PPL, XPL.
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Fig. 10. Cieszyn. 1 — Fragment of a stove tile with the motif of
guilty lion (P10, photo V. Nosek); 2 — ferruginous sandstone
fragment in the microstructure of the ceramic shard, PPL,
XPL.

and used the available forms for purely decorative purposes.
A question remains of the technology of production of these
variants. The side length of the square frontal heating panel in
all documented measurable stove tiles of both variants of this
series, i.e. with lion or with rosette, varies between 220 and
: 230mm. This excludes the so-called bootleg copies, where
FPL the mould for a new tile was based on the imprint of the fi-
iwimm XP] nal product, which in this case would be additionally modi-
fied. The central motif was thus probably altered during the
making of a mould (matrix) from the patrix, where the central
symbol might have been formed from an intermediate patrix,
orduring the making of the matrix itself. The latter possibility,
however, does not seem likely due to complexity of the relief.
Micropetrographic analyses of the tile from VySkov have
yielded a surprising result. The composition of temper in the
clay material of the specimen corresponds to the Brno prov-
enance, moreover, it is almost identical with the analysed
sample of the tile with the motif of guilty lion from Panska 6
(Tab. 1 P1). This tile is interesting by a whitish silvery surface
finish of the frontal heating panel. This finish was achieved
using washed kaolin with pulverized silvery muscovite. After applying the paint to the frontal heating panel, larger
silvery muscovite flakes were applied. The layer does not bear traces of firing, so it is very likely that it emerged on a fin-
ished standing stove. However, this type of surface finish is not yet known among the tiles from Brno. The most similar
form, predominantly found in renaissance collections, is a surface coating of the stove with milk or mash of lime. How-
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Fig. 11. Cieszyn. 1 — Torso of a stove tile with the motif of guilty lion (P11, photo V. Nosek); 2 — quartz fragment in the microstruc-
ture of the ceramic shard, PPL, XPL.

PPL

wimm XPL

Fig. 12. Cieszyn. 1 — Torso of a stove tile with the motif of guilty lion (P12, photo V. Nosek); 2 — quartzite fragment in the micro-
structure of the ceramic shard, PPL, XPL.




SOURCES AND DISTRIBUTION OF SELECTED HIGH AND LATE MEDIEVAL POTTERY PRODUCTS

i A ]Iu '-..
e o h‘_..al,.

Fig. 13. Cieszyn. 1 — Torso of a stove tile with the motif of guilty lion (P13, photo V. Nosek, drawing M. Hadova); 2 — ferruginous
sandstone fragment in the microstructure of the ceramic shard, PPL, XPL.
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Fig. 14. Dolni Kounice. 1 — Fragment of a stove tile with the motif of a rosette with zigzag bordure (P14, photo V. Nosek); 2 — mica
schist fragment in the microstructure of the ceramic shard, PPL, XPL.

ever, its appearance is different.® The above-mentioned results of analyses indicate that the stove tile was made in one of
the Brno workshops in unglazed form and after being incorporated into a stove, it was additionally coated with a silvery
whitish paint. Unclear circumstances of its discovery do not allow us to decide whether it has happened in some of the
VySkov households, but the absence of this surface finish among the tile finds from Brno supports this theory.

The composition of the stove tile specimen from Dolni Kounice also testifies to its origin from stove-making workshops
in Brno. The raw material for making this tile was extracted from sediments of the river Svratka.

4e.3 Analyses

Stove tiles with a lion or rosette in the centre show insignificant proportional differences that do not exceed 10 mm in
complete individuals. The side length of the frontal heating panel varies between 220 and 230 mm, but the depth of the
wheel-thrown body of the tile exhibits considerable differences, ranging from 85 to 170 mm. The lowest values were
measured with specimens from Brno (85-115 mm), the highest values with specimens from Cieszyn (150-170 mm). The
measurable tile bodies from other sites oscillate in between (Hranice 105 mm; VySkov 110 mm; Olomouc 115 mm; Lou-
ka u Kunstatu 145 mm). Metrical comparison of reliefs (for more detail see Chap. 3) has proved that all of the examined
tiles were made from a primary source (patrix or matrix). Secondary imprint was used to make tiles for a stove in the
dining hall for non-commissioned officers on Spilberk in Brno during the World War II (Fig. 5). Their motif is the same
as with medieval tiles. Its reduced size is accentuated by the absence of the rim ledge, but it is also evident in the relief
itself. The largest number of complete specimens and fragments of tiles bearing the motif of guilty lion was recorded in
Brno. With regard to the frequency of finds and their relation to locations with evidence of pottery workshops, it is very
likely that the motif was created in Brno. Leaving aside the examination of ceramic clay, we could formulate a theory
that all tiles with the studied lion motif, which was also found on remote sites, were manufactured in the territory of
Brno. However, macroscopic examination of the shard does not support this model of distribution from a single produc-
tion centre. Macroscopic properties of the specimen from Louka u Kunstatu (Tab. 1 P9) are different at first glance, and

5 The use of alternative whitish paints cannot be excluded without chemical analyses. The analyses of paints on small ceramic sculp-
tures indicate the use of washed kaolin, chalk or whitish bone ash.
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biotite, amphibole, garnet

fine-grained sandstones,
metaquartzites

ID Location Storage place Inv. No. Minerals Rocks Firing °C | Fig.
uartz, feldspar micacious schists, granitoids,
Brno Brno City glagioélase rFr)luécovite cataclasites, mylonites
Pl Panska 6 Museum 6394 biotite, amphibole, garnet, and.quartz_ues, sﬂ}lmanlte 1050 1
titanite gneisses, fine-grained
sandstones, metaquartzites
. pegmatites (?), micacious
. quartz, plagioclase, ! .
P2 Domin?liggské 13 ]i,fl?:eilg 01000-406/83 | feldspar, biotite, muscovite, ?ri}el::éizgrligirtteezsltge;éisses 1050 2
amphibole, garnet, titanite ) : ’
mylonites, aplites
quartz, feldspar, aplites, micacious schists,
, . Moravian _ plagioclase, sillimanite, sandstones, cataclasites,
P3 Kapucinské 5q. 5 Museum 5902-5916 kyanite, amphibole, gneisses, quartzites and 1050 3
muscovite, biotite metaquartzites
quartzites, cataclasites,
quartz, feldspar, metaquartzites, micacious
P4 Vesela St. Archaia Brno 6/15-12118/81 plagioclase, muscovite, aq ol 950 4
biotite. amphiboles schists, amphibolites,
»amp granitoids, aplites
aplites, quartzites,
quartz, biotite, muscovite metaquartzites, cataclasites
P5 Brno Brno City 18/94-231/37 plagioclase, feldspar, through mylonites, granitoids, 1000 5
Petrov 2 Museum amphibole small lumps and pellets of
p Fe-oxyhydroxides, micacious
schists
Museum of West quartz, feldspar, aplites, micacious schists,
P6 Landstejn Bohemia in 61/93 plagioclase, muscovite, cataclasites, mylonites, 900 6
Plzen biotite, amphibole quartzites and metaquartzites
National . d
Heritage ) quartzites, sandstones,
P7 Olomouc Institute 4887/76 quartz, plagioclase, metaquartzites, phyllites, 900 7
Barvifska St. . - feldspar, muscovite, biotite | aplites, greywackes,
Regional Office >
Olomouc cataclasites
quartz, feldspar, quartzites, metaquartzites,
Hranice Museum and B plagioclase, muscovite, slates, amphibolites through
P8 mansion Gallery Hranice 24/18/1-3 biotite, amphibole, rock amphibolic gneisses, 200 8
grains cataclasites, aplites
" Moravian quartz, feldspar, . fr?:t?"is)t(orsl:ae:irﬁtehs(lzzligs Y
P9 Louka u Kunstatu 12,089,430,455 | plagioclase muscovite, ’ . T 850 9
Museum biotite, rock grains metaquartzites, cataclasites,
! mylonites, quartzites, aplites
‘ R quartz, feldspar, . .
P10 Cieszyn I\égzeum Slgska IXA/150 plagioclase, muscovite, quartzites, metaquartzites, 900 10
ieszynskiego 200/W-2 biotite Fe-sandstones
. Muzeum Slaska quar'tz, feldspar, . quartzites, metaquartzites
P11 Cieszyn . P MC/A/713/3416 | plagioclase, muscovite, , ! 900 11
Cieszyniskiego bioth Fe-sandstones
iotite
. Muzeum Slaska quar'tz, feldspar, . quartzites, metaquartzites
P12 Cieszyn : P MC/A/711/3414 | plagioclase, muscovite, ’ ’ 900 12
Cieszynskiego bioth Fe-sandstones
iotite
. Muzeum Slaska quartz, feldspar, . quartzites, metaquartzites
P13 Cieszyn . P MC/A/712/3415 | plagioclase, muscovite, 4 ! 900 13
Cieszynskiego bioth Fe-sandstones
iotite
Dolni Kounice qilaarit)zélgeggsgi?ﬁymanite aplites, micacious schists,
P14 Archaia Brno A49/12 plagio ’ N sandstones, cataclasites, 950 14
monastery amphibole, muscovite, . .
bioti quartzites and metaquartzites
iotite
granitoids, cataclasites,
Museum of quartz, feldspar, mylonites and quartzites,
P15 Vyskov Vyskov Region 5401 plagioclase, muscovite, sillimanite gneisses, 950 15

Tab. 1. Analysed stove tiles with the motif of guilty lion (P1-P13) or a rosette (P14-P15).

Database https://dspace.muni.cz/handle/ics_muni_cz/1052; 3D models https://sketchfab.com/vojtanosek/collections/provinily-lev.
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Fig. 15. VySkov. 1 — Stove tile with the motif of a rosette with zigzag bordure (P15, photo V. Nosek); 2 - sillimanite schist fragment

in the microstructure of the ceramic shard, PPL, XPL.
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Fig. 16. Brno, Starobrnénska Street No. 8. Stove tilve with the
motif of a rosette with raguly bordure (drawing A. Strof).

the subsequent micropetrographic analyses confirmed
the use of kaolinitic clay. Similar differences were also
observed with the tile from the excavation in Barvifska
Street in Olomouc (Tab. 1 P7). The tile was made from
fine-washed beige clay and its surface was coated with
relatively rare brown glaze. The accomplished analyses
of clay material confirmed its local origin, moreover, it
was identical with material of a small ceramic sculp-
ture from Hrnéirska Street in Olomouc (see Chap. 5
Tab. 1 Pl. 18). The last macroscopically markedly differ-
ent group is represented by tiles from the Polish town of
Cieszyn (Tab. 1 P10-13). The surface of the clay body has
a specific brown-red colour given by ferruginous sand-
stone balls. The tiles from two other locations (Land-
Stejn, Hranice) have macroscopic properties and mate-
rial composition very similar to Brno production. A de-
tailed analysis of mineral and rock fragments has proved
that they were not made in the Brno workshops. The frag-
ments of tiles from Hranice (Tab. 1 P8) were made from
sediments of the river Be¢va. The origin of the green
glazed specimen from Landstejn (Tab. 1 P6) cannot be
exactly determined. Micropetrographic analyses of tiles
with a rosette from VySkov (Tab. 1 P15) and from Dolni
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Kounice (Tab. 1 P14; material accordance with the specimen from Panska 6, Tab. 1 P1) confirmed that they were made in
the Brno workshops. Taking into consideration the presence of sillimanite rock fragments, we can conclude that the raw
material for their production was extracted from alluvial deposits of the river Svratka and its tributaries in the SW part
of Brno. Interesting is that the same raw material for the production of tiles was also used by a workshop in the area of
Kapucinské Square, although it was situated closer to deposits of ceramic clays below Petrov. The fragment of a tile with
the motif of guilty lion from Veseld Street (Tab. 1 P4) and many other macroscopically identical samples contain amphi-

Fig. 17. Brno, Videnska Street No. 8. Stove tile with the motif of Bethlehem Stable, last quarter of the 15th century (photo V. Nosek,
drawing L. Chatrna).

Fig. 18. Brno, Radnicka Street. Stove tile with the motif of Fig. 19. Brno, Zame¢nicka Street No. 1. Stove tile with the mo-
guilty lion (photo V. Nosek). tif of guilty lion (photo V. Nosek).
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Fig. 20. Brno, Bratislavska Street Nos. 12-14. Stove tile with
the motif of guilty lion (photo Archaia Brno).

bole and amphibolite fragments. This composition corre-
sponds to the raw material extracted from the slopes or
from below the slopes of Petrov. A tile from Petrov (Tab. 1
P5) was made from the less frequently used sediments of .

Fig. 21. Brno, Spilberk. Stove built from the so-called bootleg

the river Svitava. The raw material was probably extract- copies of tiles with the motif of guilty lion, 1939-1941 (photo
ed in the southern part of Brno. Stove tiles made from M. Strnad).

these sediments are characterised by a lower content of

temper and by the occurrence of small lumps or pellets

of Fe-oxyhydroxides. The analyses of hitherto collected specimens from Brno bearing the motif of guilty lion rather
indicate the preference of raw materials extracted from the neighbourhood of Petrov and from sediments of the river
Svratka, which are characterised by a high content of temper and firing at high temperatures of up to 1050 °C.

The results of analyses show that the variant with central lion was produced at multiple places (see Map 1-1, 2, 5, 6, 7),
whereas the variant with central rosette was found so far only in Brno and in its outskirts (within the range of 30km as
the crow flies; see Map 1-1, 3, 4) and its production was limited to workshops in Brno.




