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Editorial

6. ¢ervna 2022 uplynulo 100 let od narozeni prof. Ivo Krska,
jednoho z prvnich povale¢nych absolventtt brnénského
Semindfe déjin uméni Masarykovy univerzity, ktery zde
nasledné puisobil i jako dlouholety pedagog. Krsek se pak
spolu se svymi spoluzaky, vrstevniky Vlastou Kratinovou
(1920-2005), Milosem Stehlikem (1923-2020) a jen o néco
mlad$im Zdenikem Kudélkou (1926-2000), podstatnym
zptisobem zaslouzili o vyrazné oziveni badatelského zdjmu
ouméni baroka na Moravé. V jeho ptipadé to bylo pfedevsim
prohloubené poznidni malifstvi 17. a 18. stoleti a tvor-
by jeho predstavitelii. Toto vyroci, spolu se skute¢nosti,
Ze si v pfistim roce pfipomeneme i 30 let, které nas déli
od Krskovy smrti, se pro jeho zdky a pokracovatele stalo
podnétem a vyzvou pfipomenout tuto vyraznou osobnost
brnénské skoly déjin uméni a uctit jeji pamatku vydanim
dvojcisla periodika vyddvaného brnénskym semindfem,
do néhoz po léta on sam usilovné pfispival. Proto se redakce
pfi jeho pfipravé obratila na fadu domacich i zahrani¢nich
specialisttl, zaobirajicich se obdobnou problematikou jako
Ivo Krsek. Jsme upfimné radi, ze vétsina z oslovenych nasi
zadost s povdékem pfijala a své prispévky dodala. Diky
tomu se podafilo sestavit soubor ¢trnicti metodologicky
rozmanitych studii, v nichZz se jejich autofi, pfislusnici
rliznych generaci, snazi reflektovat a podle moznosti také
doplnit a prohloubit vysledky, kterych Ivo Krsek pfi svém
soustfedéném zpracovani stfedoevropského, poptipadé
italského malifstvi raného novovéku dosahl.

Uvodni laudatio Tomase Valese Snéni o Maulbert-
schovi. Ivo Krsek (1922-1993) a objevovdni ,rakouského” ba-
rokntho malifstvi ve stfedni Evropé ptiblizuje osobnost jubi-
lanta ptredevsim ve vztahu k jednomu z udstfednich témat
jeho badatelského zdjmu, koncentrovanému na sugestivni
vytvarny projev jednoho z protagonistll vrcholné fize ra-
kouského barokniho malifstvi Franze Antona Maulbert-
sche. To vhodné doplrniuje revidovany soupis jeho praci
publikovanych v letech 1949-2022, véetné kritickych ohla-
st, jichz se dostalo nejen jim, ale i jejich autorovi. Tézisté
dvojcisla pak logicky tvoii pfispévky o umeélcich, k jejichz
tvorbé se prednostné upinal Krskiv dlouholety badatelsky
z4jem. Kromé nich jsme se rozhodli znovu zveftejnit i jed-
nu z jeho klicovych casopiseckych studii Maulbertschovo
LVysvobozeni panny” v Moravské galerii v Brné. Ke vztahu
F. A. Maulbertsche k P. P. Rubensovi, kterd byla ptivodné pub-
likovana v roce 1979 v ¢asopise Umeéni. K rozhodnuti otisk-
nout ji v nezménéné podobé, tentokrat vsak v anglickém
prekladu, nas vedla skute¢nost, Ze studie, pfedstavujici mi-
mofadné zavazny prispévek k poznani dila Franze Antona
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Maulbertsche, ztstala zahrani¢ni odborné vefejnosti kvii-
li jazykové bariéfe jen obtizné dostupnd. Maulbertschové
tvorbé, konkrétné vykladu ikonografického programu fres-
kové vyzdoby ve farnim kostele v zadunajské Pépé, kde ma-
lit v letech 1782 a 1783 zndzornil svatostépanskou legendu,
vénuje pozornost pojedndni Janose Jernyei-Kisse (Maulbert-
sch und die tragische Malerei. Die Deckenbilder der Legende
des hl. Stephan in der Pfarrkirche von Pdpa). lkonografické
otazky tesi rovnéz Clanek Anny Javor Die Taufe Christi im
Werk von Johann Lucas Kracker, vénovany zpracovani novo-
zakonniho tématu Krest Krista ve tvorbé jiného z osobitych
zakt videnské akademie Johanna Lucase Krackera, ktery
pusobil a své oltdfni obrazy a fresky zanechal nejen na te-
ritoriu Moravy, ale i v Uhrach. Povédomi o umélcich, kte-
i prosli $kolenim na malifské akademii ve Vidni, nicméné
se po jeho ukonceni usadili a trvale pusobili mimo hlavni
umeélecka centra, podnétnym zptisobem obohacuje studie
Katariny Kolbiarz Chmelinové (Academician on the Peri-
phery. Johann Georg Walter in Modra), zbavujici zavoje na-
prostého zapomnéni malife Johanna Georga Waltera, ktery
si za své ptisobisté zvolil svobodné kralovské mésto Modra
na jihozdpadnim Slovensku.

Nova zjisténi k dilu Karla Dankwarta, Jana Krysto-
fa Handkeho, Paula Trogera, Josefa Sterna nebo Huberta
Maurera, malifu, ktefi v priubéhu 17. a zejména 18. stoleti
zanechali na Moravé stopy svého umeéleckého pusobe-
ni, lze najit ve statich, respektive materidlovych pfispév-
cich Andrzeje Koziela (Anton Martin Lublinsky, that is Karl
Dankwart. A few words about the painting “Martin Stfeda as
defender of Brno” and its author), Tomase ValeSe (Jezuitskd
kolej v Olomouci a nezndmd skica Jana Krystofa Handkeho),
Petra Arijcuka (Eine Auftragsarbeit Paul Trogers fiir Trebitsch
/Trebi¢/. Zur ldentifikation eines urspriinglichen Bildes vom
Hauptaltar der Pfarrkirche St. Martin), Michaely Seferisové
Loudové (,mit gleicher andacht alle Ins gesambt Tdglich bet-
ten”. Ndsténné malby Josefa Sterna v kapli Paldce slechticen
v Brné) a Pavla Suchanka (Prameny k tvorbé Huberta Maure-
ra a Johanna Georga Diringera). Cenny ptispévek k poznani
kulturniho milieu na Moravé sklonku 18. stoleti pfedstavu-
je tiskem vydana zprava bratislavského lékarnika Johanna
Gottfrieda Stegmiillera alias Gottfrieda von Rotenstein
z jeho cest po Moravé, uskutecnéné v zari 1782 a v listopa-
du 1790, jejichz jednotlivé zastavky rekapituluje a osobnost

jejiho autora pfiblizuje Maria Potzl-Malikova (Gottfried von
Rotenstein besucht Ende des 18. Jahrhunderts Mdhren).

K tematické pestrosti vydavaného svazku pfispivaji
i ¢lanky zabyvajici se autory, respektive dily, kterd v barok-
nim obdobi vznikla vjinych kulturnich okruzich, v Cechach,
ptipadné v Itdlii. Okolnosti vzniku teze, kterou v roce 1689
podle ndvrhu Johanna Jakoba Stevense von Steinfels vyryl
Balthasar van Westerhout u pfilezitosti disputace benedik-
tina Othmara Daniela Zinkeho, nové osvétluje a jeji iko-
nograficky program tes$i Anke Schlecht (,Murenulas aureas
Vermiculatas argento”. Das Thesenblatt zur Disputation von
Othmar Daniel Zinke /1689/ als Wiirdigung von Abt Thomas
Sartorius und Verbildlichung benediktinischer Bau- und Aus-
stattungstdtigkeit). Na postizeni svébytného malifského
rukopisu, ktery se zejména ve vrcholné fazi tvorby Petra
Brandla stal ve dvacatych letech 18. stoleti rozpoznavacim
znakem jeho vytvarného projevu, se zaméfila a do souvis-
losti s dobovou historiografii uvedla Andrea Steckerova
(Petr Brandl - rukopis jeho podpisem. Pozndmky k Brandlovu
malitskému rukopisu). Graficky cyklus planetarnich bozstev
augsburského rytce a vydavatele Johanna Georga Hertela
rozpoznala Radka Nokkala Miltova jako predlohy, které
vyuzil anonymni autor, dnes fragmentarné dochované ro-
kokové vymalby na zdmku ve Lnafich (Planety v rocaillové
architekture ze zdmku ve Lndfich a Johann Georg Hertel).

Dosud nepublikovanou podobiznu vyslance urbinské-
ho dvora v Benatkdch Gian Giacoma Leonardiho della Rove-
re hrabéte z Montelabate, kvalitni dilo vzniklé v Bendtkach
v bezprostfednim Tizianové okruhu, které bylo v minulosti
soucasti pozoruhodné obrazové sbirky rodiny Montelabate
v brnénském paldci a posléze na zdimku v Bystfici pod Hos-
tynem, detailné rozebird Zdenék Kazlepka (,Késtliches und
kunstreiches Stickwerck*. Portrét diplomata Gian Giacoma Leo-
nardiho della Rovere hrabéte z Montelabate ze zdmku Bystfice
pod Hostynem). Do mechanismu fungovani uméleckého ob-
chodu v Benatkach na pocatku 18. stoleti pak ddva nahlédnout
Lubomir Slavicek v komentované edici osvédceni o pravosti
jednoho sta obrazt slavnych mistr, vystaveného dvandcti
benatskymi maliti, cleny tamniho Collegia dei Pittori (,afer-
mo quanto di sopra con mio giuramento®. Dvandct bendtskych
malitii osvédCuje v roce 1714 pravost obrazu).
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Editorial

On 6 June 2022, 100 years have passed since the birth of Pro-
fessor Ivo Krsek, one of the first post-war graduates of the
Department of Art History at Masaryk University, Brno and
subsequently also its teacher for many years, who together
with his classmates, his contemporaries Vlasta Kratinova
(1920-2005) and Milo§ Stehlik (1923-2020), and the only
slightly younger Zdenék Kudélka (1926-2000), contributed
significantly to the major revival of research interest in Ba-
roque art in Moravia. In his case, this was above all an in-
depth knowledge of 17 and 18" century painting and the
work of its representatives. This anniversary, together with
the fact that next year we will commemorate the 30 years
that have passed since Krsek’s death, has become a prompt
and a challenge for his students and successors to com-
memorate this prominent figure in the Brno School of Art
History, to honour his memory by publishing a double issue
of the periodical published by the Brno Department of Art
History to which he himself contributed so intensively for
many years. While preparing it therefore, the editorial staff
have turned to a number of domestic and foreign special-
ists who deal with similar issues to those which occupied
Ivo Krsek. We are truly glad that most of these respondents
were pleased to accept our request and have submitted their
contributions. Thanks to this, we have succeeded compiling
a set of fourteen methodologically diverse studies, in which
the authors, representatives of different generations, try to
reflect on and, where possible, supplement and deepen the
results that Ivo Krsek achieved in his concentrated elabora-
tion of Central European and Italian early modern painting.

The introductory laudatio by Toma$ Vale§ Snéni
o Maulbertschovi. Ivo Krsek (1922-1993) a objevovdni ,,rakous-
kého" barokniho malifstvi ve stfedni Evropé /| Dreaming of Maul-
bertsch. Ivo Krsek (1922-1993) and the discovery of “Austrian”
Baroque painting in Central Europe brings us closer to the
personality of the celebrant, especially in respect of one of
the central themes of his research interests, focused on the
suggestive artistic expression of Franz Anton Maulbertsch,
one of the protagonists of the peak phase of Austrian Baroque
painting. This is suitably complemented by a revised list of
his works published from 1949 to 2022, including critical
responses received not only by them but also by their author.
The focal point of this double issue then logically consists
of contributions about artists, on whose work Krsek’s long-
term research interest was primarily focussed. In addition to
these, we have decided to republish one of his key journal
studies Maulbertsch’s “Liberation of the Virgin”in the Moravian
Gallery in Brno. On the relationship of Franz Anton Maulbertsch

to Peter Paul Rubens, which was originally published in 1979
in the magazine Uméni. The fact that the study, which was
an extremely important contribution to the knowledge of
Franz Anton Maulbertsch’s work, remained difficult for the
foreign professional public due to the language barrier, led
us to the decision to print it unchanged, but this time in an
English translation. A discussion by Janos Jernyei-Kiss (Maul-
bertsch und die tragische Malerei. Die Deckenbilder der Legende
des hl. Stephan in der Pfarrkirche von Pdpa) devotes attention
to Maulbertsch’s work, and specifically to the interpretation
of the iconographic programme of the fresco decoration in
which the painter in 1782 and 1783 worked on the St Stephen
legend in the parish church in the Transdanubian town of
Péapa. Iconographic issues are also addressed in the article by
Anna Javor Die Taufe Christi im Werk von Johann Lucas Kracker,
dedicated to an elaboration of the New Testament topic of
the baptism of Christ in the work of another of the special
pupils of The Vienna Academy of Johann Lucas Kracker, who
was active and left his altar paintings and frescoes not just
in Moravia, but in Hungary also. Our knowledge of artists
who underwent training at this artist’s academy in Vienna,
but on completing settled and worked as artists outside the
principal artistic centres is significantly enhanced however,
by the study by Katarina Kolbiarz Chmelinova (Academician
on the Periphery. Johann Georg Walter in Modra), removing
the veils of complete oblivion from the painter Johann Georg
Walter, who chose the royal free city of Modra in south-west-
ern Slovakia as his place of work.

New findings on the ceuvre of Karl Dankwart, Johann
Christoph Handke, Paul Troger, Josef Stern and Hubert Mau-
rer, painters who during the 17" and especially the 18" century
left traces of their artistic activities in Moravia, can be found
in the articles and material contributions of Andrzej Koziet
(Anton Martin Lublinsky, that is Karl Dankwart. A few words
about the painting “Martin Stfeda as defender of Brno” and its
author), Tomas Vales (Jezuitskd kolej v Olomouci a nezndmd
skica Jana Krystofa Handkeho / The Jesuit College in Olomouc
and an unknown sketch by Johann Christoph Handke), Petr
Arij¢uk (Eine Auftragsarbeit Paul Trogers fiir Trebitsch /Ttebic/.
Zur Identifikation eines urspriinglichen Bildes vom Hauptaltar
der Pfarrkirche St. Martin), Michaela Seferisova Loudova (,mit
gleicher andacht alle Ins gesambt Téglich betten”. Ndsténné malby
Josefa Sterna v kapli Paldce slechticen v Brné / Murals by Josef
Stern in the chapel of the Palace of Noble Ladies in Brno) and
Pavel Suchanek (Prameny k tvorbé Huberta Maurera a Johanna
Georga Ddringera / Sources for the ceuvre of Hubert Maurer
and Johann Georg Ddringer). A valuable contribution to our



knowledge of the cultural milieu in Moravia at the end of
the 18" century is represented by a printed report published
by the Bratislava pharmacist Johann Gottfried Stegmdiller,
alias Gottfried von Rotenstein, about his trips to Moravia in
September 1782 and in November 1790, the individual stops
of which are recapitulated, and the personality of its author
presented by Maria Potzl-Malikova (Gottfried von Rotenstein
besucht Ende des 18. Jahrhunderts Mdhren).

Articles dealing with authors, or more exactly, with
works which were created in the Baroque period in other
cultural circles, in Bohemia or in Italy, also contribute to
the thematic diversity of the volume being published. The
circumstances of the origin of the thesis, which was engraved
by Balthasar van Westerhout in 1689 to a design by Johann
Jakob Stevens von Steinfels on the occasion of a disputation
by the Benedictine Othmar Daniel Zinke are illuminated and
its iconographic programme addressed by Anke Schlecht
(,Murenulas aureas Vermiculatas argento®. Das Thesenblatt zur
Disputation von Othmar Daniel Zinke /1689/ als Wiirdigung
von Abt Thomas Sartorius und Verbildlichung benediktinischer
Bau- und Ausstattungstdtigkeit). Andrea Steckerova (Petr Brandl
- rukopis jeho podpisem. Pozndmky k Brandlovu malifskému
rukopisu / Peter Brandl - brushwork as his signature. Notes on
Brandl’s brushwork) has focused on - in connection with con-
temporary historiography - capturing the distinctive artistic
signature style which became a distinguishing feature of Pe-
ter Brandl’s artistic expression in the 1720s, especially in the
peak phase of his work. The graphic cycle of the planetary
deities by the Augsburg engraver and publisher Johann Georg

Hertel was recognized by Radka Nokkala Miltova as models
used by the anonymous artist of the Rococo paintings now
only preserved as fragments at the chiteau in Lnate (Planety
v rocaillové architektufe ze zdimku ve Lnd¥ich a Johann Georg
Hertel / The planets in rocaille architecture from the chateau at
Lndfe and Johann Georg Hertel).

A hitherto unpublished portrait of the Ambassa-
dor of the Urbino Court in Venice Gian Giacomo Leo-
nardi della Rovere, Count of Montelabate, a work of high
quality which originated in Venice in Titian’s immediate
circle, in the past part of the remarkable picture collection
of the Montelabate family in the Brno Palace and later at
the castle in Bystfice pod Hostynem, is analyzed in detail
by Zdenék Kazlepka (,Kostliches und kunstreiches Stick-
werck®. Portrét diplomata Gian Giacoma Leonardiho della
Rovere hrabéte z Montelabate ze zdmku Bystfice pod Hosty-
nem / Portrait of the diplomat Gian Giacomo Leonardi della
Rovere Count of Montelabate from the chdteau at Bystfice pod
Hostynem). Lubomir Slavi¢ek then gives us an insight into
the mechanics of the art trade in Venice at the beginning of
the 18" century in an annotated edition of the certificates
of authenticity of one hundred paintings by famous mas-
ters, exhibited by twelve Venetian painters, members of the
local Collegia dei Pittori (,afermo quanto di sopra con mio
giuramento®. Dvandct bendtskych malifii osvédCuje v roce 1714
pravost obrazii / In 1714 twelve Venetian painters confirm the
authenticity of pictures).
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