[Obsah]

Opuscula historiae artium. 2018, vol. 67, iss. 1, pp. [1]-

ISSN 1211-7390 (print); ISSN 2336-4467 (online)

Stable URL (handle): https://hdl.handle.net/11222.digilib/138619
Access Date: 16. 02. 2024
Version: 20220831

Terms of use: Digital Library of the Faculty of Arts, Masaryk University provides access to digitized documents
strictly for personal use, unless otherwise specified.

MUN] Wasarykora univerzita Digital Library of the Faculty of Arts, Masaryk University

Filozoficka fakulta

/—\ R T S digilib.phil.muni.cz


https://hdl.handle.net/11222.digilib/138619

Ivo Habdn

Ivo Habdn

Keith Holz

Alena Pomajzlovd

Jana Migasovd

Marcel Fiser

Martina Pachmanovad

Antonin Dufek

Bronislava Rokytovd

67/ 2018, €1 ® OPUSCULA

B HISTORIAE

A ARTIUM '18

Editorial

Clanky / Articles

uméni a nova vécnost

in Interwar Slovakia

2
Nova vécnost v Ceskoslovensku. K vychodiskiim sou¢asného vyzkumu / The 4
New Objectivity in Czechoslovakia: The Starting Points for Research Today
Questions of German-Bohemian Art and New Objectivity / Otazky némeckoceského 14
Nova vécnost a Valori Plastici / The New Objectivity and Valori Plastici 24
Vplyv novej vecnosti na socialno-kritické vytvarné umenie medzivojnového 38
Slovenska / The Influence of the New Objectivity on Socially Critical Art
S vanou ve znaku. Jak je to s novou vécnosti u Zdenka Rykra / Bathtub as a Symbol. 48
What Was Zdenek Rykr’s Relationship to the New Objectivity
Nova vécnost nové Zzeny? K genderovym aspektlim modernich realismd v dobé prvni 54
Ceskoslovenské republiky / The New Objectivity of the New Woman? On the
Gender Aspects of Modern Realisms in Czechoslovakia during the First Republic
Jaromir Funke a nova vécnost v internacionalnich souvislostech / Jaromir Funke 64
and the New Objectivity in an International Context
»KaluZ se stane Atlantskym oceanem, popel z cigarety horou...“ Relativita optického 76

vnimani ,vedniho” ve fotografické tvorbé Hannese Beckmanna / ‘A puddle
becomes the Atlantic Ocean, the ash of a cigarette a mountain...” The Relativity
of the Optical Perception of ‘the Everyday’ in the Photographs of Hannes
Beckmann



