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THE RETROGRESSIVE THEORY OF VERSE

JOSEF HRABAK (Brno)

It is the custom to devote the introductory lecture to the history of the problems
with which a conference is to deal, and to the current state of research. It seems
to me, however, that*in the case of the present conference any such remarks would
appear either too formal or too proclamatory. In so far as I digress into the current
state of research into Czech verse, or into the history of prosodic research, it will
be merely in order to achieve a more vivid approach to the problem I wish to deal
with.

A characteristic feature of the historical development of Czech prosodic research
is that it proceeds in waves, and also that it is closely bound up with creative poetry
itself. Periods in which interest in questions of prosody has been prominent are
succeeded by periods of marked decline in interest, while at the same time it is
characteristic that the critical moments in the development of Czech prosodic
research were always the reflection of significant points of departure in Czech
cultural development. Evidently investigators did not take up the study of prosodic
problems only for their own sake, but were endeavouring to base their work on
literary production, to be of service to the practising writer.

This is characteristic for example of the classic manuscript treatise of J. A. Co-
menius, O poezii éeské (shortly after 1620), by means of which Comenius endeav-
oured to support his great cultural programme of synthesizing the learning of
the Renaissance. Comenius supposed that the solution for the problem of how to
achieve a new flowering of Czech poetry lay in quantitative prosody, corresponding
to the Renaissance outlook on poetry.t A similar close contact with literary practice
and with the real cultural needs of the nation can be found in Dobrovsky's treatise
on Béhmische Prosodie, 1795.2 Dobrovsky endeavoured to encourage the rise of
the Enlightenment by the introduction of accentual-syllabic verse. A further at-
tempt to introduce quantitative verse, represented by the work of Fr. Palacky and
P. J. Safafik, Poédtkové deského basnictvi, obzvldsté prozédie (1818),3 reflected
the real need, namely the endeavour to create a formally exacting poetry, adequate
for the cultural needs of the society of the Enlightenment, with its growing dif-

1 This treatise was published along with a thorough analysis by Antonin Skarka, Slezsky
sbornik 53, 1955.

2 The treatise was published as a concluding chapter to F. M. Pelcl's work Grundsitze der
bohmischen Grammmatik. — The last to deal with the prosodic reforms of Dobrovsky was Jan M u-
kafovsky, Ceska literatura 2, 1954.

3 This small work was most recently printed in 1961 thanks to Rudoli Have. with an
introduction by Mikul4s Bako§ Among more recent literature ¢f. Mukafovsky's study
above quoted, n. 2.



ferentiation. The same is true too of the longest synthetic work on Czech verse
yet to appear, the extensive study of J: Kral O éeské prosodii. This appeared by
instalments in the Listy filologické in the years 1893 —1896.4 Kr4l in fact formu-
lated in his work the prosodic principles of the Lumir poets, in which a further
significant phase in the development of Czech literature was reflected, and wanted
to give these principles a theoretical and historical foundation. Such, finally, was
the position of the structuralists in their work on Czech verse, which accompanied
theoretically the formal upsurge of the avantguard of the Twenties and Thirties,
even although their work was not limited to contemporary poetry only, but dealt
with 5important problems of a general character, embracing historical problems as
well.

I consider that the time is now ripe for a further new development of theoretical
work on Czech verse. This is shown already by the growing interest in problems
of verse aroused by several comparatively widely-based studies, published recently
both in book and periodical form.8 I consider that this contemporary interest in
guestions of verse is by no means an end in itself, but that it fulfils an important
social role. It occurs, too, simultaneously with an altogether unusual interest in
poetry, which in recent years has stimulated for example the founding of the Club
of Friends of Poetry and of the Poetry Theatres, and has induced too the compgsi-
tion of theoretical works of a wider popular appeal, leading to a profounder
comprehension of the poetic word.? There is no doubt that poetry occupies a more
important place in the life of today than it did about ten years ago, and this
situation demands concentrated theoretical work. Besides, the practice of poetry
itself demands theoretical studies. The poet of today requires theoretical knowledge
and often he is well aware of this. I do not of course intend to say by this that the
ideal would be the learned poet, cut off from life, but the point I am making is
that the creative process itself takes place in a different way today, a more
conscious way, than was the case at the time of, say, romanticism; theoretical
knowledge of poetics is not considered today to be the enemy of poetry either on
the side of the poetry reader, or on that of the poets themselves.8

The connection of Czech works of prosody with the practice of the poets had
however its drawbacks, since theoretical research progressed more or less by fits
and starts, and more often had the character of a seasonal campaign than that of
consistent work. A convincing example is the prosody of Dobrovsky and the publi-

4 This treatise, amplified by some of Kr4l's further papers, was published posthumously
in two volumes with the title O prosodii ceské I, 1923 (published by Jan Jakubec), II, 1938
(published by Bohumil Ryba). Kral himself published only a selection, Ceskd prosodie, 1909.

5 Roman Jakobson, Zdklady éeského verSe, 1926; the same, Vers starodesky, Csl. vlasti-
véda, III, 1934; Jan Mukafovsky, Obecné zisady a vjvoj novodeského verse, ibid., in book
form in the collected volume Kapitoly z éeské poetiky, 11, 1948.

6 1 quote at random: Miroslav Cervenka, Ceskj volny vers devadesatych let, 1963; Karel.
Horalek, Poddtky novodeského verse, 1956; Josef Hrab ak, Uvod do teorie verie, 3rd edition,
1964; the same, Studie o Geském ver§i, 1959; the same, Z problémi ceského verie, 1964; Jifi Le-
v§, Uméni prekladu, 1963. — FrantiSfek Dane§ is working on questions of verse intonation
(Slovo a slovesnost, 19, 1958), Jifi Levy studiés the application of the theory of information
‘in literary studies, especially with regard to problems of verse (Ceska literatura, 11, 1963 and
12, 1964, Slovenska literatura, 11, 1964), Zdenka Tich a deals with the problems of Old Czech
non-scanned verse (Ceska literatura 10, 1962, Listy filologické, 86, 1963 and 87, 1964), etc.

7 A collective (under the editorship of Jiti Opelik), Jak éist poezii, 1963; Josef Hr a-
b 4 k, Umite éist poezii? 1963.

8 Significant from this aspect is Miroslav Cervenka (cf. n. 7).
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cation of the Poédtkové and to some extent too the rise of the Linguistic Circle
of Prague. As a result of this irregularity there appeared gaps in the knowledge of
the problems of Czech verse, since there was no close sequence between the indi-
vidual theoretical works. Perhaps one obstacle here was the slight degree of histo-
rical profundity of approach. Theoretical studies were not accompanied by the
appropriate detailed history of Czech verse. The only exception was Kral's treatise
on Czech Prosody, in which however the opposite extreme appeared, namely that
the historical material thrust itself into the forefront, and thus the field for theore-
tical consideration was narrowed to an excessive degree. Besides, the material
quoted had the character rather of material selected to prove a particular thesis,
than that of a really historical survey taking into account the complex character
ol the whole problem in all its aspects. In the same way the great majority of
theories which have so far expounded Czech verse suffer from their a priori
or non-historical character, because they incline to be based rather on limited ma-
terial than on material covering a long period of time.

A further limitation resulting from the prevalent interest in the practice of
poetry lies in the fact that this actually limited the interest in general theories of
prosody. It was generally some particular problem which was dealt with, some
problem which had appeared fundamental for the needs of the time, but there
was no conception of approaching the whole question in all its complexity and
many-sidedness. The first trend towards progress in this direction was structural-
ism, but its results were limited by the fact that it often based them on limited
material without a sufficient historical background.

In this situation it is no wonder that even today Czech prosody lacks more than
anything else works of general theory. To a great extent it is also lacking in
fundamental requirements, since no system of concepts for prosodic theory has
been worked out and work is often carried on with traditional concepts which have
today lost their original content. It is thus no wonder that theoreticians frequently
do not understand each other and canriot come to any agreement, because each of
them often gives a different meaning to the same term. My purpose is thus in my
further considerations to deal with problems of a general character, seen of course
through the medium of Czech verse (and, I believe, also Slovak). The basic ques-
tion must thus be, in what do the fundamentals of verse consist and by what
method can we competently analyze them.

There are two ways whereby we can comprehend the fundamentals of verse
and classify the various forms of the line: either we can set out from academic
verse and leave aside all elements not essential to verse, until we reach a minimum
of conditions which distinguish verse from unbound speech (these are then its
fundamentals, its basis), or we can set out from the most free verse and ask our-
selves, what does it have in addition to what unbound speech has. It is clear that
in the first case classification of varieties of verse takes place by subtraction, in
the second by addition of elements.

The first way mentioned (this method was used for example by B. Tomashevski
{ Stich i jazyk®), is of advantage so far as we set out from the analysis of a deve-
loped form, conventionally recognized as verse, and thus in a sense incontestable.
The method of ‘“‘subtraction” has however certain disadvantages. One great dis-

9 The collection appeared posthumously in 1959.
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advantage is that while we can determine the minimum of elements whereby verse
is still distinguishable from prose, we can scarcely control whether or not yet
another minimum may be possible. Besides, by the method of subtraction of indi-
vidual elements we can hardly arrive at all the forms which are “more regular”
than those represented by verse containing the minimum of elements distinguishing
unbound speech from verse. For we set out, after all, from a single type and —
figuratively speaking — we are seeking the way which leads to it, while the various
deviations from the miain road remain, whether we will or not, outside our field of
vision. It is as if from one complex sentence we were to seek, by means of deleting
its elements, to erect a complete syntax: it is true that we can reach the simple
sentence (though it is doubtful whether we should reach the one-element sentence)
and the basic elements of the sentence, but we should not succeed in discovering
the wealth of all the existing types of sentence. Besides this — and this is a further
disadvantage — we set out in general from the poetry of the past (the verse of
Pushkin, of the Lumir poets) and then naturally we can only with difficulty deal
with newer types, least of all with contemporary poetry.

If on the other hand we commence with the freest type of verse, the objection
may be raised, that ‘‘freedom” of verse is a relative matter: for example the Czech
verse of the Nineties appears to present-day readers as much more ‘“regular” than
the free verse of today. On the other hand, however, by using the method of addi-
tion we can better attain to a comprehension of the whole rich complexity of verse
forms.

Having shortly indicated the advantages and disadvantages of both possible
ways of revealing the fundamentals of verse and of approaching towards a classi-
fication of the multiple varieties of verse, I shall now attempt to show which of
these must be considered the most advantageous, and give a sketch of the way in
which the general theory of verse might best be worked out. Because of the lack
of space I can of course indicate only the majn line. I mention this not to forestall
criticism but for the reason that in the course of detailed working out certain items
will obviously differ irom what I can now say further in general outline. Thus
in my further remarks I shall only be concerned to give a concise exposition of the
necessary requirements which could lead to a new theory of verse.

1 consider that the most acceptable of the ways indicated is the second. The
objection that the “freedom” of verse is of a different degree in the course of
historic development is true enough, but we can easily deal with this difficulty.
We must undoubtedly count upon this variability as a fact, but it is not an insur-
mountable obstacle. No theory of verse can deal abstractly with all the theoretically
possible forms without becoming an end in itself, but it must confine itself to
actually existing forms. We can only start from something which in fact exists
and these actually existing forms must be classified and interpreted. From this
point of view the latest moment which we can quote is the present, which
represents the latest stage of development. If the theory of verse is to contain the
entire wealth of facts which were formed in the course of historic development,
it cannot ignore the present as the last point of development, by setting out from
some earlier phase of development; in this case the theory would be open to doubt,
since it would claim to deduce a generalization of the historically changing forms
from only part of the historical material. So if we consider the development from
the view-point of the stage reached at the present day, then the “‘freest verse”
which has ever existed in the course of historic development cannot escape our
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notice. (Since in the case of free verse this is precisely the verse of certain contem-
porary poets, it is advantageous for us; should however such a situation arise,
that the freest type of verse should disappear from contemporary poetry, then we
should have to set out from the analysis of the freest type of known verse in the
past.)

And now as to the further prerequisites for formulating a scientific theory of
verse.

The {first prerequisite {or constructing a general theory of verse is to realize
that it is impossible to create a theory of verse valid for the future. We can it is
true decide on the potential possibilities of development and thus foresee along
what lines the further development of verse can advance, but we cannot decisi-
vely decide whether it will select the one or the other of the latent possibilities
contained in the present phase of development. A general theory of developing
forms of expression can safely include only what has led to the present stage of
development and explain the current stage from the historic point of view. Here
we can reach very exact conclusions, all the more so that our conclusions result
from the synthesis of knowledge and experience to date; in the course of time
however our conclusions must continually be modified — according as the form
of verse constantly develops. We must count on this. It need not lead us to the
nihilistic opinion that it is useless to formulate theories which do not claim to be
valid for all time, or to put it more exactly, which realize their own limitations.

Every theory must be of service to life and so must develop as life itself deve-
lops. In the case of the theory of verse the situation is particularly complicated
because we must count not only upon the development of the method of acquiring
knowledge but also on the fact that the object of our knowledge itself is constantly
developing (in distinction, for example, to geology). To adduce free verse as an
example is sufficient proof of this. Dobrovsky would scarcely have considered the
Iree verse of the Nineties to be a linguistic pattern bound by rules of prosody at
all and still less would he have considered the free verse of Holub to be a linguistic
expression prosodically organized. Nor need we go even so far back; it suffices
only to recall the opinions of some members of the older generation on the free
verse of the Nineties or the interpretation of Old Czech unmetrical verse (verse
with a varying number of syllables) as rhymed prose. In poetry, in short, we must
expect that ever new formations will arise and that we shall always have to take
them into account, find their cormmon denominator with older patterns. In other
words: we must seek to discover what these newly-developed forms have in com-
mon with older forms, what it is that binds them together. And in this we may
see the main stumbling-block for a general theory of verse: it is necessary to grasp
the object in its fundamentals.and in its development, while not losing sight of
its identity in the course of pursuing its development.

‘This formulation may appear somewhat paradoxical; I shall therefore expound
the problem in somewhat greater detail.

If we wish to arrive at the essential features of verse as a specific linguistic
system, we must examine it historically and only then from the historical varieties
can we abstract their common features. To give a general formulation: every form
of expression must be examined in the course of its development, but at the same
time with regard to its essence, i. e. to those features which are common to all
stages of development. In the study of verse, then, we must examine every verse
form under its own specific conditions: for example the trochaic line of the Puch-
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majer school poses different problems from those of the trochaic line of the Lumir
puets, the free verse of the Nineties poses different problems from those of present-
day free verse — but at the same time we must express all the ditferent develop-
mental varieties over a common denominator. We must not lose sight of the fact
that — I quote only for the sake of example — alongside the Lumir trochee there
exists also the trochee in general, that alongside the free verse of the Nineties there
cxists also free verse in general. Thus we must constantly combine the study of
historically documented forms with generalizations.

In practice we run across considerable difficulties with this. The situation for
the investigator in the field of Czech verse is particularly difficult because what
we have hitherto is merely slighter or specialized works of a monographic character
dealing with the individual forms of verse, and only very occasionally has anyone
set out to investigate a specific form over a lengthy period of time. For this reason
the research worker is laid open to the danger that one and the same verse type
involuntarily disintegrates into individual forms without any inner developmental
connection, forms, that is to say, isolated from each other and apparently inde-
pendent; in this way of course the integrity of the material studied is lost, the object
studied loses its identity, disintegrates into several objects of varying characte:.
As an example I quote the problem of the eight-syllable line in Czech literature.
If we compare with each other the Old Czech line, the Renaissance line, that of
the period after the Battle of the White Mountain and the line of the 19'® century
as mutually isolated forms, it appears to us that we are dealing with a line which
is now purely syllabic and now accentual-syllabic. If however we see the Czech
eight-syllable line as a whole, which of course has been modified in the course
of time, the developmental variants appear in a different light, as variants of the
same form, which however cannot be well characterized either as syllabic or as
accentual verse.

A danger of the opposite kind also threatens. In the course of abstract generali-
zation based on examination over a short period of time the individual varieties
are easily lost, they fade away into the abstract prosodic scheme. If we were for
example to characterize the line without a fixed number of syllables only according
to the norms of present-day free verse, we should loose sight of the specific char-
acter of the Old Czech unmetrical verse, we should not difierentiate the two sys-
tems from each other.

I see, then, the main problem of method as lying in the question of how to
proceed, in order not to lose the identity of the object examined (i. e. so that the
general problem of verse should not break up into for example the problem of the
romantic iambic line, the Lumir iambic line, and so on), and on the other hand,
in order not to lose sight of development, i. e. to find such a formula whereby we
should define for example the “iamb in general”, “the trochee in general”, and
so on, in fact so that our definition would include all the historically documented
varieties, or a formula which would provide room enough for them within our
definition.

I consider that here we must learn from two other disciplines, from history and
from linguistics. The combination of the theory of verse with linguistics already
has a long and fruitful tradition, but the connection with history has so far been
very little worked out.

As far as the combination with linguisties is concerned, there frequently ap-
pears in the verse theory of today a tendency for linguistics to reign supreme in
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the whole field of prosody.'® This tendency conceals the danger that in the investi-
gation of verse the communicated content will be neglected. This danger can be
avoided only by ensuring that the prosodological aspects are not separated from
the literary-historical aspects. The linguistic aspect cannot however be underesti-
mated in any circumstances. I myself cannot help feeling that Czech literary
theory at the present day, so far as it concerns verse, has not yet dealt adequately
with the latest results of linguistics. I am thinking especially of the application
of the theory of information. Anyhow even the discussion of whether Timofeyev
for example overestimates affectiveness in his expounding of the fundamentals of
verse, or whether M. Dluska does not overestimate its expressiveness,!! would
obviously take on a different tone if there were a closer cooperation between theo-
reticians of literature and of linguistics.

In what way should prosody learn from linguistics and in what way should it
base itself on them? Above all in the search for those elements of language which
are stylized and systematized in verse. These are not only stress and length or
number of syllables, as traditional prosody teaches; the reality is more complicated.
I think that future theories of verse will not be able to depend on these traditional
prosodic factors to the extent that used to be the case, and that they will have to
widen their horizon. In order to quote at least one example: some contemporary
verse does not base itself so much on the repetition of traditional prosodic means,
as on the repetition of thematic units. Thematic repetition is then primary, the
formal identity of-lines and groups of lines (‘‘stanzas") are the passive result of
thematic repetition. In traditional poems in stanza form the repetition of the same
rhythmical pattern (stanza) Irequently implied a repetition of thematic wholes,
the stanza pattern appeared as primary, placed above the thematic structure; in
the cases I have in mind the opposite is true. As an example I quote Miroslav
Holub’s poem ‘“The Teacher”:12

The world goes round, Zemé se toci,

says the schoolboy.
Not at all, the world goes round,
says the teacher.

The hills turn green,
says the schoolboy.

Not at all, the hills turn green,
says the teacher.

Two and two make four,
says the schoolboy.

Two and two make four,
amends the teacher.

For the teacher knows best.

fika zadek.
Nikoli, zemé& se toéi,
fika uéitel.

Hory se zelenaji,
fika Zacek.
Nikoli, hory se zelenaji,
fikd ucitel.
Dvakrat dvé jsou étyfi,
fika zacek.
Dvakrit dvé jsou étyfi,
opravuje ho ugitel.

Protoze uéitel to vi lip.

The poem quoted appears to suggest the conclusion that the system of repetitions
which arouse the impression of versified statement, need not always have an
acoustic character but may be based on a specific organization of thematic struc-

ture.

As far as the combination with history is concerned, I think it is necessary, if

10 For this cf. Josef Hrabak, Z problémi éeského verse, 1964, p. 7.
1 Cf. Miroslav Cervenka, Ceskj volny vers devadesdtich let, 1963, p. 66, Cesks litera-

tura, 9, 1961, p. 22.
12 1di a otevii dvefe, 1961, p. 30.
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only for the fact that the cognition of the fundamentals of every object which is
undergoing development must be historical and must take into consideration the
whole known and cognizable development of that object. With this purpose the
theory of verse must base itself on the recognition (already applied in literary
history) that the meaning of the past can be apprehended only through the medium
of the present. This means that for the comprehension of development we must
set out from our knowledge of the latest stage of development and from it we
must endeavour to understand earlier stages. In the case of the theory of verse
this means that it must be built up retrogressively, i e that it must set
out from the contemporary developmental stage of verse and from that angle must
examine both the development of verse and its general features and fundamentals.
I have mentioned -above that the common features of ‘‘verse in general” cannot
be studied without the history of verse forms.

In practical application this of course means that as new verse forms appear,
the theory of verse may have to be modified. But this is not a feature of prosodic
theory only. The same approach is required wherever we are tracing the develop-
ment of a living organism and wish to expose its basic nature. What we require
of a retrogressive study of verse is to a certain extent the reverse of the older view,
according to which newer phenomena are regularly explained according to earlier,
subsequent phenomena according to preceding, and this indication of cause and
effect is seen as the complete interpretation of development. Naturally I have no
intention of denying the interpretation of development as a chain of cause and
effect, however I should like to make this interpretation more profound by asking
the question, what has been the significance of the development? And this can
be revealed only when we ask something more than merely what was the cause
of certain phenomena; we must at the same time enquire, what were the conse-
quences of the phenomena examined. Then we shall be able to assess the phe-
nomena historically, i. e. to decide which elements led to an advance, which of
them were a preparation for the future and which on the other hand led no further.
I am thus not affirming some idealistic teleology: I am not interested in an idealis-
tically conceived goal of development, but in the consequences of the individual
phenomena for future development. It is then a question of tracing out the threads
which lead from the past to the present, from the earliest times to the latest known
stage of development, i. e. up to the present day. From this attitude of course it
follows that the fundamental feature of every phenomenon whose development
continues up to the present day must be abstracted precisely from the position of
the preseni-day stage of development, or at least that this contemporary stage of
development must not be relegated to a footnote.

It is precisely by the process of analysing the general features from the perspec-
tive of the present stage that the identity of the object examined is preserved
through all the transformations it has undergone in the course of its development.
Such a viewpoint, then, as was reached for example by J. Kral,1% is impossible.
Kral built up his general theory of Czech verse basically on the verse of the Lumir
poets, i. e. on a poetry which had already been outdistanced by development and
for this reason Kril was obliged to take his stand against verse which disturbed
the norms of the Lumir verse, although it was precisely therein that the elements
developed by the further generations of poets were to be found.

13 Cf. n. 4.
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And now a few concrete remarks as to how I consider the retrogressive study of
verse should be carried out.

It seems to me that the fundamental feature of verse as opposed to ‘‘unbound
speech” lies in the specific division of the linguistic utterance (in the particular
method of segmentation). I suggest that varieties of verse might be classified
according to the manner of segmentation; sometimes smaller units appear than the
line, and we arrive even at feet, sometimes alongside the line there exist larger
units, for example in Old Czech literature the couplet, elsewhere stanzas. We
must then always have in mind that while the line is a kind of “‘natural” unit,
the basic one, it is not however the only unit, there may exist both smaller and
larger units. From this point of view the analogy of the sentence, the phrase and
the paragraph suggest themselves; the line would then normally apear as a styliza-
tion of the sentence and the numerous varieties of line would correspond to the
types and forms of sentences. A specific characteristic of line structure would —
to carry on the analogy — then be above all the fact that the individual possible
constructions could be reduced to norms and the normalizing process could deal
even with smaller or larger units than the sentence (division of lines into syn-
tagms — the combination of lines into stanzas).

The variety of forms of line which we encounter in the course of history at
first appears to be quite haphazard, however, after considering thoroughly the
analogy of line structure with sentence structure and by making use of the lessons
of linguistics we can understand not only the multiplicity of forms of line, but
also their inner coherence. It is a phenomenon similar to that of the number of
sentence forms, which is practically unlimited. In studying the line in connection
with the study of sentence structure, prosody should find considerable help in
mathematical and statistical linguistics, because it would be useful to ascertain
the comparative frequency of sentence types in the standard literary language in
relation to line forms; it is possible that here a convergence may emerge, but a di-
vergence is equally possible. (The differentiation of verse forms may be the result
of increase in the number of sentence forms, but in the standard literary language
the opposite may well be the case.) This type of investigation might even enable
us to show how the mutual relationship between prose and verse develops in the
course of history.

By taking the study of sentence forms as the initial point of the study of the
line we should have to take into consideration too the structure of meaning of the
line. Hence would follow the direct road to the investigation of what the relation-
ships of the line and types of line have been to the various literary genres and
eventually to the communicated content in general.

The fundamental approach for the classification of lines would then be the
method of segmentation of the utterance. At the same time it is possible to carry
out classification not only according to the size of the normalized units (half-line,
foot, couplet, stanza, etc., — free verse, foot versemand so on) but also according
to further elements which assist its structure. These are for example the following:
a regular number of syllables (length of line — syllabic verse), regular grouping
or a regular number of metrical stresses (accentual verse), normalized length of
syllables (quantitative verse). Thus we arrive at the traditional concepts of syll-
abic, accentual and quantitative verse. There would be no sense in eliminating
these traditionally accepted concepts. When a certain form has developed histori-
cally and is felt to be a specific formation, we must deal with it in this sense. It

2 Teorie verie I 17



would be wrong to ignore the subjective factor in cultural development. A certain
form is objectivized as a specific quality precisely because certain objectively exist-
ing morphological elements are subjectively felt.!4 It must however be emphasized
that even although we arrive at traditional forms (syllabic verse, etc.) we transfer
their interpretation to a different sphere: I consider the number of syllables, the
regularized distribution of stress and quantity not as the proper basis of the line,
but only as elements supporting its segmentation. They are it is true in a special
way organized, but from the view-point of the fundamentals of the line, which
I see in its segmentation, they are secondary elements.

From what I have said it follows that it will be of value to carry out within the
traditional hierarchy of rhythm-forming elements a certain reorganization and that
those elements which traditionally are considered to be the very basis of the line
will have to be relegaied to a place of secondary importance. In connection with
the change of approach to the manner of segmentation it will be necessary to
examine the line to a greater extent from the standpoint of meaning than has been
done hitherto. The final result of this will also entail a closer connection between
theory of verse and literary history.

Translated by [essie Kocmanovd

RETROGRADNI TEORIE VERSE

Autor odpovida na nékteré metodologické otizky zasadni povahy. ProioZe své vyvody ilustruje
éeskym verSem, poddva napfed struénou charakteristiku dosavadni eské verselogické price. Kon-
statuje, Ze pro pfevaZnou vétiinu &eského versologického studia je charakteristicka tésna souvislost
s bisnickou praxi, cof ma viak za ddsledek uréitou nérazovost, ba piimo kampanovitost pii
praci. Z tohoto postoje vyplyvaiji troji disledky: 1. Mezi jednotlivymi pracemi neni tésna navaznost,
takZe vznikaji mezery v poznani &eského ver$e. 2. Versologické zkoumani neni vidy dosti historicky
podlozeno (a pokud jde o velkou praci J. Krile, vadi zase apriornost). 3. Redi se tizce vymezend
problematika a jen zfidka problematika obecné povahy. Za nejzivaznéjsi rys ceské versologické
prace poklada autor maly zfetel k obecné metodologické problematice. Pravé k témto otdzkam
zaméfuje sviij referat. Klade si v ném dvé tésné souvisejici otizky: pokousi se zjisfit, jakou me-
todou je moZno dobrat se podstaty verSe (ve srovnani s feéf ,nevidzanou“), a uvaZuje o tom, jak
klasifikovat jednotlivé ver§ové riiznotvary. ‘

K odhaleni podstaty verie vedou dvé cesty: bud vyjdeme z maximalné vazaného akademického
verse a odmyslime si viechny slozky pro ver nepodstatné, aZ dojdeme k mirimu podminek, jimiz
se lisi ver$ od fe¢i ,neviazané* (a jsou tedy jeho zakladem), nebo vyjdeme naopak z verie nejvol-
néjitho a ptime se, co ma navic proti ,nevizané” fefi. Lze tedy postupovat bud metodou sub-
trakce nebo metodou adice rytmotvornych prvki. Autor se domniva, Ze je schiidnéj§i cesta druhi,
ktera také lépe umoziuje klasifikovat veskeré bohatstvi ver§ovych rdznotvari.

Dile se zabjva autor pfedpoklady pro vybudovani obecné teorie verse. Prvnim pfedpokladem je
nazor, Ze nelze vybudovat teorii ver§e beze zbytku platnou dopfedu; dovedeme totiZ uréit poten-
cialni vyvojové moinosti ver3e, a tim pfedvidat, kudy by mohl jit jeho dalii vyvoj, nedovedeme
yak uréit, zda si vyvoj vybere tu nebo onu z moZnosti latentné obsaZenjych v dne$nim vyvojovém
stadiu. Zobeciiujici teorie vyvijejici se formy miZe tedy bezpe¢né zachytit jen to, co vedlo k dnes-
nimu vjvojovému stadiu, a dnesni vyvéjové stadium historicky vyloZit.

Hlavni kdmen trazu dosavadni Geské teorie verse je v tom, Ze se ji nedafilo zobecnit podstatu
verie jako stile se vyvijejictho objektu, stile hrozi nebezpeéi, Ze se ver§ rozdrobi pfi studiu na
spoustu navzdjem nesouvisicich riznotvari. Autor soudi, Ze lze tomuto nebezpeci nejlépe celit,
opie-li se teorie verse jednak o lingvistiku, jednak o historii.

% Cf. Josef Hrabak, Uvahy o problematice Zdnrového povédomi v soucasné Eeské préze,
Ceska literatura, 11, 1963.
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Hlavni pomoc lingvistiky spo¢ivd ve vyhledani jazykovych prvki, které jsou ve versi stylizo-
vany a systematizovany. Zd4 se, Ze nebude moZno pFisti teorii verde zaklddat na tradi¢nich prozo-
dickych éinitelich v oné mite, jak tomu bylo dosud.

Pokud jde o sepéti versologie s historif, autor je pokldda za nutné uZ proto. Ze poznani kazdého
objektu, ktery se vyviji, musi byt historické a musi brat v Gvahu cely znamy a poznatelny vyvoj
tohoto objektu. Proto si musi versolog osvojit metodologii historického badani. Teorie verse se bude
muset v prvni fadZ opfit o poznani, Ze smysl minulosti lze poznat pouze médiem ptitomnosti,
tj. Ze pro pochopeni minulosti musiras vychazet ze znalosti poslednibo vyvojového stadia a z ného
se musime snaZit o vyklad a pochopeni stadii pfedchazejicich. Pro teorii ver3e to znamen4, Ze
musi byt budovana retrogradngé, tj. musi vychdzet z dneinsho vyvojového stadia verie a pod
jeho zornym thlem musi zkoumat stejné vyvoj vere, jako abstrahovat jeho obecné rysy (rysy
spoleéné viem vyvojovym stadifm, rysy spojujici v celek vsechny historicky vzniklé rdznotvary).
- PFi praktické aplikaci retrogrddntho studia verSe musime oviem poéitat s tim, e bude tfeba
obecnou teorii vere stale modifikovat podle toho, jak. se budou vynofovat nové verSové formy.
Ale to neni jen zvlaitnosti nauky o ver§i — stejny postup je nezbytny vsude tam, kde se sleduje
problematika stile se vyvijejicitho organismu a kde chceme pochopit jeho podstatu.

Potadavek retrogradntho studia verSe je do jisté miry obrécenim star§iho stanoviska, podle
nehoz se vyklida mladsi jev zpravidla = jevu starSiho, jov nasledupce! z jevu piedchazsjicino.
Dlouho byval vidén pravé v tomto postizeni pfi¢in a nasledkd dplny vykladl vyvoje. Autor ovizm
nechce popirat vyklad vyvoje jako fetézce pfiéin a nasledki, av3ak chce jzho vykiad probloubit tim
ie klade otizku, jaky byl smysl vyvoje; a ten odhalime pouze tehdy, neptime-li se pouze na to.
jaké byly pfi¢iny jevi — musime se soucasné ptat, jaké byly jejich disledky. Teprve pak miZeme
jevy historicky hodnotit, tj. urédit, které prvky vedly dale, které piipravovaly budouci stav
Nejde tedy o hlasani n&jaké idealistické teleologie, nybrz o vysledovani nitek, které vedou od mi-
nulosti k dnesku. Z tohoto postoje oviem vyplyvi, ze se podstatné rysy kazdého objektu, jehoz
vyvoj sahi aZ po dneSek, musi abstrahovat z platformy dnedniho vyvojového stadia, resp. Ze se
nesm{ toto dnedni vyvojové stadium dit do zdvorek.

Zivérem autor poddva nékolik konkrétnich poznidmek o tom, jak si predstavuje retrogradni
studium verse.

Podstatu verse (v protikladu k ,,nevazané” fei) vidi ve specifickém ¢lenéni jazykového projevu,
tedy v segmentaci. Normovany pocet slabik (sylabicka stranka ver§z), normovani pfizvukid (té-
nicka stranka verse) nebo normovani kvantity (éasomira) neni tedy nejvlastnéjdi podstatou verse,
nybrz jde o dalsi prvky podtrhujici segmentaci. Pfitom autor upozoriiuj= na analogickd hlediska
takto pojaté teorie se syntaktickym studiem.

Z uvedenych vykladd vyplyva, Ze bude iielné provést v tradiéni hierarchii rytmotvornych prvki
uréité preskupeni a e ony prvky, které se tradiéné poklidaji za vlastni bizi verSe, bude tfeba
posunout co do jejich dilezitosti a na druhé misto. V souvislosti s pfesunutim zfetele ke zpiisobu
&lenén{ bude tfeba zkoumat ver§ vice z hlediska vyznamového, neZ se dilo dosud. To bude ve
svych disledcich znamenat t&snéjdi spojeni nauky o verdi s literdrnf historif.

PETPOTPAJTHAA TEOPUA CTUXA

AB'[OP OTBEYaeT ‘B CBOENM CraTbe Ha HEKOTOPhIE METOLWIOTH'IECKMEe BOIPOCHEl OCHOBHOTO Xapaw-
Tepa. ABTOpP HINIOCTPHDYeT CBOM BEIBONK HA MaTepuase 4elICKOrO CTHMXa, OH IpeXie BCero
A3eT KpaTKYl0 XapaKTepUCTMKY HYelICKONX CTUXOBemdeckoil paBoThl. ABTOD KOHCTATUDYET, YTO IIA
fombmmeld YacTH YEmICKOTO CTUXOBEQUECKOrO H3y4YEHUA X2PpAKTEPHA TeHas CBA3bL C NOATUYECKOM
OPaKTHKOM, CleicTBAEM Wero ONHAKO SBJIAETCH - MIBECTHaA ,IOTypMoBmmaa’’, pabora priframu.
C 3Toit TOUKM 3PEHHsA MOMKHO CAeNaTh TpM BRBOALL 1. Mexny oTaenbHLIME pafoTaMu OTCYTCTBYET
TECHLI KOHTAKT, TaK YTO BO3HUKAIOT TPOGENE B U3yueHHM deuickoro cruxa. 2. Cruxoseaueckoe
HOCTIelOBaHMe He Beelma B JOCTATOMHON Mepe MCTOpHMuecky oBocHOBaHO (aTo Kacaercs 60nBIIOrO
tpyna U. Kpans, ero MumycoM aAsaserca anpuopsocts). 3. Pemraercz yako orpamuuenmas mnpo-
6neMaTUKa ¥ TOJSBKO U3penKa npofieMartuxa ofinero xapakrepa. HamBonee sakwoil wepropgt dew-
CKOM CTHXOBendeckoil paboTel aBTOP CTaThM CYWUTAET TO OGCTOATENBCTBO, 4TO OO CHX 1op ofpa-
many Majao BHUMaHMA Ha 05myl Meromono:smueckyw ripoGaematiaxy. Pedepar craBur cpoedt
aenso paspeniense MMEHHO ITHX BONPOCOB. ABTOP pet[)epa'ra OCTaHABAUBAECTCA Ha IByX BOILDO-
€axX, HaXOLALIMXCA B TECHOHM CBA3H Mex 1y cOB0M: OH TBITaeTcs YCTaHOBUTHE, KaKHM MeETOnOM
MOMHO TNOCTUTHYIb CYLIHOCTH CTHXa (NO CpaBHeHMI0 C TIpO30M) H OSCY)KAaer TO, KaK KAaccd-
$UUMPOBATL OTHENBHbIE CIMXOBRE $ODPMBI.
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K packprituio CymHOCTH cTHXa BelyT IBa NyTH: JHGO MOXHO HCXONUTh H3 ,,MakCHMaJbHO
CTHXOTBODHOTO'' aKaJeMHYECKOTO CTHXa M MBICIEHHO OTPELIMTLCS OT BCEX 3JIEMEHTOB Hecylie-
CTBEHHBIX IJs CTMXa, TaK 4Yr0 MOXHO NPUHATH K MYHMMYMY YCIOBMiH, OTJIMYAIOMMUX CTUX OT
npossl (M ABAAIOLWIMXCH, CJAEIOBATEJBHO, €r0 OCHOBOM), nu50 HaoGOPOT MOMKHO OCHOBEIBATECA Ha
HauGosee cBOGOAHOM CTHXE ¥ MOMKHO 3aXaTh BOLPOC, B YeM JAKIIOYAETCA €r0 OTIMYME OT IIPOIbL.
B TaxoM cnydae BO3SMOXHO NOJB3OBATBCA MJIH METONOM CYOTPAaKIIMM MJM >Ke METONOM alMIuU
PHTMOO0Gpa3yloIUX SJEMEHTOB. ABTOD TPENIOJATdeT, YTO MeHbllle TIPenATCIBUM OyleT Ha BTOPOM
NyTH, KOTOPEIH TaK)Xe TpeIOCTaBjaAeT GONbIOHE BOIMOMXKHOCTH INA KjaccuduKaUMU HBCETO Pa3Ho-
05pasnAa CTUXOBEx (OpM.

Jlanee aBTOp yJeaseT BHMMaHHe MPEANOCHUIKAM IOCTDOeHHA ofbuweit Teopum cruxa. IlepseiM
TpEeTBAPUTENLHEIM YCJIOBHEM 3[eCh ABJAETCA BITJAN, 4YTO HEAL3A NMOCTPOMTH TEOPHIO CTHXa, KOTO-
Pas mnpenycMorpena 6bl pa3BuTHe CTHXa B OymymieM; TO €CTh Mbl CMOXEM ONpeleNnuTh TIOTeH-
LHAJIbHBlEe 3BOJIOUMOHHEIE BO3MOKHOCTH CTHUXa, YTO HaM II03BONUT MNpelBHMHETh, B KaKOM Hampa-
BJIEHUM MoOTJI0 Ohl NIOMTM €70 JafbHelflllee pa3BuTHe, ONHAKO MBI He CyMeeM OIPeNeNNuTh, Brife-
per au cefe mpollecc Pa3BUTUA Ty MM OPYTyl0 MA BOIMOXKHOCTEH, CKPBITEIX B COBPEMEHHOMH
3BOJIIOIHOHHON cTamuu. CnenosaTensHo, ofobmaloman Teopus paspuBaoIeiica GOPMBL MOMKET
TOYHO YJOBUTL TOJBKO TO, YTO BEJO K COBPEMEHHOM CTaiHM 3BOJIOLMM, M MOXET 3Ty COBPEMEH-
HYI0 CTaIHi0 HCTOPWYECKM OOBACHHUTH.

CnapHBIi HEmMOCTATOK CyHIECTBYIOLIEH IO CHUX TIOP YELICKOH TEOPWH CTHXa 3aKJIio4aercd B TOM,
4T0 et He ynaBajgoch OGOBIIMTE CYUIHOCTE CTHXa, KAaK HETIPEPLIBHO pa3BMBaloleroca ofbexra,
T. € 4TO He YIAaJoCh COXPaHMTh {IpM WAIyYeHHM 2BOJIOUMYM CTHXA HIEHTHYHOCTh OOBEKTa:
TIOCTOAHHO YTIpOMaer ONACHOCTb, YTO TIPHM aHaJu3e CTUX Pa3npobUTCA Ha MHOMKECTBO PasjiMUHBIX
bopM, He HaxomAmMXcA BO B3aUMHON CBA3M. ABTOD [ONaraer, 4YTo € STOM ONACHOCTBIO Jydiue
BCEro GOPOThCA, €CAM TEOPHA CTHXa OyIeT ONMMPAThCA € ONHOW CTOPOHBI Ha JMHTBUCTUKY M C Apy-
TO{f CTOPOHBI Ha MUCTODMIO.

TnaBHan TOMOW: JMHIBACTMKM COCTOMT B TNOMCKAaX A3BIKOBBIX 3J/IE€MEHTOB, KOTOpbie B CTHUXE
CTHJIM3OBaHLl H CHCTEMATU3HPOBaHbl. [lo Becell BeposaTHOCTHM OyAyLIYI0 TEOPHIO CTHXa HEJB3A GygeT
OCHOBLIBATL Ha TPAOULIHOHHBIX INPOCOAMYECKMX daKTopax B TOH Mepe, KaK 9To 6BIBaJO JO
CUX TIOp.

ITockoNLKy nesno Kacaercs COYETaHMA CTMXOBENEHMs C MCTOPHUeEl, aBTOp CHUTaeT ero HeolXo-
IMMBIM yXe TI0 TOH TpPUYMHE, YTO WIYueHME KaXKAOro 0OBEKTa, HAXONANIETOCA B 9BOJIOLKHK,
IOMKHO GHITE UCTODHYECKHM M IOJDKHO TIPMHMMAThk BO BHUMaHUE BCe M3BEeCTHOE W JQCTYIHOE
HM3Y4EeHUI0 DPA3BUTUA BTOr0 O6BeKTa. BoT mouemy mccienosaTesns B O6JAacTH CTMXOBENEHMA NOJKEH
yCBOMTL METOLOJIOTHIO MCTOPMUYECKOro Hay4dHOro M3aydeHusa. Teopus cTuxa JoskHa Oymer TIpexiae
BCEr0 ONMMpaThbcsd Ha TNOHMMAaHHWE TOTO, YTO CMEIC/ INPONLIOTO HeJibasfi TI03HABATh TOCPEACTBOM
HaCTOAWIEro, T. €., YTO IJA TIOHNMaHMUA TIPOUIJIOTO Mbl HOJIKHBI HMCXOIWTh W3 3HaHMA NoCHenHei
3BOJIOUTMOHHOM CTafguv¥ ¥, OMMPaACh HA Hee, Mbl MNOJKHBI CTPEMHTBCA WCTONKOBaTh M IIOHATH
npepillecTByOlfMe cTaauy. [las Teopuu CTMXa 3TO 3HAUMT, YTO OHa HOJNXKHA CTPOMTECA P e TP O-
TpagHo, T. & YTO OHa NOKHA MCXODUTE U3 COBPEMEHHOM SBOJIOUMOHHON CTafMM CTHXA M C e
TOYKH 3PEHMA JOJKHAa He TONBKO HCC/IenoBaTh DAa3BUTHE CTMXa, HO M abcTparuposaTs ero obiue
uepTer (YepTel, COBMECTHbIE BCEM BBOJIOLMOHHLIM CTaAMAM, YepPThl, COCAMHAIOIHE B OIHO LEX0e
Bce MCTOPHYECKM BO3HWKIIME PasNMuHble GOPMEI).

PasymeeTcs, Tipm TIpaKTHYecKOM MPUMEHeHUM pETPOTPAJHOTO MW3ydeHHs CTHXa MBI JOJIKHBL
CYUMTATBCA € TeM,,;UTO Hamo 6yleT NOCTENeHHO MOMMPUUKEPOBaTh> OBWIYI TEOPUIO CTHUXAa B 3aBH-
CUMOCTH OT TIOABAEHHA HOBBIX CTHXOBBIX popm. Ho aro cocTamiaser He TONBKO OCOBEHHOCTD HAYKH
O CTHXe; TOT )Ke METON HeOGXOZMM BCIONy, TIe TpOCNeKMBAaeTCA MNpobGreMaTuxa GecripecTaHHO pas-
BUBAOIIETOCA OPraHM3Ma M TAe Mbl JKejJaeM TOHATE €ro CYUHOCTB.

TpeboBanne peTporpamHOro M3ydeHWUs CTMXa ABJAETCA B M3IBECTHOHM CTeneHM oBOpOTHOM CTOpO-
HOIf Ipe)XHel TOYKM 3PeHUA, COIJACHO KOTOPOH TIO3MHEHIINEe ABJACHUA OOBLIYHO OGBACHAIT Ha
OCHOBaHMM (osiee paHHUX ABJEHUIT, ABJeHHe >Xe IoOcaedyiollee — B 3ABUCMMOCTH OT SBJICHEHA
npemsiaymiero. ViMeHHO B 9TOM NOCTIMIKEHHM NPUYWH M CJHENCTBHM JIOJATO BHMIENH TMOJHOEe 06BAC-
HEHHe TIpollecca SBOJIOLMU. ABTOp, pasyMeercd, He XOTes Obl OTPULATE OOBACHEHMA ITONO IPO-
Lecca, Kax Lieny TpWduH ¥ TIOCNEACTBMH, ONHAKO OH XOTea 6bl YriybUTE ero oObjAcHeHMe, Bbl-
DBUTass BOTIPOC, B UeM 3aKJIOUAeTCA CMBIC/I Da3IBUTUA; €r0 MBI CMOXKEM OGHADYXUTE TOJBKO TOTIA,
ecrM Mu He OyzeM 3amasaTh BONPOCAa, B 4YeM 3aKIIOYANACh NPUUMHBI ABJEHHMH — MBI JOJKHDI
B TO )Xe BPEMA CIIpAlIMBaTh, KaKOBH BbLINM WX IiOcAeICTBMA. TONBKO B TaKOM CJydae BO3MOXKHO
TpOUSBECTM MCTOPHYECKYl0 OUEHKY ABJNEHWIT, T. e. ONpeINeNMTh, KaKU€ 3JEMEHTE CIOCOGCTBOBAIN
NPOLBMKEHMIO BIEpeN M KaKUe US HNX TIONrOTOBNAAM OynywiMe mpieHus. Peapr muer He o Ka-
KOM-HUGYOb HIEaJTMCTHYECKON TEJNeOJOTHH a o0 aHaaMa3e TyTeHd, BEIyMIMX OT NpOLLIOr0 K Ha-
cronueMy. HMa 3TOro TOJNOMKEHMA, KOHEUHO BRITEK3AeT TO, YTO CYINECTBEHHLIE YepThl KAMIOIO
OfBeKTa, PpasBUTHEe KOTOPOIO <COMPHKACAaeTCA C HACTOANIMM, IOJKHE G6HTe abcTparmpoBaHm
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C TOYKM 3PeHUs COBPEMEHHOH 9BONIOIMOHHOW CTaZWdM, MJAH JKe UYTO HeNb3A 9Ty COBPEMEHHYIO
CTANNI0 DPA3BUTUA 3aKJIIOUMTE B CKOOKH.

B sawuioueHMe aBTOp TIPMBOAMT HECKOJBKO KOHKDETHHIX 3aMeYaHU, KaK OH TIPEICTABJAET
cebe pemporpamHoe H3y4eHHMe CTHXa.

Cymmocts ctuxa (B MporwBOBec TPO3e) aBTOp BHANT B CHEIMUPHIECKOM PACUNEHEHHH HIEI-
KOBOTO BbICKa3bIBAHUA, T. €. B cermenrayuu. HopMuposaunoe wonmuectBo cnoros (cuanabu-
YecKas CTOPOHA CTHXa), HODMMPOBKa yiapeHus (TOHMYeCKasd CTOPOHA CTUXa), UAM HOPMHpPOBKa
KonuyecTBa (MeTpUdYecKHii pasMep) He ABNAIOTCA TaK@M O6PAa3OM XapaKTepHeiled uyepToit
CT¥Xa; CNeIOBATENBHO 3IeCh pedb HIET O NaJbHEHIINX 3JeMEeHTAaX, NONYEePKWBIOUIMX CerMeHTa-
uuo. [Ipu sToM aBTop ofpamjaer BHHMaHUe Ha aHAJOTM4YHEIE TOYKW 3PEHUA MIOHWMAaeMOH TaKMM
06pasoM TEODUM CTHXa ¢ €r0 CHHTAKCHYOCKMM M3YUeHWEM.

Vs mpumeneHHBIX OOBACHeHMIT BHITEKaeT, 4YTO GyNeT UeNecOO0PasHO TPOBECTM B TpPaLHIIHOH-
HOM Wepapxuy PUTMOOGDABYIOMMX SJEMEATOB W3BECTHYIO IIeperpymIMpPOBKY, U HTO STH 3Je-
MEHTRHI, KOTODble 110 TPAOHUMH CUMTAITCA COGCTBEHHO 06a3WcoM CTHXa, Hano 6yIer MPOLBMHYTE,
B 3aBUCHMOCTM OT Ba)XHOCTHM 3aHMMaeMOTO MMM MECTa, Ha IPYTylo ToauuHio. B cBAIm c usme-
HeHVMEM B3rJAAla Ha MeTon 4ieHeHusA Hano 6Gyser 6osee NMOAPOOHO WMCCHENOBATh CTHX C TOYKH
3peHUs ero 3HaueHHA, YeM 9TO HEeNajoCh [0 cUX Nop. D10 6yleT O3Ha4vaTh B pesdyasTate Gonee
“TECHYI0 CBSI3b HAYKM O CTMXe C MCTODHEN JIMTEpaTyphHl.

Hepesesa Bepa Hosornas
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