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OPERA SLAVICA XI, 2001, 4

CUCTEMA SKCTPAJIMHTBUCTHYECKHX ®AKTOPOB
B PEYEBOM XAHPE
COBPEMEHHOI1 TPABOCJIABHOM INPOTTIOBEN

Anna Klimtukov4 (Prelov)

B poccuiickoil TMHrBHCTHKE CYLIECTBYET MHEHHE, YTO HAPAAY ¢ TaKHMH
BaXHeHIINMY (PYHKUMOHANBHBIMH CTHIAMHA JIMTEPAaTYPHOTO A3biKa, kak obu-
XOJHO-pa3roBOPHbIL, AOKYMEHTANbHO-AENOBOMN, XYHOXKECTBEHHbIH, Hay4HbIN
WK MyGnHUHCTHYECKHH, MOXHO BBIACHMTh M OYXOBHbH (YHKUMOHANLHbIH
CTHNb (CTHIB PEJIMrno3HbIX Npou3BeaeHnit n peun) (Bonkos 1996, 314).

B cnaBaHCkol CTHIHCTHKE BOMPOC CYIISCTBOBAHMA XYXOBHOrO CTHIA
satparuaeT M. MucTpuk. OH TFOBOPHT O PE/IMFHO3HOM CTHIE, OTHOCA €ro
K CyOBEKTHBHBIM CTH/AM M NOAYEPKHBAA ero GIU30CTh K XyJIOKECTBEHHOMY H
oparopckoMy cTHIAM. CNoBauKHil HccienoBaTenb B cTaThe «PenMrHo3HbIA
ctie» (Mistrik 1992) npusonnt cruneobpasyiolye GakToprl, KOTOPhIE OTIpe-
IensoT GopMy pPeNTHIHO3HbIX BbICKa3hiBaHKi, a HMEHHO:

1) KHIKHBIH, pUTOpHUHBLIA dakTop, HaGmonaeMbiit He TONbKO B GHOneli-
CKHMX TeKCTaX, HO M B FOMHIETHKE, B INTYPrdH H B MY3BIKa1bHOM COMpPO-
BOXKACHHMY;

2) MeoApaMaTHYECKOe YTEHNE OOPANHBIX TEKCTOB;

3) nuanorMyHOCTh — MOJIMTBA caMa No cebe ABnfeTCA Pa3rOBOPOM Yelno-
Beka ¢ borom; B pamkax ofpsna 3To AManor ceAlleBHUKa ¢ Borom wnn
C BEPYIOLIKMH;

4) np¥MeHeHNe BHEA3BIKOBBIX CPEACTB BLIPAKEHMHA;

5) npeamert GorociryKeHHA;

6) scTeTHueCKHA MOMEHT B penuruo3HoM akre (Mistrik 1992, 83).

B 4HCle CTHIMCTHYECKMX CPECTB THINUYHBIX AMA PEIMTUO3HOTO A3bIKA
TPHBOAATCA CTieLMaNbHAR JNeKcHKa (OTPOMHOE MHOXECTBO Kasiek, MexaoMe-
Thif, YacTHLl, UMEH YHCIIMTENBHBIX) H TPaMMaTHUYECKNe CpeAcTsa — Mopdono-
rHYECKNE H CHHTAKCHYECKWE: HAJMYME BOKATMBHRIX H MMMEPATHBHBIX ¢opM,
npeonananie NPeBOCXOAHON CTENEHH, MOAAILHOCTb, BOMPOCHTENLHO-OTBET-
HbI€ KOHCTPYKLUMH H T. I. PenurnosHsiit ¢TI B NMOHHMMAHMH MHCTPHKB
XapaKTepH3yeTC MMMHUYHOCTBIO, IMOLMOHANBHOCTHIO, MadOCOM M TOMIE3-
HocThio (Mistrik 1992, 82).
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HecMOTpA Ha TO, YTO PENNrHO3IHBIA CTWIbL ABNAETCA MO MHCTpHUKY
CTHJIEM SUi generis, OH, TeM He MeHee, npeacTaBiseT coboit Manon3ydeHHbiA
CTIWIb, He MMEIOIUN} YETKOTO JIMHTBUCTHYECKOTO ONMMCaHHA. PelneHneM IaH-
HOM mpobneMbl 3aHMMAeTCA H CIOBAauUKMH Hccnemopatenb JI. Beneankosa.
B crathe «CHMBONHKA H BHOBI Penuruo3HsiX ¢paseM. Pyccko-cnopaukuit
acnekT aBTOp 0OpalllaeT BHUMAHHE Ha A3BIK PENIUTHO3HBLIX TEKCTOB H KOM-
MYHHMKaLHH, CUHTas ero ocoObIM (YHKUHOHANbHBIM CTUJIEM 33 CHET HCIONb-
30BaHUA CrielU(pHYECKUX )KAHPOBBIX, TEMATHYECKHX H A3BIKOBBIX CpPEICTB.
«Ero uccnenoBaHmne sBIAETCA aKTyalbHOMH 3afayeld claBUCTHYECKON THHIBHC-
THKW» (UHT. no pykomnucH JI. BeHeankosol).

Tlonsckuit muursuct M. Boiftak B crathe «[IpossneHne cTaHAapTHIALMA
B BbICKa3bIBAHWAX PEJUTHOIHOIO CTHIA (Ha MaTepHale TUTYPrU4eckoil MOIH-
TBbI)» NOAYEPKHBAET TPYZHOCTH, BCTpevaloliyecs npH paipaborke DaHHOM
TeMbl: «He Gymer npeyBennYeHNeM CKalaThb, YTO OHA HEBBI[TONHHMA B paMKax
onHoll HayyHol AMCUHIUINHBL. OTIenbHaA AMCLHIUIMHA, HE3aBUCHMO OT CTene-
HH TOYHOCTH CBOEro HCC/IENOBATENbCKOrO HHCTPYMEHTApHS, MOXKET TOIbKO
npubau3NThes K (eHOMEHy, ONpedefeMOMy KaK pPEeJMrHO3HBIN A3bIK, Ca-
KPanbHBIHA A3bIK, A3BIK CAKPyMa, PENHUrHO3HBIA. ANCKYPC, PEUTHO3HBIA CTHAD,
penuruo3Hoe ynorpeGneHue a3sika U T. A.» (Boifrak 1998, 214).

Mpubnnsutsca x «peHOMeHy pesuruo3Hsifl AILIKY BOIMOXCHO B ClTyuae
y4eTa OfHOA M3 CMEXHbIX OUCLMIUIMH, 3 UMEHHO COBPEMEHHOH PHTODHKH.
IO. B. PoxaecTBeHCKHil moaYepKHBaeT, 4YTO «OOBEKTOM COBpeMEHHOM puTO-
PMKH ABJIAETCA HE TONBKO YCTHas peub, @ BCE BHAbl PEYH, KaXIulif BUI B OT-
JeNMbHOCTH U Bee oHM BMecTe» (Poxmectsenckuit 1997).

JlaHHble 0 BMIAX pevH PHTOPHKA 3aUMCTBYET M3 CTWIHMCTHKH, BeXyLiei
4acTbl0 KOTOPOIf ABJIAETCA TEOPUA CIOBECTHOCTH. B coOTBETCTBHM € TeopHeii
CJIOBECTHOCTH, COBpeMEHHbI{i pa3sBUTHIA A3BIK BIMIOYAET CNEAYIOUIHE BUIbI
JEATENIbHOCTH: YCTHYIO pedb, TMCbMEHHYK peub, CMEIIaHHYIO peub. IIpomo-
Be/lb OTHOCHTCA K YCTHOH IMyONH4HOM peuu U ABASETCA PEHEBIM XaHPOM, T. €.
KI1accoM BepOTbHBIX TEKCTOB, BBIIEIACSMBIX HA OCHOBE OOLLHOCTH CTPYKTYDHI,
npeneioB BapUaTHBHOCTH M MCMOJB30OBAHWA B OZHOTHMHBIX KOMMYHHKaTHB-
HBIX TEKCTax.

Ha nepBbiii B3raf, LepKOBHYIO NponoBedb GopManbHO TPYAHO OTIH-
YHTb OT APYTHX PasHOBUIAHOCTe{l yCTHOH MyGudHOM pedH, MOCKONbKY Moban
nyOGnu4Had peyb XapaKTepusyeTci ONpeNesCHHbIMH BIaMMOOTHOLICHUAMM
FOBOPALIETO, KOTOPHI# NPECHELYET CBOMM BLICTYILICHHEM pAl KOHKPETHBIX
HaMepeHHii, ¥ ciywaloweit ero myGiukn. Beakoe myGiHYHOE BLICTYMIEHHE
CTPOMTCA N0 OMpeJe/NeHHOMY TUIaHy, NOJpa3yMeBalolIeMy HCMOJb30BaHHE
pa3sHoOGpa3HbIX pUTOPUYECKHX MpUeMOB. TeM He MeHee, riybxe paccMaTpH-
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Baf PYCCKYIO MTpaBOC/NaBHYIO NpONOBEdb, Mbl OOHapykHBaeM pAl crneundu-
YeCKHX YEpT, NO3BOJIAIOLINX BbIIEJINTh ¢ kak COBEpLieHHO 0cOObii peueBoif
XaHp B paMKaxX OpaTOpCKOro HCKYCCTBA BOOGILE.

CreuHueckne 4epThl peyueBOro xaHpa NPOnoBedH 0COGEHHO BbIpa3H-
TeNbHO 0GHapYXHMBAIOTCA B CHCTEME IKCTPAIMHIBUCTHUECKHX (aKTOpOB, KO-
TOpble, HAPARY C UENbIO pey, o6yCNOBIHBAIOT €ro CyliecTBoBaHie. MUCTpHK
npuBOAUT Takue (aKTOpbl, KaK «MY3blKa WM KHHETHYECKHE, ONb(aKTOpH-
YeCKHe 3/IEMEHTbl, a TaK)Ke 3BOHbl, CBATbIE MKOHBI, KAIWI0, pUTyankHasA yaua
(noTHp), KpecT, BUHO, Tenell, KOJOKONbHA, 06IHK XPMCTHAHCKOTO XpaMa M T.
a.» (Mistrik 1991, 173). Ha Haw B3rnsag HeoGX0AMMO paccMOTPeTh 1) npeaMer
peuH, MpONOBeAH, 2) poJib aApecaHTa W afpecaTa B NpPOLECCE NPOMOBEAH,
3) hopMy obuteHuda, 4) aBTOpUTET CBALIEHHMKA, €r0 TAIAHT, YMeHHe ObITb
YCTEIUHBIM MPONOBEIHNKOM.

1. Ilpeamet peun

XpHcThaHcKad NponoBedb Tak WM WHAaYe CBA3aHa C TeKcToM Bubnun.
IpeametoM peuu nponoBedHHKa MOkeT ObiTe 6uOnefickas umtata, Hepkos-
HBI} Npa3AHHK, HCTOPHYECKOE WK 06lIECTBEHHOE COOBITHE, KOMMEHTHPYEMOE
MM B TOM WIN MHOM acnekTe. «fI3blk NMponoBeau cBA3aH ¢ ucTopheii u o6cto-
ATENLCTBAMM OBITHA Kaxcaofi m3 moMecTHuIX uepkBeil. HoiHe mpaBocnasne
HCTIONb3YeT BApHAaHT LIEPKOBHOCNABAHCKOTO A3bika, NMPHOMMKEHHLIR Kk pa3-
rosopHo#i M nuTepatypHoll pycckoil peun» (Mctopun penurun 1997, 197).
[Mo3ToMy TakHe BbIpaXK€HUA KaK, Mowju, baazoyxanuwie, bnazoeepuwie, cmpac-
momepnybt, 8enukuti He ABJIAIOTCA PEIKOCTBIO B A3BIKE COBPEMEHHLIX MpOMNo-
BEIHUKOB.

2. Axpecant (oTnpaBuTeNb) M aapecaTt (Moy4aTeNn) peun

CBilLEHHUK ABIAETCA aAPECAHTOM peUH, a €ro NPUXOKAHE — aPECaToOM.
['maBHBIM NPH3HAKOM, XapaKTEpH3YIOUINM TIPONOBEIHMKA KaKk OpaTopa M OT/IH-
YalOLUM €ro OT JoGOro MHOro CBETCKOro Oparopa fABJIAETCA TO, YTO OH
obpallaeTca K JMIOAAM He OT CBOero WMmeHw, a nponosexyer Cnoso Boxkue.
B nmuue xaxaoro npornoBellHHKa TAaWTCH OMNpeAecHHas ABOMCTBEHHOCTS:
C OHOHl CTOPOHBI, OH HalejleH OCOOBIMH MOMHOMOYHAMH — AOHOCUTH COBO
Boxxue [0 cBOMX MMpUXOXKaH, C APYro# K€ CTOPOHbI, OH BHICTYNaeT B 3TOM
npouecce TONAbKO MOCPEOHHKOM, HcTonHuTeneM. Tpebya mocnywasus ot
CBOMX chylnaTesiell, CBAILIEHHNK AENAaeT 3TO HE OT CBOETO HMEHH, 2 OT HMEHH
TOro, KTO JOBEPHUJ1 EMYy CBOE NOCNIaHHE: OT UMEHH Bora.

TonoxkeHne nponoBeAHHKa OCOOEHHO OTHETIMBO MPOABAAETCA B MHC-
TIONb30BAaHUHM UM JIHYHbIX MeCTOMMEeHHH — mbl, abi. TlpuBeneM mpumepsl M3
c6opnuka «[Iponobeay MOCKOBCKHX CBALLEHHHKOB):
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«ITo3npapasio eac ¢ npasanukoM Cperenns [ocnioans H ¢ Bockpecennem oc-
noauumM! Bot BHauTe, ceroaHs nBa GOMLIMMX NMPa3HHKA COBNANH M kak Obl yCHIWIH
apyr apyra. Eme HenasHo mur npasasosanu Benukuit npasauuk Poxaectsa Xpucropa,
@ CCrofHA M&: BCTIOMMHAEM M MpasaHyeM JApyroc peqmkoc coberte: korma Ha 40-i
nenn Mareps Boxiua nputiecna boromnanenua Cracurens namero Hucyca Xpucra o
XpaM NocBSTHTH ero Iocnojly Tak kak NONAranock 3To AENaTh KAKAOMY NMPABOBEPHOMY
uyneio Takum obpasom, Ha [ocniose Hauem HcnonHancs 3akon Moncees.!

«BoT M ¢ BaMM MoAXoaMM K BemukxoMy nocty, bpemeHU 0coGoMy, BPEMCHH
3JHavalleMy O4EHb MHOTOE: 3TO I AYIUH TO Xe, YTO AA Tena Gans. OuHileHve Tena
Mbl TIPOHM3BOAMM [IOCTOSHHO M Ge3 ITOro XHMTb HE MOXEM, H O3JOPOBIEHHE TeNa
Tpebyerca Ham MOCTOSHHO, MO3TOMY Mbl H HaxoauMca ceftyac B neyeGHHLE 3TOMt. ...
I'ae sw Gbinu paMblle, 0 HEM Gb AYMAIH, MOYEMY 6t NMPHIUITH K NOKAAHMIO TOrAa,
Kkorga rpaHyn rpoM? M BoT 3aBTpa MM NOCNE3aBTpPa MATH BaM Ha TakeneHuyio
onepauuio. A MOXeT ObITh, Onepauna H AeHb OyayT MOCACAHMMH JUIA BAC B KKHIHH
3eMHOH M @bt GyZeTe MPH3BaHEI [OCTIONOM B KHIHE HHYION?. '

B nepsom o0pa3ue mponoBeau — cloBo, HanucaHHoe HepoMoHaxoM
Anaronuem (BepectoBbiM) noa HalsaHueM «CnoBo B AeHb npasgHuka Cpe-
Terna locnoaks» — MpOCNexXHBAETCA (GaKT y4acTBUA CBAUICHHHKA B XYXOBHOM
XH3HH KOKAOTO npuxoxada. [Iponopeatnk BLICTYNaeT KaK YacTh Cirylareneii
Takum 06pa3oM, 4TO B CTHJIe MPONOBEAN aKTHBHO ymoTpeGnser ¢opmsl 1-ro,
2-ro nMIa MHOXECTBEHHOIO YHCHA.

Kax u3BecTHO, rnarofibHbie $opmMbl 2-ro JIHLA BHIPAKAIOT «OTHECEHHOCTD
nedictBua k cobecennnky» (Pycckas rpammatuka 1982, 636), a MeCTOMMEHHA
2-ro nuua ynotpednsaioTca npu obo3HadeHuH aapecara peyn. A nponoeeau
XapaKTepHO YNOTpebNeHHe MECTOHMMEHHBIX M HMHAMKATHBHBIX TNarojibHBIX
¢$opM 2-ro nuua MHOXECTBEHHONO YMCIA, KOTOPLIC YKA3bIBAOT HA HaJHuMe
BTOPOT0 Y4acCTHHKa KOMMYHHKALINM M KOJNEKTHBHBIA XapaKrep afpecara.

BrickassiBaHHA THNA: gom Guoume, 6wl 3HAeme, O YeM 8bl OyMaiu,
HanpaBJjieHbl Ha aKTUBM3aLMIO CIyluaresieif, BoBjiekas HX B aKTHBHOE BOC-
TIpUATHE CNIOBA NACTHIPA: «H BBl CErORHA AOPOTHE, CNBILATH Kak cBAToe EBan-
reJiue HapHUCOBAIO HaM Y)KACHYI0 KapTHHY CTpalUHbIX My4eHHH, CTpajaHMi H
cMepTH Boroyenonexa, KOTOpeI#t 32 HAC ¢ BaMH TNPHHAN BCE 3TH CTpalLHbIC
CTpanaHus u Myku».>

Taxum o6pa3oM, rmaroibHbIe H MECTOHMEHHBIE QOPMBI 2-T0 JTHIA MHO-
KECTBEHHOTO YMC/A HCTONL3YIOTCA B NMpPONOBeaN MiA 0003HaUEHHA HATHYUA

! IMponosenn Mockosckux caauennnkos: — M.: Tpudonos Ievenrcknit MOHACTLIpE;
«Honas kuura»;«Kosuer», 2000. C. 172.

2 Tam xe. C. 176.
? Tam xe. C.174.
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peanbHOro afipecaTa, ero KOJNHYeCTBEHHbIX NapaMeTpoB (MHOXECTBEHHOCTH) H
CTENEHH €r0 aKTHBHOCTH B APOLIECCE NMPOMNOBEALIBAHUA.

Tponosennk He MBICAHT ce0d HENOCPEACTBEHHBIM aBTOPOM CBOEH
peuu, B €ro 3afiaqd He BXOAMT CO3JaHue HOBOro mpousBeAeHwA. Ero uensio
ARJIAETCS JIOHECTH A0 CiIyllaTesieil BeYHhe HCTHHE. TeM HE MeHee, CBAILCH-
HHKY B mipolliecce MOATOTOBKH PeYH He MOXeT ObiTh NOCTATOMHO ONHO JIMILB
6oxecTBeHHOE BAOXHOBEHHE. Tak Kak OH HOMKEH fIPONOBENOBATh M UCTONKO-
BriBaTh CnioBo Boxnue, eMy (kak M cBeTcKOMY OpaTOpy) MPHXOAMTCA PYKO-
BOLCTBOBAaTLCA ONpEAETCHHbLIMY MPaBIIAMH cocTamrieHuA peueil. Benenctaue
3TOro MpOMOBEAHMK AOMKEH OBITh 3HAKOM C pa3jenaMu KiaccHueckolf pu-
TOPHKH;

1) Haxoxknenue Marepuana (inventio) — cucTeMaTH3aUMA COAEPKAHMA W
HCTONb3YeMbIX B HUX JOKa3aTeNbCTB;

2) pacnonoxenue Matepuana (dispositio) — ero koMno3nums;

3) cnoBecHoe BhipaxeHHe (elocutio) — yuenre o6 otGope cnos, 0 Tponax,
dnrypax mMbiciu U purypax cnosa;

4) zanoMHuHaHne Matephaia (memoria) — yd4eHue o npodeccHOHANbLHON
opatopckofi naMATH;

5) npousneceHue (pronuntiatio) — yueHue 06 MHTOHALUHN, MUMMKE, JKECTaX,
cnocoGCTBYIOIMX YCTIEXY PEUK.

B moMotb CBALICHHHKY HMEIOTCA CrieuManbHble PyKOBOACTBA, CONdEpxkKa-
[iye BCTIOMOraTeNbHbIE CPEACTBA U yKa3aHMA IO COCTaBJICHMIO MpOMNoBeac.
HeoTtsemneMbiM Tpe6oBaHHEM, TIPEOBABMIOUMMCS K TIPONOBEAHUKY M TIPHCYT-
CTBYIOIMM BO BCEX YYEHHMAX O MPONOBEAH, ARNACTCA MOJMTBA, KOTOpas mpel-
IIeCTBYET GOrocTyXEeHMIO, YTO €lle Pa3 CBHACTENLCTBYET O (aKTe, YTO CBA-
LIEHHOCITY)KUTENb NpeXae BCero no/keH obpaiuarsca k Bory, a 3ateM — ot
€ro MMEHH — K CBOMM TIPUXO0XKaHaM.

Tponosens ABNACTCA €ro 4OJATOM, 06s3aHHOCTBIO. [l CBETCKOrO Oparo-
pa mogoGHas uepapxus abGconoTHO HecymecTtBeHHa. Ecnm cBerckuif opaTtop
B OCHOBHOM cB0GOJEH B CBOEM BEIGOpe — BBICTYNAaTh WM HE BBICTYNaTh
C peblo, TO CBAICHHHK RO/KEH NPONOBENOBATh BCEIAa, TaK Kak €My Herno-
3BOJIMTENIHO MONTYATb.

AnpecaToM pevH CBflleHHHKAa ABIAIOTCA €ro NMpHXOXaHe. AyAuTOpHs
npexcranifer coboit onpeaeneHHoe coo6ECTBO, KOTOPOE XapaKTepUlyeTc:

1) Cofiictamu Bcero o6iecTsa B LIeNIOM B BUAE 3HaHWHA, HOpM, NPUEMOB

DEATENBHOCTH, MHPOBO33PEHHA, HEpapXHIeCKoit OpraHn3aliuy 1 T. 4.

2) CeoMH 0cOGbIMM LIEHHOCTAMH, LEJAMH H MHTEPECaMH, BbIACNALMMH
€e 13 Bcero obuiecTea H 06be IMHAIONIHMH HX B OTACABHOE LieNoe.
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3) BHyTpeHHHM O6LICHHEM M OpraHusaumeil, KOTopble CBAIaHbI C Peybio,
obpalleHHOM’ K Hell H pa3BepTbiBatolLelics B ee MpeAesiax.

4) OtHouleHHeM KO BCEMY OOILECTBY Kak YacTH K LIEIOMY, KOTOpoOe onpe-
HENAETCA COGCTBEHHLIMH LIEAAMH H LEHHOCTAMH ayaMTOpHH. !

XapakTep ayAMTOpPHH BEpYIOUIMX M XapaKTep CBETCKOH ayZHTOpHH 3Ha-
YHTeNbHO OTIHYAIOTCA APYT oT Apyra. CBeTCkas peub, HanpHMep, mapia-
MEHTCKas, YacTo noapasyMeBaeT M JAOMyCKaeT padiHyHble (GopMmbl BepOaib-
HOr0 H HeBepOANLHOro BMELIATENBCTBA CO CTOPOHBI CYLIAIOUIUX, 3 HMEHHO —
aTUTOANCMEHTHI, 00pallieHHA, BO3ITIachl, 3HAKH 0N0OPEHMA WIH HEOA0GPEHHA H
np.

«CoBpeMeHHas LiepKOBHa nponoseapb TpedyeT THIWHHB! H BHHMAIOWEro
Monyauua» (PoxxaectaeHcknii 1997, 305).

[TponoBeAHHK ZOMKEH, COMTaCHO YYEHHIO O MPONOBEAH, OPHEHTHPO-
BaThCA Ha CBOMX CHylIaTeneil: yYMTHIBATb MX BO3PacT, YPOBeHb 00pa3oBaH-
HOCTH W XYXOBHOCTH, a TaloKe Bpems H Mecto nmponobeau. Ero aesusom mo
OTHOLUEHWIO K CIyUIaTeNsM AO/UKHB! CTaThb ClioBa amoctona ITaBna — «crath
BCEM 1A BCex». Y4UTHIBAA OOUIYI0 LIEJIEYCTAHOBKY NIPONOBEdH, CBALUEHHHK
JOJKEH afeKBaTHO MCIMO/B30BATh JIEKCHYECKHE, CTIUIHCTHYECKHE H PHTOPH-
YecKHe CpelCTBa A3bIKa, YTOOB! AOOUTbCA y ciywaTenell BHHMaHHA H MOHH-
MaHHA.

Ayznuropus, NpHCYTCTBYIOIWIas Ha mnponopedH, Qopmupyercd cama,
no6poponbHo. B Poccnu nponosedHNKy MPHXOAUTCA CHYMTATBCA ¢ HEOAHOPOI-
HOCTBIO MpPHUCYTCTBYIOWIEH Ha MPOMOBEAH AayNHTOPHH: 34ECb (MPHCYTCTBYIOT
KaK JaBHO BEpYIOLLHe, TaK H Te, KTO KPeLLEH, HO COMHEBACTCA B CMBIC/E BEPb!
B bora, a Takke Heepyroune. OTHOIIEHHE [IPONOBEAHMKA K CBOMM MPHXOXa-
HaM BO MHOIOM CpPOJHH MHCCHOHEPCKOMY: €ro 3aga4a — oOpaTuTh KX
K Xpucty. B cBonx peyax coBpeMeHHble MPONOBEAHUKH NPHAEPKHUBAIOTCA TaK
Ha3blBaeMOH KOHUEMUHH (PaBEeHCTBa CBOGOAHBIX HHAMBHIOB, KOTOPaA Haxo-
IHT CBOE BbIpaK€HUE B PHTODHYECKOM Haeaie MponoBeAH Kak cBoOOAHOI
HenpuHyXcaeHHolt Geceant ¢ paBHBIMI) (MuXansckan 1996, 64—67).

BaxXHO OTMETHTb, YTO LA PEYEBOro aHpPa XapaKTepHO 0coboe OTHOLIE-
HHe OTMpaBHTENA W MONyvaTels pevd, MpH KOTOPOM OCYLIECTBIAETCA IIpe-
HMYLIECTBEHHO OQHOCTOPOHHEe BO3ACHCTBHE TOBOPAILErO Ha CTyWAOLUHX.
Ounnako 310 Bo3aeHcTBHE He OrpaHHYMBaeTCA NpeaesiaMi MponoBeaH, TaK Kak
OHO PacCYMTaHO Ha OTKJIHK CO CTOPOHbI MPHXOXaH B BUAE AanbHeAUIUX
pasMbILL/IEHHI Ha TEMY MPOMNOBEAH MO €e OKOHYaHHH.

4 Apucrorens: Couunenus. T. 2. M., 1978.
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3. ®opma ofmenns

Ipeobnamanne KOMMYHHKATHBHBIX PYHKUHIE cooOLECHUA U BO3ACHACTBUA
Han ¢yHKuHMei obleHHa onpenenneT ¥ GopMy PeuH — OHa ABJIAETCA MOHOMNO-
rudeckoir. B. B. BuHorpanoB no 3ToMy MoBOAY OTMETH, YTO «OpaTopcKas
peus — ocofas ¢opMa JpaMaTHYECKOr0 MOHOJOra MpHCNocobaeHHoro kK 06-
cTaHoBKe OOLIECTBEHHO-OLITOBOrO WIH rpaxaaHckoro “meicTeua™ (BuHo-
rpanos 1980, 120).

TeM He MeHee, omnpeiefeHHe MOHOJOTMHHOCTH MOXHO MpPH3HATH
BepHbIM JHb ot4acTd. C dopManbHol TOUKH 3peHUs MOHOJIOr NPEACTABIAET
cobolt peus omHoro anua, obpasylouryro eanMHoe BhickadblBaHue. OnHaxo
pasjeneHde BBLICKA3bIBAaHWA Ha AWanoruyeckue ¥ MOHOJIOTMYECKHE YCNOBHO,
TaK KaK MOHOJNOr MABJACTCA JMIIb YacThio auanora. JloGoe oOiieHue
BO3MOXHO Kak OOMeH BBICKa3bIBaHHAMM, T. €. AHaror. Beskuit ropopaimit
ABjIseTcs «B Ooybliel MIM MeHblIeH CTEMEHH OTBEYAIOWIMM: BEdb OH He
MepBbiit FOBOPALLMA, BNepBble HapyWHBILH BeYHOE MOMYaHHE BCENCHHOH, U
OH TpeAnoJiaraeT He TOABLKO HAJM4Me CHCTEMbl TOTO A3bIKA, KOTOPLIM OH
M07Ib3YETCA, HO M HAIMYHE KaKMX-TO NPEAIIECTBYIOMINX BbICKa3bIBaHHI CBOMX
M YyXHX, C KOTOPHIMH €r0 JaHHOE BbICKA3bIBAHWE BCTYMAcT B T¢ HIH HHblE
OTHOIWEHHA (OTIHPAETCA HAa HHX, TIOJIEMU3NPYET C HUMH, MPOCTO NpeAnonaraeT
MX YK€ HM3BECTHBIMH chywaremo). Kaxaoe BbiCKa3blBaHUE — 3TO 3BEHO
B OYEHb CJIOKHO OpPraHW30BaHHOW WENM JPYrvX BbiCKasbiBaHHi» (BaxTuH
1979, 261).

C apyroil cTOpOHEI, COBpEMEHHAsA NPaBOCNaBHAsA NMPONOBEAb 0GHAPYKH-
Baer 60JIbllIOe KONMUYECTBO NPHEMOB AHANOTH3ALMH, TO €CTh KOMMO3HLIHOHHO-
CTWIMCTHYECKUX TIPHEMOB «B JIEKTOPCKON peuH, cocTosmieil W3 BBEACHUA
B MOHOJIOTHYECKYIO pe4b 3IeMEHTOB AManora (PeruvK, BOMPOCOB, MPAMOii
peun, uMTaT 4 np.)» (Sxosnesa 1995, 25), 3aqacTylo HanoMHuHalolleR o
¢opme Heuto Gnu3koe k aHTH4HOM Auatpube, npeacrasiss coboif auanor
B MOHOJIOTE.

«Jluatpuba — aHp aHTH4HOH NMuUTepaTypbl, co3aaHHbI? Qunocodamu-
KMHMKaMHM B 3 8. 0 H.3.; HeGonbllag MponoBeab Ha MONYNAPHYI0 ¢uno-
codcko-MopanbHYKO TeMy, 4YacTo B (opMe HOHMCKyCCMM C BOOGpamacMbiM
NpoTHBHUKOM. OT/IMMaNach TPOCTOTON M JKHBOCTBIO MINOXKEHUA, 0OpadHoit
¢dopmoit, octpoymueM. [fnatpuba nponxiiia B puMckyio (I'opaunii, I0senan)
M XPUCTHAHCKYIO JIMTepaTypbl, NOCHYKWIa JHTEPATYpHO OCHOBOH XpHUCTHAH-
ckoit romunumy (Jlemmepman 1997, 97).

MHorue poccuitickne NHHIBHCTBI CHHTAIOT, YTO NPONOBEb NPEACTABIACT
coboit «ocobblii BUA Ouanora, B KOTOPOM ay[IHTOpPHA, Kak MpPaBWiO, NOKHA
CllymaTh pedb M BHHMATeNbHO MONYaTh. BCio roMwneTHky MOXXHO npen-
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cTaBuTh cebe xax, auanor, pasaensiommii ayauropuio o speMeHH» (Poxae-
ceenckuit 1997, 305). Cnopauxuit yyennit Y. Muctpuk Tak ke OTHOCHT
peNHruo3Hoe BhICKa3biBaHHe K auanory (Mistrik 1991, 170).

Peus Hzet 0 TOM, 4TO 00llieHNE HE OrPaHHYHBACTCA MPOHOBEABIO MEXIY
NpONOBEIHUKOM M ero npuxoxkaHamH. TakuMm o6pa3zoM, pasMbILLUIEHUA Hal
CKa3aHHbIM YacTO MPHBOJAT CAyLIaTeNel K CBALIEHHHKY, M OH BelleT C HUMM
beceny, ucnoseayer uMX. Takoe MOHWMAHHE JHAIOTHYHOCTH MPHMEHHTENLHO
KTpomoBeAM ONM3KO K TeopeTHYecKHM ocMbicieHuaM M. M. BaxtuHa.
Ciexyer ckas3aTh, YTO TPaAHUHOHHAA JIMHTBUCTHKA PacCMaTPHBAaeT AMATIOT M
MOHOJIOT KaK [Ba OCHOBHBIX NMPHHUAMNA OPraHH3alHKd KOMMYHHKaLHH MEXIY
[PONOBEAHHKOM H €ro NpUX0XKaHaMH.

4. HemanoBaxHbIM 3KCTPUTHHIBHCTHYECKMM (haKTOpOM ABJISETCA aBTO-
PHTET CBALIEHHHKA CpeIy MPHXOXaH, ero OpaTopckuil TatanHT

B «Cnose o uepkosHoit nponopeau» ITpotouepes Anekcanapa Llapry-
HOBa HaxoAuM Takolt mpuMep: «EcTh Takoli cemunapuctckuif 3a6aBnbiit pac-
CKa3: BEIXOAMT Ha aMBOH Ha BOCKPECHO! BCEHOLIHOH TOABLKO YTO PYKOMOJO-
XeHHbIl CBALLEHHUK. B rosose oT cTpaxa Bce CMEWIAIOCh, H OH NMOBTOpPAET
npo ceGx Hauano mponoBeau o seneHud 'ocroaa Ha o3epe THBepuaackoM:
»AIy pbiby JIOBHTb, — TOPKECTBEHHO Ha4YHHACT NMPOMOBEAHHK W YMOJKAET. —
Hny, — npepbiBalOIIAMCA rojoCOM MPOAONAKAET OH, — puIby JNOBUTH HOY”.
H nocne MyuHTeNnbHOM nay3bl B OTYaAHMH BOCKIHIaeT: ,JIoBHTb pbiby Hay,
uay NoBuTh pbiGy!” — U Gonblle HUYEro MPOM3HECTH HE MOXerT. ,B cneay-
IOLIMA pa3, — FOBOPHT eMy B aiTape apxuepeif, — nmpekie 4eM MATU poiby
NOBHTH, He 3a6y /b MPUrOTOBHTL CHacTH™».’

K nponoBeau CBAWEHHHK ZOMXEH rOTOBUTHCA (M HE TONMbKO HaYyHHa-
rounii CBALICHHUK), UCKIIOYas TEM CaMbIM BO3MOXHOCTb MpoBana Mpu npo-
noseau. KpoMe TeopeTHueckol MOAroTOBKH, CBAILCHHUK OOIDKEH neped npo-
noeexsio obpatuthea k Iocnoqy Bory. «MonuTea nepea nponopeablo — ¢ NTy-
60KHMM OCO3HaHHEM GeCrIONHOCTH cBoMX ycwauil gocty4arbcs XoTa 6bl OO
OZHOTO CEpALA: Mbl TPYAWIHCh OXHY HOYb M HUHEro He noliManu — oGperaer
CMBIC/ €C/IH HafleKla Ha CTacHTeNA, U Tonbko Ha Hero, pacrpocTpatserca Ha
BCIO HalIy XH3Hb: HO MO cJ0BY TBoeMy 3akuHy ceTb (JIk.5,5).

... YcneuuHoe pacnpoctpaHende yueHus IN'ocnoaa Hawero Hucyca Xpuc-
Ta 3aBHCHT OT TOTO, KaK ¥ YTO rOBOPHM Mbl B 0OLIIEHHOM U3HU, KAK MON4UM,
KaK CJyllaeM APYroro uejioBexa, kak yutaem Cearoe Epanrenne. Ilpexae yem

5 Iponosean Mockobckux ChauieHHukos: M.: Tpudonon IMeuenrcxuft MOHCTHIDS;
«Hobas kuura»; «Kosyer», 2000. C. 105.
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rOBOPHTb, Hal0 Hay4HThcA ciyinaTh. [lepsas 3anoBeas — caymwait Hipawrs!»
(Btop.4).°

[TponoBenHyk npu nocrpoeHnu Cnosa Boxbero MocToAHHO HMEET B BU-
Iy, 9to umeHHO Ero CnoBo sBnserca sexymmM. «Beskoe Hame cioBO npaig-
HO, TO €CTb HETIOHATHO 4€JIOBEKY COKPOBEHHOIO CEpALA, €C/IH OHO HE CBA3AHO
¢ Ero Cnosom uwiu ¢ Ero MonyanueM. B nponoseau cnoBo HaM He NpHHan-
JIEXUT — OHO Ha chyxCOe y moGeH, TakoBa cneunpuka Bepsl. ... Hano, 4robl
XOTb B MaJo}i cCTeneH COBEpLIWIOCh C HAMHM TO, O Y€M TFOBOPHT amnocTon
[MaBen: «To, 4TO A NMPOMOBENYI0 — HE OT HENOBEKa, HO Yepe3 OTKpPOBEHHE
Hucyca Xpucra».”

Ha ocHOBaHMH CKa3aHHOrO MOXXHO CHENaTh BBIBOM, YTO LENbIO AaHHOM
CTaTbM ABNANOCH BBIABNEHHE IKCTPANHHTBUCTHYECKHUX (DaKTOPOB, XapakTep-
HBIX IUIf COBpeMeHHOM mpaBocnaBHo#d nponoBeny. Cpeay HUX BaxHEHILUMH
ABJIAIOTCA. W3IBECTHAA «IBOMCTBEHHOCTb» JIMUA MPOMOBENHMKa (aJpecaHTa),
3aKiovatolanca B oOpallieHuH K CyluaTelsM HE OT ero MMEHH, a OT HMEHH
Bora; nponoBeIHHX BLICTYNaeT, TakuM 06pa3oM, B PONIM MOCPENHUKA MEXAY
Borom u nmpuxoxkaHamu. [IponoBeAHKK ABAAETCA ONHOBPEMEHHO H OPaTOPOM,
n cnywmaomuM. Ero asTopckoe «s» nepexoaut B ofobuiaioniee «Mb», OH
MBICJIHT ce6f B €MHCTBE CO CBOMMH CIyIUATEeNAMH M BMECTE C HUMH 00pa-
maer csou B3opbl k I'ocmomy Bory. JIns nponoBemm XxapakTepHa AMano-
THYHOCTb, NPOABNAIOIUAACA B MHOTOYMCNEHHBIX TIpHEMaX, HCMOJbIyeMBIX
0paTopoM.
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