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* RECENZE *

banandina, H. @.: ®yaxnil { Inavenns JecbKHX DParMaTHYHEX Kiime B kKomyni-
KATHBHOMY KOHTeKcTi. Bunasuunrao "ACMI”, Kuis 2002, 331 5.

OctanHiM 4YacoM yBary AOCHIHHMKIB yce 4acTillle MPHMBEPTAIOTh NparMaTHYHi
wiiwe (ITK), Axi BIATBOPIOIOTECA MOBLAMM B MpoLeci KOMyHikauii. BoHH € craHaapTH-
30BaHMMHM MOBHHMH 3HAKAMH, MO BiJ06paXkaloTh CTEPEOTHIHI COLliaIbHI CHTyauil i, AK
TaKki, Ce3nepeyHo MANATAIOTL MOCHIKEHHIO AK 3 OOCMAXY CHCTEMM MOBH, Tak i
3 TOYKH 30pYy 1i peamizanii. [lo ommiel 3 nepmmx cnpo6 TaKoro AOCHIDKEHHA i Hame-
XHTH peueH3oBaHa MoHorpadis H.®. BamanaiHoi, npuces4eHa 9echKMM OparMaTH4-
HMM KJIille B KOMYHiKaTHBHOMY KOHTEKCTi.

MoHorpadis cxIanacTsea 3 BCTYNy, ABOX OCHOBHMX PO3ALTiB, BUCHOBKIB i CTIHC-
Ky nirepaTypH, Axuii MicTHTh 328 no3muiii.

OcHOBHOMY 3MICTy mepefye€ CTHCHHMif, ane €MHHIl BCTynm 3 aKIEHTyani3auicio
cneundikn 06’exra — aunamiuHOl (MOBIICHHEBOT) i cTaTHYHOI (MOBHOI) BOIHOYAC.
ApTop 06rpyHTOBYE AYMKY, wo IIK cnix BMBYaTH AKX NMparMaTHYHO OCMHCJIEHI MOBHi
3Hak¥ 3 iX KOMyHikaTHBHOIO crien(ikolo, MiLIHOIO OB’ A3aHICTIO i3 cHTyauieto i mpar-
MaTHYHHM 3HaYeHHAM. OCTaHHifi aCNeKT BHABMBCA HACTLUTbKM BEXUIHBHMM, LIO CTaB
OpeIMETOM BHBYEHHS CaMOCTIHOro MNEPIIOro pO3AiMy, AKMA Tak i Ha3MBAETHCA:
»Y MOLIyKax 3Ha4YEHHSA YeChbKHX MparMaTHIHNX Kiime”.

INpu 3’sacysanni cemantnunoi mpupogu IIK H.d.Bamanpina Haronowye Ha
HeoOXxiamocti GpatH no ysaru npotoTunosi 06’ekTHBHI 3Hadenns. Ha 11 mymky,
BMBYeHHA 3HaueHHA ITIK Mae BinOymaTHca ™3 MOMAAY KOHTEKCTyanbHOCTi ¥ QymKuio-
Ha/lbHAX B3a€MO3B’A3KIB 3 ypaxyBaHHAM METH MOBLIB TpH ix yxmsamHi"(c. 9). OTxe,
YechbKi MparMaTH4Hi KJilme JOCNIIKYIOTECA B PYCJli OMHOTO 3 HaiGiibil aKTyanbHux
HaDpAMiB CYYacHOrO MOBO3HABCTRA3, 3OPiEHTOBAHOTO Ha MOBY He AK (hopMansmy
CHCTeMy, aGCTparoBaHy Bifi YMOB 1T BXHBaHHS, 2 AK 33C00Y KOMYHIKaTHBHOTO BIUIMBY.
INocrarneHnii Ha LLOMY 3KIEHT i BpaxyBaHHA AieBoi cnenudikn 06'€xTa KO3BOIMB
aBTOPOBi 30CEPENUTHCh HA TPhOX CKIANOBAX 3RAYCHHA — pedepenuiiiniii, emowifimiii
i GyHKUiOHANBHO-CMHUCOBIH (LTOKyTHBHIH). OPHriHANBHICTD MIXOXY NOJMATAE B TOMY,
IO TpamuUiliHi CeMAHTUYHI MOHATTA POIMAAIOTECA B KOMYHIKATHBHOMY KOHTEKCTi,
AKHMit JO3BOMAEC TPEACTABHTH CEMAHTHKY He CTaTH4HO, a JuAaMiuo. Jlocmignuus
MEePEeKOHIMBO JOBOIWTD, IO HE TLILKH eMouiliHe 3Ha4eHHA, a i pedepeHuiiine i cvm-
CNIOBe MAIOTE NParMaceMAHTHYHi XapaKTEPUCTHKH i 38/1eAaTE Bifi MOBHOTO i 03aMOB-
HOTO KOHTEKCTy. SIk BaxumBuii (GakT CeMAHTHYHOI CTPYKTYPH BHJICHO aBTO-
pedepeHTicTs, AKa BKa3ye HA iNeaILHi CTEPEOTUNTHI CHTYallil, JOKANI30BaHi B CHCTeMI
KOOPAHHAT "A — mu — menep — mym”. llikaBuMH € XyMKku npo mpobneMy icTHHHOCTI
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MoBHHX ¢opMyn, TouHile HeicTHHHOCTI (opMy MOBHOI JiKi), AKa y MOBJIEHHEBIH
y3aeMoJiii NPHHOCHTH KOPHCTD; 30KPEMa, yBara 30CepeDKy€eThC Ha ABOX PisHOBHAAX —
BMKPHBIICHHI T2 HETOYHOCTI pedepeHuii.

He Memu wixaBuMH € po3ayMH TPO eMoLiiiHe 3HaYEHHA MPArMaTHYHHUX KIime,
HOro MOBHHX iHIMKAaTOpiB, 2 TAKOX MOB’A3aHOI 3 HUM MpoGnemn umpocti. EMouiiina
JIO/A 3HAYEHHA CIYTYE ACHKCHCOM eMOUiHHO-YyTTEBOro nous iHrepakuii. Haii6insma
yBara npuaiieHa GyHKIIOHATBHO-CMHCIIOBIH foni 3HagenHs. Ha ocHOBI eeMeHTapHHX
CMHCIIB TIpECYNO3MILil T2 METH BXWBAHHA 3HAKiB BHALUICHO TPH OCHOBHMX Pi3HOBHIM
¢dyHKuii: iHTepaxioHanbHi, AKTOMOBJICHHEBI, CTPYKTYPHi, AKi Gimbui-MeHIu mocii-
JIOBHO NpeICTAaRIEHi B Pi3HUX YTpymyBaHHAX. JloCHiHuIl BAANOCA B pycHi JMHAMI4HOT
CCMaHTHKM TEPEKOHNHBO JIOBECTH HAMBHiCTh CHCTEMHHX — CHHTArMATHYHHX i
MapajurMaTHYHHX — 38’ A3KiB.

Marepian apyroro poaainy “®yHKuioHATbHI Pi3HOBHIM YECHKHMX NMPArMaTHYHHX
Xrminre B MOBHOMY i N03aMOBHOMY KOHTEKCTAX™ 3aCBildy€ AYMKY aBTOpa Npo Te, Mo
CMHCIIOBE 3HaYEHHA, BOAHOYac Oymayuy (yHKIIOHATLHHM, € FONOBHHM Y CEMaHTHYHIMH
crpyxrypi IIK. InTepec npeacrasnse nopana knacudikauis [NK — MerakoMyHixaTHs-
HHX, CMIONYKAILBHX, OUiHHUX, CTIBNEPEXUBAHHSA, ONAKH, BHOAYEHHA i HEromOIUTHB-
uux. Haltuucnenniwolo € rpyna merakomynikatnpHux IIK, nepmwmii pisHoBHX sxHX
CIyTy€ BCTaHOBJICHHIO KOHTAKTY i Pery/iuil MoBefiHKH, 3 APYTMii — CBOEPLAHHM
aBTOPCHKMM KOMCHTapeM J0 ckazaHoro. HeonHopiqHicTs METaKOMyHikaTiB MojaHa uie
fi 33 O3HAKOI PHTYAILHOCTI YM HAABHICTIO B HHX CEMH eTHKeTHocTi. Llinkom
BHIIPABIAHAM € BHAUICHHA B OKpeMe YrpynoBaHHs crioHykamsHux ITK, me nmoaaso
TOHKMHA | JeTATPHHH aHaJ3 iHTEPaKUiOHAILHMX Ta UTOKYTHBHUX QyHKIiH, BH3HAYEHHA
SKHX JECTCPMiHOBAHE TAKMMH YHHHHKAMH, SK 3aUiKaBJICHiCTh CNiBpPO3MOBHHMKIB
Y pe3yabTaTax JOii, 3aIexHiCTIO/HE3a/eXHICTIO KOMYHIKaTHBHHX NO3KILIH, MOXJTHBICTIO
AILTEPHATHBHOI peaKilii Ha CTIOHYKaHHA. 3 ONAY Ha OJHOTHNHICTh CTPYKTYPM OL(iH-
HUX MparMaTHYHHX KIillle 3HaYHy YBary NPHAUICHO POJi JIEKCHKH, LIO Penpe3eHTye
€THIYHO 3yMOBIEHi WiHHOCTI, pedNIeKCH AKHX BHARIAIOTHCA y MParMaTHYHMX Kililue
MOXBAIM, KOMILTIMEHTY i CXBameHHA. Y HOCHiIKeHHi (OpMyn CHiBrepe)HBaHHA
3Ha9YHMA AKUEHT poOHTHCA Ha emouiiinoMy daxTopi, akuii, 3 oaHoro Goky, aKTH-
Bisyerben npu xnBanHi [TK, a 3 inmoro, — € cramynoM s ix yxusanna. [lomaxm i
BHOAYEHHN PO3rNANAIOTECA OKPEMO, X043, AK CNPaBEIMBO 3ayBaXKy€ NOCHIAHMIM,
BOHM MOXYTb BXOAMTH i1 IO OLIHHHX, i JO €MONIHHO JeTepMiHOBAHMX 3HAKIB.
OcranniMu nopano HeronosutueHi IIK, 1o MOKOpPIHHO BHPI3HIOTBCA CEPEA YCHOrO
MacuBy (opmyn csoelo inpopmaltiiinicTio.

Cepen nozaninrsicTiyuux ¢akropis Haibinewy ysary npuiteHo eMouifiHoMy
Ty, CTYMEHIO BBiYUBOCTI i cdepi BKHUBAHHA, AKi PAlOM UM OKPEMO BIUIMBAIOTH Ha
Bu6ip $opMynH, 3XATHOT ITiHO i3 3aKNTALCHHM Y Hill IOTEHIIAIOM 3BY4aTH Y BHCOKIH,
HeHTpaubHii i GpaMinbApHIN TOHANBHOCTI:

BuBuYeHHS KOXXHOrO iIOKYTHBHOTO Pi3HOBHAY IDYHTYETBCA Ha BH3IHa4YEHHI
npecyno3duii BxuBaHHA, (yHKUiH, MOBHMX IHAMKAaTOpiB, a TakoX 3acolis, WO
BILUIMBAIOTh HA 3POCTAHHA NParMaTHYHOI CHIH. Y IUIOMY aBTOpPOBi BAANOCH AOBECTH,
LIO He TUILKM neKchuHi 3aco0u, a i HaBiTh Taki rPAMaTHYHI KaTeropii, AK Jac, croci6,
BHUJ, 0c06a, MAarOTh MParMaceMaHTHYHi O3HAKH.
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JocnimkeHns BUKOHAHO Ha YeCHKOMY MOBHOMY MaTepiali, TOMy JOPE4HO, HIO
aBTOp NPHUBEPTa€ YBATYy WYMTaJa A0 OCOOAMBOCTeli 4ECHKOTO MOBHOIO ETHKETY.
BHBY€HHA 9€CHKOro MOBHOTO €THKETY B Y€CHKO-YKPAiHCLKOMY 3iCTABHOMY ILIAHi, IO
CIMPAETLCA HA MOBHY CHTYaliliHy expiBaneHTHiCTL, 36aradye aocnimxenna (yHiaii
i 3na4ens [1K B kKOMyHiKaTHBHOMY KOHTEKCTi.

Hosa MoHorpadis rimno npexncrasnse Tpaamuii ykpaiicbkol GoreMicTiku: BOoHa
noja€ HOBi AaHi MPO 3aKOHOMIPHOCTI KOMYHiKaTMBHO-NParMaTHYHOTO (PYHKIIIOHYBaH-
H# TparMaTHYHHUX KTilie B peanbHOMY KOHTEKCTi i, THM caMHM, CIIpHA€ PO3B’A3IAHHIO
onHiei 3 aKTyanbHHX npobneM cy4acHoi NiHTBICTHKM — ONHCY 3aKOHOMipHOCTEH
YXMBAaHHA NParMaTH4YHO OCMMCIEHHX OAWHHLL. Yreplue Ha MaTepiali 9eCbKOi MOBH
31ilicHEeHO KOMILIEKCHHH aHani3 MparMaTHYHUX Kiille 3 yPaxXyBaHHIM CEMaHTHYHOTO i
MNpParMaTHYHOTO ACMEKTiB, YCTAHOBRNEHO # CUCTEMHO ONHCaHO (GYHKUIOHANBHI THIH,
BHABJICHO KOPITYC MOBHHX 3acO0iB — iHAMKATOPIB TOro 4y iHIOro QyHKUIOHANBHOIO
pi3HOBHIY.

Hozeqh Andepws

Zbornik Filozofickej fakulty Univerzity Komenského. Rossica Bratislavensia 1.
Jazykovedny zbornik Katedry ruského jazyka a literatdry. Univerzita Komenského,
Bratislava 2002, 124 s.

Hacrosmmit cGOpHMK ABNACTCA NEPBOH MONLITKOH B NpENMnoNaracMoii CepuH
c6opHHKOB, COCTaBIAEMRIX Ha Kadeape PYCCKOTO A3bIKa H JIHTEPaTyphl punocodckoro
tdaxynbTeTra YHuBepcuTeTa HM. KoMeHckoro B BpaTncnase ¥ MOCBALICHHBIX pe3ymbTa-
TaM Hay4yHO-HCCNIENOBATENLCKOH ACATENLHOCTH CIOBALKHX PYCHCTOB (T. €. COTPYAHM-
KOB Ha3BaHHO# KadeJphl H APYTHX OTEHECTBEHHBIX PYCHCTOB), 8 Tatoke H 3apyGemHbIX
CNELIHATHCTOB, PaboTalOMMX B pa3HRIX 061aCTAX PyCCKOro A3LIKO3IHAHUA,

B Hawane cGopHuka nomemeHo coaepxanue («Codepoicanue», c. 3), cnenyer
KPATKO€ BCTYNHTENLHOE CI0BO («IIpeducnosue», c. 5-6), B KOTOPOM WIEHH peAKOLIE-
IMH 3aTyMBIBAIOTCA Hajl COACPXAHUEM HACTOALLIEro nepBoro Homepa c6opHHKa, B kKO-
TOPOM BKJIIO9EHR! CTaTbH HCKMIOUHTENLHO NpenoasaTeneii Bulleyka3aHHOH kadeaph.

TemaTHKa NPeACTARICHHBIX B JaHHOM BhINycKe C60pHHKa craTeil pasHooOpa3na.
ABTOPOM NepBoii CTaThK «Kcenonexcuxa ucnancKo20 NPOUCXONCOEHUR 8 PYCCKOM A3bl-
ke nepuoda 60-90-x 20006 20 sexa», c. 7-24) sapmserca E. H. Bapuimnuxona. B Heit
pPaccMaTpHBAIOTCA NTHHTBOKYIbTYPHRIE KOHTAaKTHl PYyCCKOrO M MCHAHCKOTO A3IBIKOB,
riaaBHBIM 00pa3loM B nepHoA nepBoii nonoBHHk XX Beka, ¢ COGCTBEHHO JIHHIBHCTHYE-
CKO#t TOYKH 3peHHA. BuuMaHue ynenseTcs 3aMMCTBOBAHHAM M3 HCTIAHCKOA3LIYHEIX 00-
nacteii. S1. BeHKOBHYOBA NpEIJIaracT BEPBHE B CNOBaLKOH PYCHCTCKOH JIHHIBHCTH-
4ecKo#l JIHTepaType K OGCYKACHHIO BOMPOCH CYTITUIETHBH3IMOB C JIEKCHKO-Mopdono-
IHYECKOi TOYKM 3PEHHA B COMOCTaBHTENLHOM pyccko-CropaukoM Iutane («X eonpocy
0 cynniemusuIMax 6 pyccKoM U Cr06ayxom asvikax», c. 25-29). B nanHoM HtoKeHHH
clejaHa TONBITKa ONPEACIHTD NOHATHE CYNIUIETHBHIMA C YYETOM TOTO, YTO IITMPOKOe
NMOHMMaHHE JIHHTBACTAMH 3TOTO TEPMHHA ABJIAETCA MOAXOAALICH HUCXOAHOH TOYKOH
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