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Editorial

Vazené Ctenarky, vazeni Ctendri,

do rukou se vdm dostdvd monotematické ¢islo, které vznik-
lo jako vysledek prispévkii pfednesenych na konferenci
Novd vécnost v Ceskoslovensku? / Neue Sachlichkeit in der
Tschechoslowakei? Ta byla uspofddana 25. kvétna 2017 na
ptdé Seminare déjin uméni Filozofické fakulty Masarykovy
univerzity, v ndvaznosti na feSeni projektu s ndzvem Nové
realismy na Ceskoslovenské vytvarné scéné 1918-1945, podpo-
feného Grantovou agenturou Ceské republiky.

Ackoli moderni realismy nepatfi k dominantnimu
proudu mezivale¢né vytvarné scény v Ceskoslovensku,
tvofi nedilnou a podstatnou soucast ptibéhu déjin uméni
v tomto prostoru. Svou kvalitou snesou srovnani s okolnim
svétem a nékteré z nich jsou i v mezindrodnim kontex-
tu jedine¢né. Rad bych na tomto misté jako hlavni fesitel
podékoval redakci Opuscula historiae artium za prilezitost
prezentovat nasledujici vybrané studie v ramci monote-
matického ¢isla a ukdzat tak pluralitu moznych pfistupt
a sledovanych projevi, jejichz vyzkum pokracuje. Osobni
podékovani patii Pavlu Suchankovi a Lubomiru Slavickovi
za redak¢ni prace a Ondfeji Jakubcovi za vstiicnost a pomoc
pfi realizaci tiSténych vystupt.

Moderni realismy predstavuji jednu z méné pro-
zkoumanych poloh vytvarné scény v mezivale¢ném Cesko-
slovensku, mimo jiné proto, Ze se jednd o pomérné sSiroké
spektrum projevu, jez neni snadné jednoduse definovat.
V predlozenych pfispévcich jsou sledovana predevsim dila,
ktera lze spojit s fenoménem nové vécnosti. Tento zastiesu-
jici, vSeobecné vesmés srozumitelny pojem byl zvolen jako
pomyslny odrazovy mistek k otevieni diskuze o povaze
modernich realismt v Ceskoslovenském prostoru.

Pti pokusu aplikovat postupy propracovaného zahra-
ni¢nfho vyzkumu nové vécnosti na ceskoslovenské prostie-
di narazime na néktera mistni specifika. Jednim z klicovych
predpokladii souhrnného zpracovani uvedené problematiky
je ptijeti teritoridlniho, nikoli nacionalntho modelu vykladu
dg&jin uméni Cech, Moravy a Slezska. Stejny princip je tieba
zohlednit i na Slovensku, kde takovy pfistup navic obnasi
zahrnout souvisejici projevy na tizemi Podkarpatské Rusi. No-
siteli modernich realistickych projevii byli neziidka némecky
¢i madarsky hovorici umélci a umeélkyné, jejichz pfitomnost
ovlivitovala celkovy charakter vytvarné scény v Ceskosloven-
sku. Tento okruh otdzek spojeny v ¢eskych zemich s identitou
Ceskych Némctl a s jejich recepci impulzti nové vécnosti fesi
z americké badatelské perspektivy Keith Holz.

Ceskoslovensko ptedstavovalo komplikovany ttvar
nejen kvili némeckym, madarskym, polskym, rusinskym ¢i
Zidovskym mensindm, vzdyt sloZity byl uz jen samotny vztah

Cechii a Slovékii. Jednou z oblasti, které lze porovnavat, je
reflexe socialné-kritické polohy nové vécnosti, jejiz projevy
na Slovensku sleduje Jana Migasova. Také zde nardZime na
otdzky naciondlni povahy tykajici se miry integrace nékterych
kosmopolitné orientovanych predstaviteltt modernich rea-
lism, ktefi pochazeli ze statii byvalé habsburské monarchie.
S tim souvisi i dobové pokusy o definice a vyklady ndrodnich
konceptt uméni, jejichz protikladem byl internacionalni roz-
mér modernistickych hnuti, zde zejména Bauhausu.

Vnimani nacionalismil rezonuje také v obecnych
otazkach uméleckého smétfovani sttedoevropské scény, na-
hliZzime-li na ni optikou dobové zkratky v tradi¢nim pojeti
narodnich $kol uméni - tedy jako na konfrontaci moderni-
ho francouzského a némeckého uméni. Tato polarizace se
odrazila i v rozdéleni Ceskych zemi na dva paralelni svéty,
inklinujici vice k francouzskému ¢i némeckému kulturni-
mu prostiedi. Inspirace navic piichdzela do Ceskoslovenska
iz jinych ¢asti Evropy. Cesty italského uméni okruhu Valori
plastici do stfedni Evropy dvacatych let a jeho mozny vliv na
Ceskou scénu priblizuje Alena Pomajzlova.

Do pestré mozaiky modernich realism patfi i pii-
pady ,kratkodobého koketovani s odezvami nové vécnosti,
at uz socidlné ladénymi nebo usilujicimi o navrat k fadu.
Takové momenty lze nalézt napt. u Zdenka Rykra, jehoz re-
alistickému obdobi se vénuje Marcel Fiser.

Pokus o demokratickou integraci minorit vykazuje
oblast oficidlni prezentace statu, ktera vsak ve vysledku ne-
ztidka kon¢ila nekonzistentnim slepencem, navic ochuzeného
o avantgardni projevy na v$ech strandch jazykového spektra.
V ramci oficidlni reprezentace hrala postupné stale vyznam-
néjsiroli i genderovd otdzka. Z jakych diivodi se vyznamnou
mérou priklanély k projeviim nové vécnosti Cesky i némecky
hovotici umélkyné odkryva Martina Pachmanova.

Nova vécnost se vedle malby odrazila predevsim ve
fotografii, ktera predstavuje pro vyzkum novych realismu
v Ceskoslovensku zasadni médium. Nové vidéni odrazi po-
dobné jako nové realismy spolecenské zmény dvacétych let
a snahu uméni na tyto skutecnosti reagovat. V oblasti foto-
grafie Ize 1épe nez v malbé sledovat také vztah ceské avant-
gardy a nové vécnosti. Osobnosti Jaromira Funkeho a nové
vécnosti v internacionalnich souvislostech fotografie se vé-
nuje Antonin Dufek.

Samostatné téma predstavuji tficatd léta a zkou-
mani dal$iho vyvoje modernich realismt v nové konstela-
ci s nastupem totalitnich rezimi. V této dobé je tfeba zo-
hlednit i okolnosti emigrace, diky niz do tuzemského kon-
textu vstupuje napf. Hannes Beckmann, jehoZz pusobeni
v Ceskoslovensku v letech 1933-1948 sleduje Bronislava Ro-
kytova.

lvo Habdn

OPUSCULA HISTORIAE ARTIUM / 67, 2018



Dear Readers,

You have in your hands a thematic issue containing papers
that were presented at the conference The New Objectivity in
Czechoslovakia? / Neue Sachlichkeit in der Tschechoslowakei?
The conference took place on 25 May 2017 at the Department
of Art History, Faculty of Arts, Masaryk University, which
ties in with work on a project titled The New Realisms in the
Czechoslovak Art Scene 1918-1945, supported by the Czech
Science Foundation.

As the principal investigator of the research project
| would like here to thank the editorial team at Opuscula
historiae artium for the opportunity to present the following
selection of papers in this thematic issue and thereby present
a variety of possible methods and topics, which continue to
be the subject of research. My personal thanks go to Pavel
Suchanek and Lubomir Slavi¢ek for their work as editors
and Ondrej Jakubec for his helpfulness and assistance in the
production of this issue.

Modern realisms are one of the less researched areas
of Czechoslovakia’s interwar art scene, in part because they
encompass a relatively broad range of styles, so it is not easy to
define them. The papers published in this issue focus primarily
on work that can be related to the New Objectivity. This
generally intelligible umbrella concept was chosen as a kind
of springboard from which to open up a discussion about the
nature of modern realisms in interwar Czechoslovakia.

In trying to apply methods developed in international
research on the New Objectivity to the Czechoslovak art
scene we come across a number of specific features and
minority phenomena, and these are examined in the papers
published here. One of the key preconditions for examining
this subject is to adopt a territorial and not a national model
ininterpretations of the art history of Bohemia, Moravia, and
Silesia. The same principle must be applied also in the case
of Slovakia, where this approach moreover requires including
the territory of Carpathian Ruthenia. Modern realist art
was often the domain of German- and Hungarian-speaking
male and female artists, whose presence had an influence
on the overall character of the art scene in Czechoslovakia.
Questions connected with the identity of Czech Germans in
the Czech lands and the adoption of impulses coming from
the New Objectivity is addressed here from an American
research perspective by Keith Holz.

Czechoslovakia represented a complicated space, not
just because of its German, Hungarian, Polish, Ruthenian, and
Jewish minorities, but also because of the relationship between
Czechs and Slovaks themselves. One such specificis a response
to the element of social criticism in the New Objectivity,
examples of which in Slovakia are discussed by Jana Migasova.
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We also find here questions of a national nature relating to the
degree of integration of some of the cosmopolitan modern-
realist artists from states in the former Habsburg Empire. Also
connected to this are the contemporary attempts to define and
interpret national concepts of art, which had their opposite
in the international dimension of the modernist movements
such as the famous Bauhaus.

Echoes of nationalist perceptions are also apparent
in general questions relating to the artistic direction of the
Central European art scene when viewed through the lens of
the at that time traditional notion of national schools of art
- which means as a confrontation between modern French
and German art. Influences reached Czechoslovakia also
from other parts of Europe. How the Italian art movement
Valori plastici made its way into Central Europe in the 1920s
and what influence it may have had on the Czech art scene
are questions examined by Alena Pomajzlova.

The rich mosaic of modern realisms also includes
cases of ‘brief flirtations’ with the New Objectivity impulses,
whether they were socially oriented in nature or were striving
for a return to order. Instances of this can be observed for
instance in work by Zdenek Rykr, whose realist period is the
subject of the paper by Marcel Fiser.

An attempt at the democratic integration of
minorities is observed in the area of the official image
presented by the state. The question of gender also gradually
played an increasingly significant role in the official image of
the state. The reasons why Czech- and German-speaking
female artists were to a significant degree drawn to the New
Objectivity are discussed by Martina Pachmanova.

The New Objectivity made amark notjustin painting
but also and especially in photography, which for research
on the new realisms in Czechoslovakia is a fundamental
medium. The new vision like the new realisms reflected
social changes in the 1920s and art sought to respond to
these realities. The relationship between the Czech avant-
garde and the New Objectivity is also better observed in
the area of photography than in painting. Jaromir Funke
and the New Objectivity in an international context form
the subject of the paper by Antonin Dufek.

A separate topic is the 1930s and research on the
further development of modern realisms in the face of the
rise of totalitarian regimes. In this period it is necessary to
also devote attention to the factor of emigration, which, for
example, brought Hannes Beckmann to Czechoslovakia. It
is the work he did here between 1933 and 1948 that is the
subject of the paper by Bronislava Rokytova.

Ivo Habdn



