Tymonova, Markéta; Hlozek, Martin

Lovecké scény

In: Gregerova, Miroslava; HloZek, Martin; Holub, Petr; Jorddnkova, Hana; Loskotova, Irena;
Mé&churova, Zderika; Nosek, Vojtéch; Sedlackova, Lenka; Tymonova, Markéta; Jagosz-Zarzycka, Zofia;
ZUbek, Antonin. Zdroje a Siteni vybranych komodit keramické produkce vrcholného a pozdniho
stfedovéku = Sources and distribution of selected high and late medieval pottery products. Loskotova,

Irena (editor); 1., elektronické vydani Brno: Masarykova univerzita, 2021, pp. 68-96

ISBN 978-80-210-9920-3

Stable URL (handle): https://hdl.handle.net/11222.digilib/144385
Access Date: 19. 10. 2025
Version: 20220831

Terms of use: Digital Library of the Faculty of Arts, Masaryk University provides access to digitized documents
strictly for personal use, unless otherwise specified.

MUNT Yesarykorauniverzita Digital Library of the Faculty of Arts, Masaryk University

Filozoficka fakulta

/—\ R T 8 digilib.phil.muni.cz


https://hdl.handle.net/11222.digilib/144385

4a LOVECKE SCENY

4a.1 Reliéf

Lovecka tematika pronikla do reliéfni vyzdoby kamen ve druhé poloviné 15. stoleti, kdy se v kachlové ikonografii roz-
§irily motivy zobrazujici spolecensky prestizni aktivity, namétové Cerpajici z kazdodenniho Zivota privilegované spo-
le¢nosti. Lov, jako nedilnd soucédst Zivotniho stylu urozenych, byl oblibenou zdbavou, ktera spolu s turnaji a pasovanim
tvorila soucast Slechtické kultury. Zalibu v polovani dokladaji Zanrové vyjevy z loveckého prostfedi, ztvarnéné formou
drevoryt(, iluminaci a grafik, anebo v podobé malirské, rezbarské ¢i socharské vyzdoby reprezentac¢nich interiéri
panskych, cirkevnich a méstanskych sidel. Atraktivni naméty se tematicky nevazaly pouze na hrady a hradky, jak by se
dalo s prihlédnutim k jejich provazanosti s honebnimi reviry ocekavat, ale zname je i z mést a klastert, coz naznacuje,
Ze tomuto zplsobu vyziti se neoddavala pouze nejvyssi slozka spole¢nosti, ¢ili panovnik a $lechta, ale i zdmozni patri-
cijové a osoby duchovni. Sifeni motivu v riiznych socidlnich prostredich, iniciované snahou po napodobovani zivotniho
stylu vySsich vrstev, zvySovalo poptadvku po tomto druhu luxusniho zboZi, na coZ reagovala produkéni centra aktudlni
nabidkou. Ve vyrobnim programu hrnc¢irfskych dilen se kachle s loveckou vyzdobou udrzely po dobu priblizné ptl sto-
leti a spolu s dalsimi vyjevy pfispivaly k prejimani kulturnich zvyklosti urozené spole¢nosti.

Reliéfy aplikované na sténach kamen zvysSovaly estetickou uroven obytnych prostor a do reprezentacnich interiérti
vnasely prvky dvorské kultury. Nejednalo se vSak o pouhou vizudlni prezentaci panské zadbavy, nybrz o symbolicky
vyjadrené ideové sdéleni, které kladlo diiraz na krestanské hodnoty a viru v Boha. Z tohoto hlediska byl lov pojiméan
jako uslechtila ¢innost odvadéjici clovéka od hiichu a bezbozné zahdlky. V obecné roviné slo o personifikaci boje dobra
se zlem, pri¢emzZ povahu skutku urcovaly biblické texty. Podle Pisma se rozliSovala také lesni zvirata, posuzovana na
zaklade redlného, alegorického a etického vyznamu. Prototypem idedlniho rytife se stal sokol, jemuZ se pripisovaly
vlastnosti aktivniho bojovnika. Byl-li zobrazen na zapésti lovce, poukazoval na bohatstvi a vysoky status svého majitele.
Vyznamné misto v panteonu kladnych tvord zaujal rovnéz jelen, pokladany za nejuslechtilejsi lesni zvite. Skrze zto-
toznéni s JeziSem Kristem, vitézem nad silami zla, byl povaZovan za symbol boje proti dabelskym svodiim a pokuseni.
Parozi o deseti vysadach pripominalo Desatero bozich prikazani, kterd nabadala ke zboZnému Zivotu a spaseni. Skryty
podtext Ize vytusit i v pripadé vegetace s kapkovitymi listky. Z hlediska vytvarného provedeni a spojitosti s uréitymi
motivy miZeme jeji vyznam sledovat ve dvou vyznamovych rovinach — skrze symboliku sv. Trojice v ndboZenskych
a dvorskych vyjevech nebo jako dopliikovy prvek v loveckych scéndch, kde evokovala pfirodni prostfedi. VétSinou se
jednalo o svazky prutd ¢i stromkovité utvary umisténé ve spodni ¢asti nebo po stranach figuralniho vyjevu, pripadné
vétvovi vypliiovalo horni rohy kachle.

Specificky ztvarnéné rostlinstvo s kapkovitymi listy, jez vyclenuje sledovanou skupinu od ostatnich loveckych motivi,
sestava z kachll o dvou namétové propojenych ikonografickych okruzich. Oba maji fadu vytvarné shodnych variant,
identifikovanych na nékolika desitkach exemplaru ze sedmi lokalit. Analyzovat se podarilo jedince z nékolika hrada
(Cvilin a Ratibor), klastera ve Velehradu a bliZe nelokalizovaného Kloboucka (map. 1).

Predlohy motiva Ize hledat v iluminacich loveckych traktatli, zamérenych na chov a vyuziti dravct, pstd a koni k lo-
veckym ucelim (De arte venandi cum avibus, Le livre du roy Modus et de la royne Racio, Livre de la chasse aj.). Zadnou viak
nelze povazovat za vychozi, prestoze jde o literarni pamatky dochované v fadé opist. Tvirci kachlovych matric k nim
bezpochyby neméli pristup a inspiraéni zdroje hledali v domdcich vytvarnych dilech. V pfipadé sokolnika vychazeli
evidentné z jedné zdkladni predlohy, kterou ddle upravovali. Na vyrobci pak spoc¢ivalo pofizeni matrice, kterd slouzila
ke zhotoveni formy pro sériovou vyrobu.

Kachle s loveckymi motivy reprezentuji dvé zakladni skupiny vyobrazeni v podobé sokolnikl a §tvanych jelenti, které
jsou tradi¢né razeny k Zanrovym motivim. Po strance vytvarné se vyznacuji shodnym rukopisem v pozdné gotickém
stylu a z hlediska typologického je zastupuji komorové kachle étvercového formatu s reznym povrchem, které mohly
byt zasazeny do soklové i ndstavcové ¢asti kamen.
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4a.2 Lokality

Prvni ndmétovy okruh se sokolniky v roli psovodd a zaroven trubaci je rozliSen podle poctu psti na tfi rizné skupiny,
které maji fadu variant. Prvni skupinu vyobrazeni s jednim psem zastupuji nalezy z hradu Cvilina, polského hradku
v Goryczkach a klaStera ve Velehradu, které se shoduji v zdkladnim schématu, lisi se v§ak v umisténi psa a ztvarnéni
vegetace.

Nejpocetnéjsi kolekce sokolnik(i pochdzi z hradu Cvilina (k. . Krnov—Opavské predmésti), situovaného priblizné dva-
cet kilometrt severozapadné od Opavy. Soubor nalez, uloZenych v archeologické shirce Slezského zemského muzea
v Opavé, ziskal v letech 1933-1942 krnovsky stavitel G. A. Horny pfi pamdatkové obnové objektu. Jde o materidl z ne-
stratifikovanych substrukci, k jehoZ ¢aste¢né kompletaci doslo pred druhou svétovou valkou, kdy byly slepeny a zéasti
sddrou doplnény exemplare z prvnich dvou etap odkryvi na hradnim nadvori. Jejich datovani spada do obdobi, kdy
hrad drZeli Selmberkové (1493-1523), ktefi spravovali také vladislavské zbozi (1502-1517), vzdalené priblizné Sedesat
kilometr® (Tymonova 2009, 2010, 67; 2011, 38, 52-53; HloZek-Tymonova 2018, 520).

Sokolnika s jednim psem prezentuje ¢astecné sadrou doplnény jedinec bez komory, ordmovany hranolovou liStou (ana-
lyza viz tab. 1 L 1; M 680, obr. 1), a dalSich ¢tyricet volnych zlomk (54/329, 393) z priblizné deseti az dvanacti jedincl
(Nekuda—Reichertova 1968, tab. XCIX:3; Michna 1977, 39, obr. 21; Pavlik-Vitanovsky 2004, 246, kat. ¢. 614; Pavlik 2017,
232, kat. ¢. 799; Loskotova 2008b, 58, 66, kat. ¢. 190; 2010, 108; 2011, 79; Tymonova 2009, 190, 192, tab. 2/10; 2010,
64-65; 2011, 52-53, tab. 10/9-10, 23/12-20, 24/1-20, 25/1-10; 2018, 131-132, obr. 12a; Mazur 2014, 189, 196, ryc. 6. 2;
Hlozek-Tymonova 2018, 520-521, obr. 4). Lovecky motiv pfedstavuje jezdce s loveckou ¢apkou zdobenou pefim, odé-
ného do delsiho kabatce stazeného v pase, ktery drzi v levé ruce roh a na pravé mu sedi opefenec. Koné s ozdobné za-
pletenou hfivou a detailné provedenou vystroji ovladd pomoci kole¢kovych ostruh s dlouhym bodcem, nasazenych na
$picatych skornich. Pes na vodici $nlife je posazen svisle pred orfem, pod jehoZ bfichem vyrlsta kerik. Kolem figury
vlaji §lahounovité utvary pripominajici fafrnochy, jez maji dekorativni funkci, podobné jako nékolik nepravidelné roz-
misténych kolkovanych kvéti. Na rubové strané CVS a na spojovacim vymazu s komorou jsou patrné mélké dalky po
zamackavani.

Dalsi kachel se sokolnikem pochazi z hradku typu motte v Goryczkach u Vladislavi (Wodzistaw Slaski), ktery byl zbu-
dovan v pribéhu 14. stoleti na polské strané hranice pobliz Bohumina (obr. 2; Furmanek-Kulpa 2003, 43, 38; Tymonova
2009, 192; Biel 2013, 50-51, tab. 25b; HloZek-Tymonova 2018, 523, 225-526, obr. 12). V nalezovém souboru ziskaném
v letech 1969-1976 a uloZeném ve vladislavském muzeu, se nachazeji fragmenty kachld s galantni scénou a Berankem
Bozim, které dopliuje kerik s kapkovitymi listy (Biel 2013, 50-51, ryc. 25a, b). Sokolnik je vyobrazen jako prostovlasy,
v levé ruce drZzi roh, na ktery troubi, a na pravé mu sedi ptak se snitkou v zobaku. Pes pfipominajici chrta pobiha pod
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Map. 1. Nalezy kachli s motivem lovu a dvorskymi vyjevy: 1 Cvilin (tab. 1 L1, L3, L5, L7, L9-L10);
2 Ratibor (tab. 1 L.8); 3 Velehrad (tab. 1 L2); 4 Kloboucko (tab. 1 L4); 5 Trebi¢ (tab. 1 L11, L12).
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koném ukusujicim vétvi¢ku, z niz zbylo nékolik neprilis zietelnych listkl. I kdyZ se okolni vegetace nedochovala vzhle-
dem k nevhodnému doplnéni okrajovych partii sddrou, z vytvarného provedeni je patrné, Ze tvirce vychézel ze stejné
predlohy jako v pfedchozich pripadech. Materidl vypéleny do éervenohnédé aZ rezavé barvy s vySSim podilem Zele-
zitych hlin je evidentné mistniho pivodu. Podle Marie Dabrowské jde o surovinu typickou pro oblast jizniho Polska,
ktera se v 15. stoleti pouzivala k vyrobé nejstarsich kachli (Dabrowska 1987, 176-177; Biel 2013, 40; Mazur 2014, 179).
Makroskopické pozorovani nebylo potvrzeno exaktné z divodu zamitnuti odbéru vzorku.

Kachel se sokolnikem z klasStera ve Velehradé byl vyzvednut v roce 2014 z vyrovnavky odpadniho charakteru v son-
dé 2B/2014, polozené u zapadni obvodové zdi opatského domu. Datovani vrstvy upfesnil stfibrny halér Vladislava II.
Jagellonského (1471-1516), ulpély na ¢vs jednoho z kachld. K odstranéni kamen, ktera pivodné vytapéla sidlo predsta-
veného klastera, doSlo pravdépodobné béhem stavebnich uprav za opata KryStofa v roce 1517. Soubor do¢asné uloZeny
v prerovském muzeu obsahoval kromé naboZenskych a architektonickych motivli Zdnrové vyjevy s turnajem a lovem
(Schenk 2015, 37-38, tab. 67; 2019, 110-115, 119-121; obr 13; Pavlik 2017, 798). Lovecké motivy zde zastupuje jediny
kachel se sokolnikem, liSici se od pfedchozich nékolika detaily (analyza viz tab. 1 L2, obr. 3). Lovec s rohem v pravé
a sokolem v levé ruce je korunovan jako vladce a jeho bohaté naraseny Sat s volnymi rukdvy stahuje Siroky opasek. Pod
trupem koné pobhihd pes pripominajici chrta, ktery se sklonénou hlavou sleduje stopu. Okolni tfipruté svazky olisténych
vétvi jsou umistény v pravém spodnim a obou hornich rozich kachle (Loskotova 2008a, 535-536, obr. 5.3—4). Na komo-
rové strané CVS jsou stopy po pouZiti a jemnd spiralovité linie po vtladovani do formy.

Druhou skupinu sokolnikli reprezentuji ndlezy kachll se dvéma psy, které jsou znamy pouze z hradu Cvilina. Jedna
se o rekonstruovaného a ¢aste¢né sadrou doplnéného jedince s oblounovou liStou (analyza viz tab. 1 L3; M 574, obr. 4)
a dvaadvacet vétsich ¢i mensich kust (54/328, 398-399) z miniméalné osmi az deseti kachld (Kouril-Prix—Wihoda 2000,
59, obr. 22; Pavlik—Vitanovsky 2004, 246, kat. ¢. 600; Pavlik 2017, 233, kat. ¢. 800; Loskotova 2008a, 536, obr. 5.3; 2008b
66, 58, kat. ¢. 191; 2011; Tymonova 2009, 216; 2010, 64—-65; 2011, 53, tabh. 10/7, 22/11-20, 23/1-11; 2018, 131-132, obr.
12b; Hlozek-Tymonova 2018, 521, obr. 5). Scéna zobrazena na CVS ma stejny koncept jako ostatni s tim rozdilem, Ze na
voditku jsou dva nad sebou posazeni psi, umisténi do pravého rohu pred koné. Okolni porosty s kapkovitymi listy vy-
rlistaji po stranach i v hornich rozich kachle a navozuji tak dojem lesnaté krajiny. Rubova strana CVS nese spiralovitou
stopu po vtlaceni do formy a uhlazovani spoje s komorou.

Treti skupina motivi se sokolnikem psy zcela postrada. Je dolozena fragmenty z Trebice, Vratislavi a Kloboucka. V pfi-
padé prvnich dvou je pes pod kofiskym brichem suplovan kefikem. U posledniho kusu z Kloboucka nelze absenci psa
spolehlivé prokazat, protozZe spodni ¢ast kachle chybi.

Kachlové zlomky z TFebiée pochazeji ze starsich nestratifikovanych nalezd, uloZenych v Muzeu Vysociny v Tiebici (Ne-
kuda—Reichertova 1968, 393, tab. LXXXVIII; Loskotova 2011, 99, obr. 68:6; HloZek-Tymonova 2018, 525). Prvnich pét
¢asteéné slepenych kusd, ziskanych v roce 1933 z reky Jihlavy (L12; HA 655-657; obr. 15), zachycuje koné s typickou
Upravou hfivy a postrojli, pod nimz vyrista mensi kerik s kapkovitymi listy. Z jezdce se zachovala pouze ¢ast nohy s os-
truhou. Na dal$ich ¢tyrech fragmentech z tirebi¢ského zamku je zobrazen kin s vlajicim ocasem a z jezdce pouze $pi-
¢atd bota zasunuté do tfmenu (L11; HA 1444, 1448, HA 1450, obr. 5, 1466). Okolni plochy jsou azZ na kefik pod koriskym
brichem evidentné prazdné. Kachle byly zfejmé vyrobeny ve dvou (?) forméch.

Kachel ze Starého Mésta ve Vratislavi, deponovany v Méstském muzeu (Nr. 191:06, obr. 6), byl nalezen v roce 1906
v byvalé ulici Taschenstrasse (dnes Piotra Skargi). Navzdory tomu, Ze se z néj nepodatilo ziskat vzorek, odpovida cel-
kovym provedenim ostatnim kustm (Giindel 1934, 291, tabl. XXIII:3; Mazur 2014, 189; Dymek 1995, 34, 284, tab. LIV:3;
Loskotova 2011, 99, obr. 68:9; HloZek-Tymonova 2018, 525). Stejné jako na kachli z Goryczek, je na ném jezdec prosto-
vlasy, avSak nejde o shodné pozitivy, které by byly vyrobeny v jedné formé. Doklada to fada rozdil( véetné druhého ope-
rence, ktery sedi pred koném v koruné stromku s nizkym kminkem, z néhoz vyristaji ti vétve s kapkovitymi listy. Pod
koriskym bfichem je vlozen jesté dalsi kefik o tfech holych prutech, z nichz prostfedni je v horni partii ozdoben trojici
drobnych kolkd, takze pripomina kvétinu

Fragment z Kloboucka z Regiondlniho muzea v Mikulové postrada jakékoli bliz§i ndlezové okolnosti (analyza viz
tab. 1 L4; A/K 340, obr. 7). JelikoZ pavodné naleZel do shirek Méstského muzea v Kloboukach, soudi se, Ze pochazi
z jeho sbérné oblasti (Pavlik 2007, 86—87, kat. ¢. XI; 2017, 231, 792; Loskotova 2011, 99, obr. 68:9; Mazur 2014, 196,
ryc. 6. 3; Hlozek-Tymonova 2018, 525). Na fragmentu s hranolovou liStou se zachovala priblizné horni polovina reliéfu
s troubicim jezdcem na koni s chocholem, jemuz za zady vyr@sta stromek s kapkovitymi listky.

Posledni kachel se sokolnikem, z néhoz nemohl byt odebran vzorek, se vymyka z okruhu nalez, které spojuje vegeta-
ce s kapkovitymi listky. Byl nalezen v roce 1912 pri kopani zaklad® staré radnice na Hornim ndmeésti v Opavé (M 695,
obr. 8). Vyjev md zcela odlisny vytvarny koncept diky tomu, Ze jezdec md na pravé ruce sokola a v levé svira otéze vzpi-
najiciho se kong, pred nimz padi dva jeleni nahanéni dvojici psi. Les v tomto piipadé znazornuji tfi stromy s kuzelovi-
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tymi korunami (Sikulova 1999, 227, kat. ¢. 111; Pavlik-Vitanovsky 2004, 102, 247, 374, kat. ¢. 620; Pavlik 2017, 233, kat.
¢. 801; Tymonova 2009b, 214, obr. 2/11; HloZek-Tymonova 2018, 524, obr. 10).

Kachle z druhého tematického okruhu prezentuji jeleny $tvané psy, které zastupuje dvacet fragmenta ze Cvilina. Reliéf
predstavuje padiciho desaterdka s drobnou vétviékou v tlame, po jehoZ prednim béhu se sape pes. Lesnatou krajinu
naznacuje stromek s kapkovitymi listy a sedicim ptakem, vyristajici za zady sudokopytnika, véetné vétvicek pod jeho
brichem a v pravém hornim rohu kachle (Sikulova 1999, 228, kat. ¢. 124; Koufil-Prix-Wihoda 2000, 59, obr. 23; Pavlik—
Vitanovsky 2004, kat. 614 II; 2017, 235, 815; Loskotova 2008a, 535-536, obr. 5:2; 2008b, 58, 65, kat. ¢. 186; Tymonova

2009, 217, tab. 3:1; 2011, 53-54, tab. 10:3-4, 21:14-20,
22:1-10, 2018, 131-132, obr. 13; HloZek-Tymonova 2018,
522, obr. 6). Kolekci tvori dva materidlove a technologic-
ky odlisné celky, v nichz se vyskytuji kusy se spiralovitou
stopou a prstovitym zatlacovanim do formy pomoci tex-
tilie (analyza viz tab. 1 L5; M 544, obr. 9 a L6; 1954/405,
obr. 10).

Druhd varianta ze Cvilina s pronasledovanym jelenem
hledicim dozadu na strom se sedicim pernatcem se do-
chovala na rohovém fragmentu se zbytkem krouceného
provazce (analyza viz tab. 1 L7; 1954/328, obr. 11) a na
dvou volnych zlomcich (1954/406). Z ptaka zbyla pouze
hlava otoc¢end smérem ke zvifeti a ze psa rozevrena tla-
ma chnapajici po pfednim béhu (Tymonova 2009, 214,
tab. 2:12; 2011, 53-54, tab. 10:3-4, 21:12-20, 22:1-10,
25:11; HloZzek-Tymonova 2018, 522-523, obr. 7).
Analogii ke cvilinskym kachlim predstavuje hnédeé gla-
zovany fragment, ziskany v 80. letech minulého stoleti
béhem archeologického vyzkumu piastovského hradu
v Ratibori (analyza viz tab. 1 L8; Rz 206/87, obr. 12). Je

Obr. 1. Cvilin — hrad. 1 - Kachel se sokolnikem a jednim
psem (L1, foto M. Tymonova, kresba M. Schindlerova);
2 - tlomek aplitu v mikrostrukture keramického stirepu,
PPL, XPL (Foto mikrostruktur M. Hlozek).
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Obr. 2. Goryczki u Vladislavi — hradek. Kachel se sokolnikem a jednim psem (foto M. Tymonova, kresba M. Schindlerova).

Obr. 3. Velehrad - klaster. 1 — Kachel se sokolni-
kem a psem (L2, foto Z. Schenk, kresbha M. Kola-
rova); 2 — koncentrace Fe kolem tllomk® mineralt
a hornin, PPL, XPL.
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Obr. 4. Cvilin - hrad. 1 - Kachel se sokolnikem a psy (L3, foto
M. Tymonova, kresba M. Schindlerova); 2 — tilomek plagiokla-
su v mikrostrukture keramického stfepu, PPL, XPL.

na ném ztvarnén jelen s vétvickou v tlamé, hledici doza-
du na postavu, z niz se zachovala ruka drzici hl. Vedle
sudokopytnika kraci pes s obojkem opatfenym velkym
okem. Na komorové strané CVS je patrna mélka spiralo-
vita stopa (HloZek-Tymonova 2018, 525, obr. 11).
Vyzdoba v podobé vegetace s kapkovitymi listy spojuje
lovecké motivy ze Cvilina s galantni scénou a soubojem
na mece, které spadaji do okruhu vyjevl, nameétove Cer-
pajicich z dvorského prostfedi. Vzhledem k jejich prove-
deni a ideovému obsahu je pravdépodobné, Ze byly sou-
¢4asti jednoho kamnového celku.

Prvni motiv zdnrové zameéreny na milostné scény byl
identifikovdn na jednom rekonstruovaném kachli (ana-
lyza viz tab. 1 L9; M 681, obr. 13) a dvanéacti zlomcich ze
dvou az tFi jedinct (1954/327-329, 395, 399, 404, 406).
Vyjev, jehoZ nejblizsi analogie pochazi z Goryczek, zob-
razuje korunovanou Zenu s dlouhymi vlasy, odénou do
narasenych Satd s dlouhymi splyvajicimi pachy, ktera
stoji vstticné viici Slechtici s péfovym chocholem na hla-
vé. Ten je odén do kabatce s pachy a skladané suknice
sahajici do plilky stehen. Zena mu levou rukou podava
sokola a muz ji na oplatku néé¢im obdarovava. Predmét
vSak nelze urcit, protoZe otisk neni zfetelny (Pavlik-Vita-
novsky 2004, kat. ¢. 654; Loskotova 2008a, 535-536, obr. 5:1; 2008b, 58, 67, kat. ¢. 196; 2011, 83-84, 99, obr. 68:3; Tymo-
nova 2009, 217, tab. 3:3; 2011, 52-53, tab. 10:10-11, 26:7-18; Pavlik 2017, 246, 875; HloZek-Tymonova 2018, 522-523,
obr. 8).

Druhd scéna prezentuje dva proti sobé stojici prostovlasé bojovniky v kratkych suknicich s prekrizenymi dlouhymi
meci (analyza viz tab. 1 L10; 1954/329, 411, obr. 14). Motiv byl rekonstruovan na zakladé ¢trnacti reznych zlomka po-
chazejicich ze dvou az tfi kachlovych jedincl, oramovanych oblounovou listou (Tymonova 2009, 214, tab. 2:7; 2011,
51, tab. 25:12-20, 26:1-5; HloZzek-Tymonova 2018, 522, 524, obr. 9). Sermitské klani v tomto pripade vizualizuje jednu
z rytifskych dovednosti a pfipomind paté prikazani z Desatera. Na kachli z Pekarské ulice v Olomouci je motiv posunut




LOVECKE SCENY

do roviny ozbrojenych rvacek, na coz poukazuje dzban postaveny mezi bojovniky. Vegetace umisténd v obou hornich
rozich ovSem neni prili§ patrna (Hlobil-Pertitka 2002, 280, kat. ¢. 546; Pavlik—Vitanovsky 2004, 96, 243, 370, kat. ¢. 568;
Pavlik 2017, 55, 243, kat. ¢. 856); zcela chybi na exemplafi z Bouzova (Pavlik-Vitanovsky 2004, 96, 243, 370, kat. ¢. 567
Loskotova 2008b, 59, 71, kat. €. 2016) a patrné i HoleSova, z néhoz se dochovala pouze spodni ¢ast (Loskotova 2008b, 59,
71, kat. ¢. 215).

Archeologicko-historicka zjisténi ukazuji, Ze kachle s loveckymi motivy se vyrabély od druhé poloviny 15. stoleti do
doby kolem roku 1500. Pfi chronologickém urceni se miizeme oprit o stratigraficky podchyceny exemplar z velehrad-
ského klastera, datovany halérem Vladislava Jagellonského, a neprimo o material z hradu Cvilina, ktery v letech 1493—
1523 drzeli Selmberkové, jimz panovnik roku 1502 udélil 1énem vladislavské zbozi. Podobné ztvarnéné kachle ze zanik-
lého hradku v Goryczkach, vdzané surovinové na mistni hliny, nejspiSe vznikly za Selmberské spravy, ukoncené v roce
1517 (HloZek-Tymonova 2014, 525-526). U cvilinskych kust pak predpokladame, Ze mohly byt vyrobeny ve stejné dobé
jako jihomoravské exemplate, pripadné o néco pozdéji, a to v nékteré z hrnéifskych vyroben v Opavé, jelikoz z blizkého
Krnova dosud zadné doklady kamnatské produkce nemame.

Zéasobovani opavskych domacnosti keramikou zajiStovala od druhé poloviny 14. stoleti dilna v Hradecké ulici na jiho-
zapadné poloZzeném Hradeckém Predmésti (Gratzer Vorstadt), kde byla zjisténa pec s desitkami tisic defektnich zlomka
nadob. Pfiblizné z téZe doby mame potvrzeny pocatky hrncirskych aktivit na byvalém Jaktarském Predmeésti (Jaktarer
Vorstadt), situovaném na vychodnim okraji mésta podél cesty na Krnov, kde se o stoleti pozdéji zacala vyrabét také
kamnarskda keramika. Jedince s loveckou tematikou odsud zatim postradame, zato mame potvrzenu shodu s hlina-
mi z pravobrezni terasy reky Opavy, jejiz niva poskytovala kromé vody také drevo, splavované z jesenickych hvozdl
(Capsky 2013, 108-109; Tymonova 2014, 165). Existenci zdejsich dilen doloZila v roce 1965 Vlasta Sikulovd vyzku-
mem v Krnovské ulici ¢p. 4, kde odkryla tézebni jdmu zasypanou hrnc¢irskym odpadem a ¢tyfmi zlomky kachlovych
forem z druhé poloviny 16. aZ prvni tietiny nasledujiciho stoleti (Sikulova 1966, 31; 2004, 19-22, 27-28; Kiecoi—Ze-

Obr. 5. Trebi¢ — zamek. 1 — Sokolnik s kefikem pod koniskym brichem (L11, foto V. Nosek); 2 — ilomek Zivce v mikrostrukture
keramického stiepu, PPL, XPL.
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3 TFalfenjdger 3u Pferde (Nr. 14)

Obr. 6. Vratislav — Staré Mésto. Sokolnik s kefikem pod koni-
skym bf'iche=m a operencem na stromé, (dle Giindel 1934,
Taf XXIII:3)[¥].

zula 2005, 36; Krasnokutska 2005, 31-34; Zezula—Kie-
con—Kolar 2007, 136; Vitanovsky 2008, 159, 520-531,
163-164; Tymonova 2010, 67; 2011a, 35-37, obr. 6-7;
2014, 162-163, obr. 4-5). Pét dalsich zjistili v roce 2007
archeologové z opavské pobocky pamadtkového ustavu
v cisterné (hloubka 4,6 m) na ploSe ¢p. 17 a posledni frag-
ment nasli o rok pozdéji dole v Nakladni ulici, coZ na-
znacuje vysypavani hrnéifského odpadu na svah k fece
(Kiecon—-Zezula 2005, 33—35; Krasnokutska 2005, 31-34;
Korbelarova 2006, 172-173; Zezula—Kiecon—-Kolar 2007,
118; Kolar 2008, 431; 2009, 7; Vitanovsky 2008, 159, 164,
kat. ¢. 534-537; Skalicka 2010, 45-47, 56-57, 110, 147,
208, tab. 67, 1-10; Tymonova 2011, 63, 129; 2011a, 40,
45, obr. 6; 2014, 159-163, 165, obr. 5, 6; 2018, 131; Zezula
2012; 2012a, 41). Pritomnost hrncira ,pred Jaktarskou
branou” potvrzuji kromé hmotnych také pisemné pra-
meny — zamecky urbar z roku 1580, dariové soupisy z let
1604 a 1618 nebo seznam opavskych cechtl z roku 1608
(Sikulova 2004, 20-21; Tymonova 2014, 161). Hlinu k vy-
robé keramického zbozi brali nejspise z lokalnich zdroju,
ale nejsou vylouéena ani vzdalengjsi mista v povodi feky
Opavy, kterd bohuZel nedokazeme blize urcit.

Vratime-li se zpét ke kachlim s loveckymi motivy, pak

Obr. 7. Kloboucko. 1 - Sokolnik s trubkou a opefencem (L4,
dle Pavlik 2007, 87, kat. ¢. XI) [¥] ; 2 — ulomky ki‘emene, ki'e-
mence a kataklazitu v mikrostrukture keramického stiepu,
PPL, XPL.

tézisteé jejich vyskytu spocivalo v moravsko-slezské oblasti, kde se s podobnymi exemplari, az na vesnice, setkdvame ve
vSech socidlnich prostredich (opevnéna sidla: Cvilin, Ratibof a Goryczki u Vladislavi, Ttfebic¢; mésto: Trebic, Vratislav;
klaster Velehrad). Zohlednime-li jeSté ndbozenské a dvorské motivy, zabudovavané spoleéné s loveckymi kusy do kam-
novych téles, pak jejich geografické rozsifeni zahrnuje Cechy, Moravu, Horni a Dolni Slezsko, Sasko a LuZici.

Z vytvarného hlediska byli tvirci reliéft inspirovani dobovou ikonografii, avSak neslo o presné kopirovani, nybrz
o volné prejimani primdrnich predloh, které dnes nedokdaZeme jednoznac¢né identifikovat. Plati to i pro rostlinstvo
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Obr. 9
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Obr. 9 a 10. Cvilin — hrad. 1 - Jeleni $tvani psy (L5 a L6, foto M. Tymonova, kresha M. Schindlerova); 2 — tlomek silicitu a me-
takvarcitu v mikrostrukture keramického sti‘epu, PPL, XPL; 3— ulomek kataklazitu v mikrostrukture keramického stiepu, PPL,
XPL.

s kapkovitymi listy, které hralo v loveckych scénach dopliitkovou roli. Na sténach kamen oZzivaly polovnické scény v do-
provodu nébozenskych a dvorskych vyjevt (Sermiri, galantni scéna), a proto ideové ztélesniovaly svét stfedoveékeé rytir-
ské kultury. Nejvétsi obliby dosahly v pomérné poklidné dobé za vlady Vladislava Jagellonského, kdy se fada panskych
zabav oteviela méstanskému stavu. Po nastupu Habsburki se spolec¢enské klima zménilo a aktivity tohoto druhu pre-
stavaly byt atraktivni. Zmény, které na prahu novovéku ovliviiovaly kulturni klima, se promitly také do kachlové tvorby,
jez na nové podnéty reagovala postupnym odklonem od pozdné gotickych forem.

4a.3 Analyzy

Mikropetrografické rozbory souboru kachl@l s motivem lovu z hradu Cvilin prokazaly shodné zastoupeni ulomk{ mine-
rall a hornin ve vSech studovanych vzorcich. Pouze jeden exemplar vykazuje nizsi podil zuhelnatélych rostlinnych ple-
tiv, cozZ je pouze disledkem tézby sedimentu z vétsi hloubky. Témér naprosto shodné slozeni v§ech studovanych kachld
z Cvilina svédci o faktu, Ze pochdzeji ze stejnych kamen, ktera vznikla v ramci vypalu jedné vsadky pece, o cemz svédci
shodna vysoka teplota vypalu (1000 °C). Na zakladé sloZeni kachld predpokladame, Ze byly vyrobeny v Opavé nebo
blizkém okoli. Kamndrskd vyroba byla prozatim na Opavsku doloZena v Opavé samé, a to v Krnovskeé ulici, ale aZ pro
2. polovinu 16. stoleti. Nelze vSak vyloucit, Ze v povodi Opavy fungovala i jind kamnéatska dilna, kterou nejsme schopni
odlisit vlivem velmi podobnych sedimentd na pomérné rozsadhlém tzemi. Dalsi dva vzorky s motivem lovu pochazeji
z jizni Moravy. Kachel z Velehradu svym sloZzenim pripomina stfedohradistni keramiku tamniho regionu, je tedy velmi
pravdépodobné, Ze tento exemplaf vyrobila dilna, kterd se nachazela v prostoru dne$niho Starého Mésta nebo Uherské-
ho Hradisté. U exemplére z Klobouk u Brna Ize na zakladé slozeni predpokladat, Ze byl zhotoven ze sedimentt blizké
Ficky Harasky, ale nelze vyloucit ani jind mista vyroby. Dalsi skupinu vzorkd tvori nalezy kachl s motivem lovu z Tre-
bice. U téchto exemplait byl rovnéz potvrzen mistni ptvod. I kdyZ se vzorky od sebe barevné odliSuji, obsahuji shod-
né ulomky minerdld a hornin. Oba exemplare kachld byly vyrobeny z naplav feky Jihlavy a obsahuji charakteristické
ulomky hornin Moldanubika. Rozbory kachle s motivem lovu pochdazejici z polské Ratibore dokladaji rovnéz vazbu na
tamni sedimenty. Rozbory jednoznaéné prokazuji, Ze se zcela jisté nejednd o import z blizkého Opavska.
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ID lokalita uloZeno inv. é. mineraly horniny vypal°C | obr.
droby, biotit-muskovitové bridlice,
Kkiemen. draselny Zivec muskovitové bridlice, metakvar-
Cvilin Y yzivec, city, aplity, kfemence, prachovce,
L1 SZM M 680 plagioklas, muskovit, biotit, ol 1000 1
(hrad) Fe zrnka jilové hrudky, hrudky Fe-oxyhyd-
roxidd, kataklazity, zuhelnatélé
relikty rostlin
L2 Velehrad Muzeum Komenského b.& gf:;rilc?ﬁac‘lsriiﬁls,?{};\zlli‘t,ebc i‘o tit meta}(varcity, kataklazity, ruly, X B 3
(klaster) v Pferove ) amfibol tlirmall'n ! | zelezité zavalky Fe-oxyhydroxid
droby, biotit-muskovitové btidlice,
kfemen, draselny Fivec muskovitové bridlice, metakvar-
L3 Cvilin SZM M574 | plagioklas, muskovit, biotit, | Sl @Plity, kfemence, prachovce, 1000 4
(hrad) Fe zrnka jilové hrudky, hrudky Fe-oxyhyd-
roxidu, kataklazity, zuhelnatélé
relikty rostlin
piskovce, ruly, kfemence, me-
Kloboucko Regiondlni muzeum kremen, draselny zivec, takvarcity, kataklazity, aplity, Fe B
L4 ? v Mikulové A/K340 | pictit, amfibol hrudky a bro¢ky, vépnité schranky | 20071000 | 7
mikroorganismi
droby, biotit-muskovitové bridlice,
Kkiemen. draselny Zivec muskovitové bridlice, metakvar-
Cvilin e yzivec, city, aplity, kfemence, prachovce,
L5 SZM M 544 plagioklas, muskovit, biotit, S 1000 9
(hrad) Fe zrnka jilové hrudky, hrudky Fe-oxy-
hydroxidd, kataklazity, ojedinélé
zuhelnatélé relikty rostlin
droby, biotit-muskovitové bridlice,
Kkiemen. draselny Zivec muskovitové bridlice, metakvar-
Cvilin Y yzivec, city, aplity, kfemence, prachovce,
L6 SZM 1954/405 plagioklas, muskovit, biotit, o 1000 10
(hrad) Fe zrnka jilové hrudky, hrudky Fe-oxyhyd-
roxidd, kataklazity, zuhelnatélé
relikty rostlin
droby, biotit-muskovitové bridlice,
Kkiemen. draselny Zivec muskovitové bridlice, metakvar-
Cvilin Y yzivec, city, aplity, kfemence, prachovce,
L7 SZM 1954/328 plagioklas, muskovit, biotit, 0 - 11
(hrad) Fe zrnka jilové hrudky, hrudky Fe-oxyhyd-
roxidd, kataklazity, zuhelnatélé
relikty rostlin
L8 Ratibor Muzeum w Raciborzu | Rz 206/87 kf‘ernen,l bj_otit, muskovit, kfeme{lce, metakvarecity, silicity, 850 12
(hrad) draselny Zivec Fe brocky
droby, biotit-muskovitové btidlice,
kiemen, draselny Zivec muskovitové bridlice, metakvar-
Cvilin Lo AN city, aplity, kifemence, prachovce,
L9 (hrad) SZM M 681 g‘laazg;(rjllf{?s, muskovit, biotit, jilové hrudky, hrudky Fe-oxyhyd- 1000 13
roxidd, kataklazity, zuhelnatélé
relikty rostlin
droby, biotit-muskovitové bridlice,
. A, muskovitové bridlice, metakvar-
L10 Cvilin S7ZM 1954/329, 11;f;;lc?lzll’air?rslﬁlsrll{%\zzli:ebci’otit city, aplity, kiremence, prachovce, 1000 14
(hrad) 411 Fe zrnka ’ ’ ’ | jilové hrudky, hrudky Fe-oxyhyd-
roxidd, kataklazity, zuhelnatélé
relikty rostlin
o s .. HA 1449 kremen, biotit, draselny s .
Trebic Muzeum Vysociny L s v . biotické pararuly, vapence,
L11 (zdmek) Tiebié 1450, Zivec, plagioklas, muskovit, amfibolity 900 5
1466 Fe zrnka
“ s .. « L . biotické pararuly, vdpence,
Trebic (feka Muzeum Vysociny B kremen, biotit, draselny I ' ? )
L12 Jihlava) Trebic HA 6557 Zivec, plagioklas, muskovit amfibolity, jemne rozptylené 850 15
Fe-oxyhydroxidy

Tab. 1. Analyzované kachle s motivem lovu (L1-L8, L11-L12) a dvorskymi vyjevy (L9-10).

Databaze https://dspace.muni.cz/handle/ics_muni_cz/1052; 3D modely https://sketchfab.com/vojtanosek/collections/lovecke-sceny.
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Obr. 11. Cvilin — hrad. 1 — Jelen s opefencem
(L7, kresba M. Schindlerova); 2 — ulomky kfe-
menct v mikrostrukture keramického sti‘epu,
PPL, XPL.
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Obr. 12. Ratibof - hrad. 1 - Stvanice na jelena (L8, kresba M. Schindlerova); 2 — ilomek silicitu v mikrostruktuie keramického
stfepu, PPL, XPL.
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kresba M. Schindlerova); 2 — tlomek biotitu
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Obr. 14. Cvilin - hrad. 1 - Souboj s me¢i (110, kresba M. Schin-
dlerova); 2 — zavalek Fe-oxyhydroxidu v mikrostrukture ke-
ramického stfepu, PPL, XPL.
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Obr. 15. Trebi¢ — feka Jihlava. 1 — Torzo kachle se sokolnikem a kefikem (L12, foto V. Nosek); 2 — zavalek Fe-oxyhydroxidu v mik-
rostrukture keramického stirepu, PPL, XPL.




4a HUNTING SCENES

4a.1 Relief

Hunting themes began to be depicted on relief-decorated stoves since the second half of the 15th century, when the tile
iconography was enriched with motifs portraying prestigious social activities and individual themes were drawn from
the everyday life of privileged social classes. Hunting was an integral part of noble style and a popular entertainment.
Together with tournaments and accolades, it created the aristocratic culture. The popularity of hunting is evidenced
by genre scenes from the hunting milieu, depicted in the form of woodcuts, illuminations and graphics, or in the form
of painted, carved or sculpted decoration in the representative interiors of manorial and ecclesiastical residences and
burgher houses. Attractive themes were associated not only with castles and mansions, as we would expect with regard
to their tight connection with hunting grounds, but we know them also from towns and monasteries. This fact indicates
that hunting was enjoyed not only by the uppermost social classes, namely the ruler and aristocracy, but also by wealthy
patricians and clergymen. The spread of the motif among various social milieus, initiated by the effort to imitate the life-
style of upper classes, increased the demand for this category of luxury goods. And production centres responded to this
demand by their updated supply. The tiles with hunting decoration have been part of the manufacturing programme of
ceramic workshops for about fifty years. Together with other scenes, they contributed to the adoption of cultural habits
of high society.

The reliefs applied to stove walls raised the aesthetical level of residential premises and enriched the representative
interiors with elements of courtly culture. However, it was not mere visual presentation of lordly entertainment, but
a symbolically expressed ideological message which laid focus on Christian values and the faith in God. From this per-
spective, hunting was regarded as a sublime activity that diverted man from sins and godless idleness. At a general
level, it was a personified fight between good and evil, where the act itself was defined by biblical texts. Forest animals
also were distinguished according to the Bible, with regard to their real, allegoric and ethical significance. Falcon, which
has been attributed with qualities of an active warrior, became the prototype of an ideal knight. If a falcon was depicted
sitting on the hunter’s wrist, it indicated the wealth and high status of its owner. An important position in the pantheon
of positive beings was also occupied by deer, regarded as the noblest among forest animals. Through the identification
with Jesus Christ, the defeater of evil, deer has been considered a symbol of fight against diabolic enticements and temp-
tation. Antlers with ten tines reminded of the Ten Commandments of God, which encouraged man to a devout life and
redemption. Covert subtext can also be divined from the vegetation with drop-shaped leaves. From the perspective of
the visual concept and connection with certain motifs, we can follow up its significance at two different levels — through
the symbolism of the Holy Trinity in religious and courtly scenes, or as an accessory element in hunting scenes, where
it simulated natural environment. Most frequent elements are bundles of twigs or tree-like objects placed in the lower
part or on the sides of the figural scene. Branches sometimes also filled the upper corners of the tile.

The specifically depicted vegetation with drop-shaped leaves, which distinguishes the studied group from the remain-
ing hunting scenes, was applied to stove tiles from two thematically interlinked iconographic circles. Both of them have
many visually identical variants, which were identified with several dozens of specimens from seven sites. The analysis
even identified tiles from several castles (Cvilin and Racibdrz), the Velehrad Monastery and the region around the town
of Klobouky (also called Kloboucko region) with unspecified localisation (Map 1).

Inspiration for the motifs can be sought in the illuminations of hunting treatises focused on the breeding and use of
raptors, dogs and horses for hunting purposes (De arte venandi cum avibus, v Le livre du roy Modus et de la royne Racio, Livre
de la chasse etc.). However, none of them can be considered the basic source, although these literary monuments are pre-
served in many transcripts. The makers of tile matrixes undoubtedly had no access to these writings and they searched
for the inspiration sources in domestic works of art. In the case of the falconer they evidently used only one basic model,
which they subsequently modified. The producers then created a matrix, which was used to make a mould for serial
production.

Stove tiles with hunting motifs represent two basic groups of depictions in the form of falconers and hunted deer, which
are traditionally classed among genre motifs. From the artistic perspective, they are made in Late Gothic style. From
a typological point of view, they represent panel stove tiles of square format with unglazed surface, which might have
been set both into the base and into the superstructure of the stove.
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4a.2 Locations

The first thematic circle with falconers playing the role of huntsmen and at the same time horn blowers is divided ac-
cording to the number of dogs into three groups with many variants. The first group of depictions with one dog is repre-
sented by the finds from Cvilin Castle, the Polish motte-and-bailey castle at Gorzyczki and the Velehrad Monastery. All
of them have the same basic scheme, but differ from one another by the position of the dog and depiction of vegetation.
The most numerous collection of falconers comes from the Cvilin Castle (cad. dist. Krnov — Opavské predmésti), which is
situated about twenty kilometres northwest of Opava. The assemblage of finds, stored in the archaeological collection of
the Silesian Museum in Opava, was collected by the builder G. A. Horny during the architectural restoration of the castle
in 1933-1942. The material comes from unstratified substructions and it was partly completed before the World War II,
when the specimens from the first two phases of excavations in the castle courtyard were glued together and partly
mended with plaster. These tiles date back to the period when the castle was held by the Lords of Selmberk (1493-1523),
who also administered King Vladislaus’ property (1502-1517) about sixty kilometres away (Tymonova 2009, 2010, 67;
2011, 38, 52-53; Hlozek-Tymonova 2018, 520).

Falconer with one dog is depicted on the frontal panel of a stove tile with unpreserved body, where the scene is bordered
with an angled ledge and the panel is partly mended with plaster (analysis see Tab. 1 L 1; M 680, Fig. 1). The same scene
was also identified with another forty loose fragments (54/329, 393) from about ten to twelve tiles (Nekuda—Reichertova
1968, tab. XCIX:3; Michna 1977, 39, obr. 21; Pavlik-Vitanovsky 2004, 246, Cat. No. 614; Pavlik 2017, 232, Cat. No. 799;
Loskotova 2008b, 58, 66, Cat. No. 190; 2010, 108; 2011, 79; Tymonova 2009, 190, 192, tab. 2/10; 2010, 64—-65; 2011, 52—
53, tab. 10/9-10, 23/12-20, 24/1-20, 25/1-10; 2018, 131-132, obr. 12a; Mazur 2014, 189, 196, ryc. 6. 2; Hlozek-Tymon-
ova 2018, 520-521, obr. 4). The hunting motif portrays a horseman wearing a feathered hunting hat, clothed in a long
waist-belted jacket, with a horn in his left hand and a bird sitting on his right hand. The horse with decoratively braided
mane and minutely depicted harness is directed by the rider’s long-spiked wheel spurs attached to poulaine-toed shoes.
The dog on a leash sits vertically in front of the horse. A shrub is growing under the belly of the horse. The figure is
surrounded by decorative flowing stolon-like objects, looking like a sort of mantling. Several irregularly distributed
stamped flowers also have a decorative function. Shallow finger imprints are visible on the backside of the frontal heat-
ing panel and in the material connecting the panel with the body of the tile.

Another stove tile with a falconer comes from the motte-and-bailey castle at Gorzyczki near Wodzistaw Slaski. The cas-
tle was built on the Polish side of the border near Bohumin during the 14th century (Fig. 2; Furmanek-Kulpa 2003, 43,
38; Tymonova 2009, 192; Biel 2013, 50-51, tab. 25b; HloZek-Tymonova 2018, 523, 225-526, obr. 12). The finds assem-
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Map 1. Finds of stove tiles with hunting motifs and courtly scenes: 1 Cvilin (Tab. 1 L1, L3, L5, L7, L9-L10);
2 Raciborz (Tab. 1 L8); 3 Velehrad (Tab. 1 L.2); 4 Kloboucko region (Tab. 1 L4); 5 Tiebi¢ (Tab. 1 L11, L12).
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blage, acquired in 1969-1976 and stored in the Museum at Wodzistaw Slaski, contains fragments of stove tiles with
a gallant scene and the Lamb of God, which are supplemented with a shrub with drop-shaped leaves (Biel 2013, 50-51,
ryc. 25a, b). The falconer is portrayed bareheaded, blowing a horn that he holds in the left hand, with a bird sitting on his
right hand and holding a twig in the beak. The dog, reminding of a greyhound, runs about below the horse gnawing at
a branch, from which several not very distinct leaves are left. Although the surrounding vegetation is not preserved due
to improper mending of the rim parts with plaster, the visual design reveals that the motif is based on the same model
as it was with previous cases. The material with a higher proportion of ferruginous clays, which is fired to a red-brown
through rusty colour, is evidently of local origin. According to Maria Dabrowska, it is a ceramic clay typical of South Po-
land, which has been used to make the oldest tiles in the 15th century (Dabrowska 1987, 176-177; Biel 2013, 40; Mazur
2014, 179). Macroscopic observation was not exactly confirmed due to rejected sampling.

The stove tile with a falconer from the Velehrad Monastery was retrieved from a levelling waste layer in 2014. The layer
was detected in the excavation trench 2B/2014, which was laid out near the western perimeter wall of the abbot’s house.
The dating of the layer was specified by a silver Heller of Vladislaus II (1471-1516), sticking on the frontal heating panel
of one of the stove tiles found. The tile stove, which originally heated the abbot’s residence, was probably dismounted
during construction works under Abbot Christopher in 1517. The finds assemblage, temporarily stored in the Prerov
Museum, comprised besides religious and architectonic motifs also genre scenes with tournament and hunting (Schenk
2015, 37-38, tab. 67; 2019, 110-115, 119-121; obr. 13; Pavlik 2017, 798). Hunting motifs are represented by a single tile
with a falconer, which differs from the previous examples by several details (analysis see Tab. 1 L2, Fig. 3). The hunter
with a horn in the right hand and a falcon in the left hand is crowned as a ruler and his richly draped jacket with wide
sleeves is tied with a broad waist belt. Under the belly of the horse runs a dog reminding of a greyhound, which follows
the track with a deep nose. The surrounding bundles of three leaved branches are placed in the right lower corner and
in both upper corners of the tile (Loskotova 2008a, 535-536, obr. 5: 3—4). On the backside of the frontal heating panel we
can see use-wear marks and a fine spiral line as a remnant of mould pressing.

The second group of falconers is represented by the finds of stove tiles with two dogs, which are known solely from
Cvilin Castle. Among them is a reconstructed specimen with a rounded ledge, partly mended with plaster (analysis see
Tab. 1 L3; M 574, Fig. 4) and twenty-two larger or smaller pieces (54/328, 398-399) from at least eight to ten tiles (Koufil—-
Prix—Wihoda 2000, 59, obr. 22; Pavlik-Vitanovsky 2004, 246, Cat. No. 600; Pavlik 2017, 233, Cat. No. 800; Loskotova
2008a, 536, obr. 5.3; 2008b 66, 58, Cat. No. 191; 2011; Tymonova 2009, 216; 2010, 64-65; 2011, 53, tab. 10/7, 22/11-20,
23/1-11; 2018, 131-132, obr. 12b; HloZek-Tymonova 2018, 521, obr. 5). The scene depicted on the frontal heating panel
has the same concept as the others, with the only difference that there are two dogs on a leash, sitting one above the oth-
er in front of the horse in the right lower corner of the tile. The surrounding vegetation with drop-shaped leaves grows
up from the sides and from the upper corners of the tile, thus making impression of a wooded landscape. The backside
of the frontal heating panel bears a spiral trace of mould pressing and traces of smoothing down the joint between the
panel and the body of the tile.

The third group of motifs portrays a falconer without dogs. It is evidenced by fragments from Trebi¢, Wroctaw and from
the Kloboucko region. In the first two sites, the dog below the horse’s belly is replaced by a shrub. In the last mentioned
piece from the Kloboucko region, the absence of a dog cannot be reliably proved because the lower part of the tile is
missing.

The tile fragments from Trebi¢ represent old unstratified finds which are stored in the Museum of Vysoc¢ina Region
in Trebi¢ (Nekuda—Reichertova 1968, 393, tab. LXXXVIII; Loskotova 2011, 99, obr. 68:6; HloZek-Tymonova 2018, 525).
The first five pieces, partly glued together, were retrieved from the river Jihlava in 1933 (L12; HA 655—-657; Fig. 15).
They portray a horse with typical hairstyle and harness design, under which a small shrub with drop-shaped leaves is
growing up. From the horseman only one part of the leg with a spur is preserved. Four other fragments from the Trebi¢
Mansion portray a horse with flowing tail and from the horseman only a pointed shoe in a stirrup is depicted (L11; HA
1444,1448,HA 1450, Fig. 5,1466). The surrounding area, except the shrub below the horse’s belly, was evidently empty.
The tiles were probably made with two (?) moulds.

The stove tile from the Old Town of Wroctaw, deposited in the Wroctaw City Museum (No. 191:06, Fig. 6), was found in
former Taschenstrafie Street (today Piotra Skargi Street) in 1906. Although no sample could be taken, the tile corre-
sponds in its overall design to the other pieces (Giindel 1934, 291, tabl. XXIII:3; Mazur 2014, 189; Dymek 1995, 34, 284,
tab. LIV:3; Loskotova 2011, 99, obr. 68:9; Hlozek-Tymonova 2018, 525). The horseman on this tile, just as that one on
the tile from Gorzyczki, is portrayed bareheaded, but these two specimens do not represent identical positives made
with the same mould. This is evidenced by many differences, among others by a second bird sitting in the front of the
horse in the crown of a low-trunk tree with three branches with drop-shaped leaves. Below the belly of the horse, there
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is a shrub with three leafless twigs, where the central twig is decorated in the upper part with three small stamps, thus
resembling a flower.

In the case of the fragment from the Kloboucko region, which is stored in the Regional Museum in Mikulov, we do not
know any details on the circumstances of finding (analysis see Tab. 1 L4; A/K 340, Fig. 7). Since the find originally be-
longed to collections of the City Museum in Klobouky, it is supposed that it comes from the outskirts of this town (Pavlik
2007, 86—-87, Cat. No. XI; 2017, 231, 792; Loskotova 2011, 99, obr. 68:9; Mazur 2014, 196, ryc. 6. 3; Hlozek-Tymonova
2018, 525). On the fragment with an angled ledge, approximately the upper half of the relief is preserved. It portrays

amounted man blowing a horn, who is riding a horse
adorned with a plume. A tree with drop-shaped leaves is
growing up behind the horse’s back.

The last tile with a falconer, from which no sample could
be taken, stands out from the category of finds bear-
ing the motif of vegetation with drop-shaped leaves. It
was found during the digging of foundations for the old
town hall in the Horni namésti Square in Opava in 1912
(M 695, Fig. 8). The depicted scene has a completely dif-
ferent visual concept, where the horseman with a falcon
on the right hand holds the reins of his prancing horse
in the left hand. Two deer are running before the horse,
being chased by two dogs. The forest is represented by
three trees with conical crowns (Sikulovd 1999, 227,
Cat. No. 111; Pavlik-Vitanovsky 2004, 102, 247, 374, Cat.
No. 620; Pavlik 2017, 233, Cat. No. 801; Tymonova 2009b,
214, Obr. 2/11; HloZek-Tymonova 2018, 524, obr. 10).
The tiles from the second thematic circle, depicting deer
chased by dogs, are represented by twenty fragments
from Cvilin. The relief portrays a running ten pointer

Fig. 1. Cvilin - castle. 1 — Stove tile with a falconer and one
dog (L1, photo M. Tymonova, drawing M. Schindlerova); 2 —
aplite fragment in the microstructure of the ceramic shard,
PPL, XPL.
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Fig. 2. Gorzyczki near Wodzistaw Slaski — motte-and-bailey castle. Stove tile with a falconer and one dog, (photo M. Tymonova,
drawing M. Schindlerova).

Fig. 3. Velehrad — monastery. 1 — Stove tile with
a falconer and one dog (L2, photo Z. Schenk, draw-
ing M. Kolarova); 2 - concentration of Fe around
the mineral and rock fragments, PPL, XPL.
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Fig. 4. Cvilin - castle. 1 — Stove tile with a falconer and two
dogs (L3, photo M. Tymonova, drawing M. Schindlerova);
2 - plagioclase fragment in the microstructure of the ceramic
shard, PPL, XPL (Photo of microstructures M. Hlozek).

with a small twig in mouth, whose foreleg is attacked by
a dog. Wooded landscape is indicated by a tree with drop-
shaped leaves and a sitting bird, which is growing up be-
hind the back of the even-toed ungulate, and by branches
below its belly and in the right upper corner of the tile
(Sikulova 1999, 228, Cat. No. 124: Koufil-Prix-Wihoda
2000, 59, obr. 23; Pavlik—Vitanovsky 2004, Cat. No. 614 IT;
2017, 235, 815; Loskotova 2008a, 535-536, obr. 5:2;
2008b, 58, 65, Cat. No. 186; Tymonova 2009, 217, tab. 3:1;
2011, 53-54, tab. 10:3-4, 21:14-20, 22:1-10; 2018, 131-
132, obr. 13; HloZek-Tymonova 2018, 522, obr. 6). The
collection is composed of two groups of tiles made from
different material, using a different technology. They in-
clude pieces with a spiral trace and with finger imprints
from mould pressing with the help of textile (analysis see
Tab. 1 L5; M 544, Fig. 9 and L6; 1954/405, Fig. 10).

The second variant from Cvilin, depicting a chased deer
looking back at a tree with sitting bird, is preserved on
a corner fragment with a remnant of a twisted rope bor-
dure (analysis see Tab. 1 L7; 1954/328, Fig. 11) and on
two loose fragments (1954/406). From the bird only the
head is preserved, turned towards the animal, and from
the dog only the open mouth is visible, snapping at the foreleg of the deer (Tymonova 2009, 214, tab. 2:12; 2011, 53-54,
tab. 10:3-4, 21:12-20, 22:1-10, 25:11; HloZek-Tymonova 2018, 522-523, obr. 7).

An analogy to the tiles from Cvilin is represented by a brown glazed fragment, acquired during archaeological excava-
tions of the Piast Castle at Raciborz (analysis see Tab. 1 L8; Rz 206/87, Fig. 12). It portrays a deer with a twig in mouth,
looking back at a human figure, from whom only a hand holding a stick is preserved. The even-toed ungulate is accom-
panied by a dog wearing a collar with large loop. The backside of the frontal heating panel shows a shallow spiral trace
(HloZek-Tymonova 2018, 525, obr. 11).
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The decoration in the form of vegetation with drop-shaped leaves connects the hunting motifs from Cvilin with a gallant
scene and a sword duel, which fall within the category of scenes drawing their themes from courtly milieu. Regarding
their design and ideological content, it is likely that they may have belonged to one and the same stove.

The first motif from the genre group of amorous scenes was identified on a reconstructed tile (analysis see Tab. 1 L9;
M 681, Fig. 13) and on twelve fragments from two or three other specimens (1954/327-329, 395, 399, 404, 406). The
scene, whose closest analogy is known from Gorzyczki, portrays a crowned woman with long hair, clothed in a flyaway
draped gown with long and hanging sleeves, who is standing face to face with a nobleman wearing a feather plume on
his head. He is clothed in a jacket with long hanging sleeves and a pleated skirt reaching to the middle of thighs. The
woman passes a falcon to him with her left hand and the man gives her something in exchange. However, the object
cannot be identified because the imprint is indistinct (Pavlik—Vitanovsky 2004, Cat. No. 654; Loskotova 2008a, 535-536,
obr 5:1; 2008b, 58, 67, Cat. No. 196; 2011, 83-84, 99, obr. 68:3; Tymonova 2009, 217, tab. 3:3; 2011, 52-53, tab. 10:10-11,
26:7-18; Pavlik 2017, 246, 875; HloZek-Tymonova 2018, 522—-523, obr. 8).

The second motif pictures two bareheaded warriors clothed in short skirts, standing opposite to one another with
crossed long swords (analysis see Tab. 1 L10; 1954/329, 411, Fig. 14). The motif was reconstructed on the basis of four-
teen unglazed fragments from two or three tile specimens, bordered by a rounded ledge (Tymonova 2009, 214, tabh. 2:7,
2011, 51, tab. 25:12-20, 26:1-5; Hlozek-Tymonova 2018, 522, 524, obr. 9). The fencing duel in this case visualises one
of the chivalric skills and reminds of the fifth of the Ten Commandments. The motif on the tile from Pekatskd Street in
Olomouc is shifted to the level of armed fights, which is indicated by a jug positioned between the warriors. However, the
vegetation in both upper corners is not very distinct (Hlobil-Pertitka 2002, 280, Cat. No. 546; Pavlik-Vitanovsky 2004,
96,243, 370, Cat. No. 568; Pavlik 2017, 55, 243, Cat. No. 856) and it is even completely absent on the specimen from Bou-
zov (Pavlik-Vitanovsky 2004, 96, 243, 370, Cat. No. 567; Loskotova 2008b, 59, 71, Cat. No. 2016) and probably also on the
specimen from HoleSov, of which only the lower part is preserved (Loskotova 2008b, 59, 71, Cat. No. 215).
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Fig. 5. Tfebi¢ — mansion. 1 — Falconer with a shrub below the horse belly (L11, photo V. Nosek); 2 — feldspar fragment in the micro-
structure of the ceramic shard, PPL, XPL.
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Fig. 6. Wroctaw — Old Town. 1 — Falconer with a shrub be-
low the horse belly and a bird on the tree (after Giindel 1934,
Taf. XXIII:3). [¥]

Archaeological and historical findings show that the tiles
with hunting motifs have been produced from the sec-
ond half of the 15th century until the time around 1500.
We can base our chronological determination on a strati-
graphically anchored specimen from the Velehrad Mon-
astery, which is dated by a Heller of Vladislaus II, and
indirectly on the material from Cvilin Castle which was
held in 1493-1523 by the Lords of Selmberk, whom the
monarch granted Vladislaus’ property as a fief in 1502.
Similarly designed tiles from the deserted motte-and-
bailey castle at Gorzyczki, which were made from local
clays, were most probably produced under the Lords of
Selmberk, whose administration period ended in 1517
(HloZek-Tymonova 2014, 525-526). The specimens from
Cvilin are supposed to have been produced at the same
time as the specimens from South Moravia, or a little lat-
er. They were probably made in one of the ceramic man-
ufactories in Opava because we do not yet know any evi-
dence of stove tile production in the nearby Krnov.

The supply of Opava households with ceramic products
was provided from the second half of the 14th century by
a workshop in Hradeckd Street in the south-western sub-
urb Hradecké predmésti (Gratzer Vorstadt), where a kiln

Fig. 7. Kloboucko region. 1 — Falconer with a blowing horn
and a bird (L4, after Pavlik 2007, 87, Cat. No. XI); [¥] 2 - quartz,
quartzite and cataclasite fragments in the microstructure of
the ceramic shard, PPL, XPL.

with tens of thousands of defective pottery fragments was found. Approximately from the same time we have evidence
of the origins of pottery making in the former suburb Jaktarské predmésti (Jaktarer Vorstadt) at the eastern edge of the
town along the road to Krnov. Stove tiles began to be produced in this area hundred years later. Tiles with hunting mo-
tifs are not yet known here, but the local material is identical with clays from the right-bank terrace of the river Opava.
Its floodplain provided besides water also wood, which has been rafted from the forests of Jeseniky Mountains (Capsky
2013, 108-109; Tymonova 2014, 165). The existence of local workshops was evidenced in 1965, when Vlasta Sikulova
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Figs. 9 and 10. Cvilin - castle. 1 — Deer chased by dogs (L5 and L6, photo M. Tymonova, drawing M. Schindlerova); 2 — silicite and
metacvarcite fragments in the microstructure of the ceramic shard, PPL, XPL; 3 — cataclasite fragment in the microstructure of
the ceramic shard, PPL, XPL.

conducted an excavation in Krnovska Street No. 4. She uncovered here a clay pit backfilled with pottery waste and four
fragments of tile moulds dating from the second half of the 16th century to the first third of the 17th century (Siku-
lova 1966, 31; Sikulova 2004, 19-22, 27-28; Kieconi—Zezula 2005, 36; Krasnokutska 2005, 31-34; Zezula—Kiecon—-Kolaf
2007, 136; Vitanovsky 2008, 159, 520-531, 163-164; Tymonova 2010, 67; 2011a, 35-37, obr. 6—7; 2014, 162-163, obr.
4-5). Five other fragments were retrieved by archaeologists of the Opava branch of the National Heritage Institute from
a cistern (depth 4.6 m) on the plot No. 17 in 2007. The last fragment was found lower down in the Nakladni Street one
year later, which indicates that pottery waste has been dumped on the slope near the river (Kiecon—Zezula 2005, 33-35;
Krasnokutska 2005, 31-34; Korbelarova 2006, 172-173; Zezula—Kiecon—-Kolar 2007, 118; Kolar 2008, 431; 2009, 7; Vi-
tanovsky 2008, 159, 164, Cat. No. 534-537; Skalickd 2010, 45-47, 56-57, 110, 147, 208, tab. 67, 1-10; Tymonova 2011, 63,
129; 2011a, 40, 45, obr. 6; 2014, 159-163, 165, obr. 5, 6; 2018, 131; Zezula 2012; 2012a, 41). The presence of potters “at
the Jaktarskd Gate” is evidenced not only by archaeological finds but also by written sources — the 1580 castle rent-roll,
tax registers from the years 1604 and 1618, or by the 1608 index of guilds in Opava (Sikulova 2004, 20-21; Tymonova
2014, 161). The clay for production of ceramic goods was most probably acquired from local sources, but more distant
places in the catchment area of the river Opava, which unfortunately cannot be specified, are also possible.

When we come back to tiles with hunting motifs, they most frequently occurred in the Moravian-Silesian territory,
where we can find similar specimens in all social milieus except villages (fortified sites: Cvilin, Raciborz and Gorzyczki
near Wodzistaw Slqski, Ttebic; towns: Trebi¢, Wroctaw; Velehrad Monastery). In addition, when we take into consider-
ation religious and courtly motifs, which were built into tile stoves together with hunting scenes, then their geographic
distribution covers Bohemia, Moravia, Upper and Lower Silesia, Saxony and Lusatia.

From an artistic perspective, the relief makers were inspired by the existing iconography of that time. However, they did
not make accurate copies but freely adapted the original models which cannot be exactly identified today. The same also
applies to vegetation with drop-shaped leaves, which played an accessory role in hunting scenes. The walls of tile stoves
were enlivened by hunting motifs accompanied by religious and courtly scenes (swordsmen, gallant scene), thus per-
sonifying the ideological world of medieval chivalric culture. They were most popular during the relatively calm period
of reign of Vladislaus II, when many kinds of lordly entertainment became opened towards the burgher estate. After the
ascension of the Habsburgs, the social climate has changed and activities of this kind gradually lost their attractiveness.
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Fig. 11. Cvilin - castle. 1 — Deer with abird (L7, drawing
M. Schindlerova); 2 — quartzite fragments in the microstruc-
ture of the ceramic shard, PPL, XPL.
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The changes which influenced the cultural climate at the dawn of Modern Era were also reflected in stove tile produc-
tion, which responded to new impulses with gradual abandonment of Late Gothic forms.

4a.3 Analyses

Micropetrographic analyses of an assemblage of stove tiles with hunting motifs from the Cvilin Castle have proved an
identical representation of mineral and rock fragments in all studied samples. Only a single specimen exhibits a low
proportion of carbonised plant tissues, which is caused by the extraction of sediments from larger depths. The almost
absolutely identical composition of all studied stove tiles from Cvilin testifies to the fact that they come from one and
the same stove and were fired within a single batch, which is evidenced by the identical firing temperature (1000 °C).
On the basis of the composition of tiles we suppose that they were manufactured in Opava or in its close surround-
ings. Stove-making production was evidenced so far in Opava, Krnovska Street, but not until the second half of the
16th century. However, in the Opava river basin might have also existed some other stove-making workshop, which
cannot be identified due to very similar sediments throughout a relatively extensive territory. Two other samples with
a hunting motif come from South Moravia. The stove tile from Velehrad reminds with its composition of the 9th to mid-
-10th century pottery from this region. It is therefore very likely that this specimen was made in a workshop located in
what is now Staré Mésto or Uherské Hradisté. The composition of the specimen from Klobouky u Brna indicates that it
was made from sediments of the nearby rivulet Haraska, but other production sites cannot be excluded, either. Another
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ID Location Storage place Inv. No. Minerals Rocks Firing °C | Fig.
greywackes, biotite-musco-
. o ) quartz, orthoclase, plagi- vite schists, muscovite schists,
L1 Cvilin Silesian Museum in M 680 oclase. muscovite. biotite metaquartzites, aplites, quartzites, 1000 1
(castle) Opava Fe rains ’ ’ siltstones, clay lumps, lumps of
& Fe-oxyhydroxides, cataclasites,
carbonised plant remains
Velehrad Komensky Museum in quartz, orthoclgse, plagi— metgquartzites, fzataclasites,
L2 (monastery) Prerov unnumbered | oclase, muscovite, biotite, | gneisses, ferruginous balls of - 3
amphibole, tourmaline Fe-oxyhydroxides
greywackes, biotite-musco-
. o ) quartz, orthoclase, plagi- vite schists,_muscoyite schists,_
L3 Cvilin Silesian Museum in M 574 oclase muscovite. biotite metaquartzites, aplites, quartzites, 1000 4
(castle) Opava Fe rains ! ’ siltstones, clay lumps, lumps of
g Fe-oxyhydroxides, cataclasites,
carbonised plant remains
Kloboucko ) ) o sandstones,‘gneisses, qugrtzites,
L4 region Regional Museum in A/K 340 quartz, orthoclase, biotite, | metaquartzites, cataclasites, 900-1000 7
> Mikulov amphibole aplites, Fe lumps and pellets, cal-
careous shells of microorganisms
greywackes, biotite-musco-
. o ) quartz, orthoclase, plagi- vite schists, muscovite schists,
L5 Cvilin Silesian Museum in M 544 oclase ymuscovite ’biotite metaquart21tes, aplites, quartzites, 1000 9
(castle) Opava Fe rains ! > | siltstones, clay lumps, lumps of
g Fe-oxyhydroxides, cataclasites,
isolated carbonised plant remains
greywackes, biotite-musco-
. o ) quartz, orthoclase, plagi- vite schists, muscovite schists,
L6 Cvilin Silesian Museum in 1954/405 oclase. muscovite, biotite, metaquartzites, aplites, quartzites, 1000 10
(castle) Opava Fe orains siltstones, clay lumps, lumps of
g Fe-oxyhydroxides, cataclasites,
carbonised plant remains
greywackes, biotite-musco-
o o ) quartz, orthoclase, plagi- vite schists, muscovite schists,
L7 Cvilin Silesian Museum in 1954/328 oclase. muscovite, biotite, metaquartzites, aplites, quartzites, 11
(castle) Opava Fe orains siltstones, clay lumps, lumps of
g Fe-oxyhydroxides, cataclasites,
carbonised plant remains
L8 Raciboérz Museum Raciborz Rz 206/87 quartz, biotite, muscovite, | quartzites, metaquartzites, sili- 850 12
(castle) orthoclase ceous rocks, Fe pellets
greywackes, biotite-musco-
. o ) quartz, orthoclase, plagi- vite schists,‘muscoyite schists,'
L9 Cvilin Silesian Museum in M 681 oclase ymuscovite ,biotite metaquartzites, aplites, quartzites, 1000 13
(castle) Opava Fe grains ! ’ siltstones, clay lumps, lumps of
Fe-oxyhydroxides, cataclasites,
carbonised plant remains
greywackes, biotite-musco-
. o ) quartz, orthoclase, plagi- vite schists,'muscoyite schists,'
L10 Cvilin Silesian Museum in 1954/329, oclase Ymuscovite ,biotite metaquartzites, aplites, quartzites, 1000 14
(castle) Opava 411 Fe gra{ns ! ’ siltstones, clay lumps, lumps of
Fe-oxyhydroxides, cataclasites,
carbonised plant remains
Tiebic . quartz, biotite orthoclase, L . .
L11 reb.1c Museum Qf Vyvsoc,1VHa HA 1449, plagioclase, muscovite, Fe b10t1t1§: paragneisses, limestones, 900 5
(mansion) Region in TTebic 1450, 1466 grains ! ’ amphibolites
L1p | TEebi¢(river | MuseumofVysoina |y, g55 7 | Quartz biotite, orthoclase, giﬁgﬁfbﬂiﬁ?n f?feslizsdggfrsstgg > 850 15
Jihlava) Region in TTebic¢ plagioclase, muscovite Fe- :
e-oxyhydroxides

Tab. 1. Analysed stove tiles with hunting motifs (L1-L8, L11-L12) and courtly scenes (L9-L10).

Database https://dspace.muni.cz/handle/ics_muni_cz/1052; 3D models https://sketchfab.com/vojtanosek/collections/lovecke-sceny.

group of samples comprises stove tiles with hunting motifs from Ttebi¢. These specimens also are of local origin. Al-
though the samples differ from one another by their colour, they contain identical mineral and rock fragments. Both tile
specimens were made from alluvial sediments of the river Jihlava and contain characteristic fragments of Moldanubian
rocks. The analyses of a tile with hunting motif from Racibdrz in Poland also revealed a relation to local sediments. The
analyses clearly show that the tile certainly was not imported from the nearby Opava region.




SOURCES AND DISTRIBUTION OF SELECTED HIGH AND LATE MEDIEVAL POTTERY PRODUCTS
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Fig. 12. Racibodrz - castle. 1 — Deer hunting (L8, drawing M. Schindlerova);
2 —siliceous rock fragment in the microstructure of the ceramic shard, PPL,
XPL.

Fig. 13. Cvilin - castle. 1 — Stove tile with a gal-
lant scene (L9, photo M. Tymonova, drawing
M. Schindlerova); 2 - biotite and feldspar
fragments in the microstructure of the ce-
ramic shard, PPL, XPL.




HUNTING SCENES

Fig. 14. Cvilin - castle. 1 — Sword duel (L10,
drawing M. Schindlerova); 2 — ball of Fe-oxy-
hydroxide in the microstructure of the ce-
ramic shard, PPL, XPL

0 10 cm

Fig. 15. Trebic¢ — river Jihlava. 1 — Torso of a stove tile with falconer and shrub (L12, photo V. Nosek); 2 — ball
of Fe-oxyhydroxide in the microstructure of the ceramic shard, PPL, XPL.




